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America's most wanted rebel poet gets the 
big screen treatmentat this year's | 


Global Visions Film Festival 
[By BRIAN GIBSON e 9] 


Carrot cake won't Cut It. 
They want cool phones. 


" -— 
Motorola V26% LG 125 Samsung A670 LG 6190 Fastap™ Motorola V710 
Camera phone Camera phone TV/Camera/MP3 
phone 
FREE" FREE’ $29. ad $49.99" $149.99 $179.99" 
“if i (2 year contract} (3 year (3 year contract) (8 year contract} (S year contract 
PLUS sign up on TALK TO ME 30 today: 
Get unlimited local incoming calls, 
Of 1000 night and weekend minutes 
re) nm 
and more 
- fi mobility 
the future is friendly” 
: ails OF these gt gt ea t offers, Visit yout ELUS Mobility authorized dealer or retailer, visit telusmobllity.com or call 1-866-264-2966 today. 
be FUTURE SHOP Visions ‘Sse 9 


may vary. *Ettectiv 


E Prone availability and price 
Ime COBTENG. NAY-DS 


10620 - 178th St. 
Johnson Cellular 
10429 — 178th St,, 
Save On Telecom 
17543 — 100th Ave. 


#100 


Wireless Technology 


12322 — 127th Ave. North 
West 

Edmonton Cellular 
14903 ~ 118th Ave. 
14220 Yellowhead Tr., #5 
Save On Telecom 
11150 ~ 149th St. 
Westcan Cellular 
12604 - 126th St. 


Alta-Comm Wireless 
8710 —5ist Ave. 
Communications Group 
6926 — S9th St. 


Custom Communications 
South Edmonton Common 
1916 - 99th St. 


Edmonton Cellular 
10303 — 24th Ave. 
TAG Mobility 

4515 Gateway Blvd. 


Wireless City 
5912 - 104th St. 


Xcell Communications 
4908 — 99th St. 


Fort Saskatchewan 


Associated Telecom 
9914 — 103rd St. 


Cambridge Electronics 
10420 - 98th Ave., #350 
Leduc 

Communications 2000 
5904 ~ 50th St., #68 
Complete Communications 
5205 - 50th Ave. 

Leduc Communications inc 
6108 ~ 45th St, #7 
Sherwood Park 


Bernie's Celkuiar 
973 Ordze Rd. 


Complete Communications 
2020 Sherwood Dr., #9 
Spruce Grove 


Maximum Mobility 
96 Campsite Rd., #20 


Maximum Mobllity 
116 Westland Market Mall 


‘St Albert 
Global Cell Communicatior 


#107 


ee 


101 - 48th St., 


vet price based on 2 of 3 year contact (Motarols ¥262 and LG 125) and year contract (Samsung A670, LG 6190, LG $35 and Motorola V7 10) afer in-store discount or invoice credit on your future TELUS Motil! 
e charges, monthly system access tee and monthly enhanced 911 service access charges are extra Fastap is 2 trademark of Digit Wireless LLC. 2006 TELUS Mobility. 
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2006 NISSAN X-TRAIL. THE SUV FOR EVOLVING LIVES. Whether you're exchanging vows af a church or blazing trail: 


through uncharted territory, you'll be prepared in an X-Trail. Its fuel-efficient 165 HP 4-cylinder engine with All-Mode 


And its available Navigation System” helps you find new ones too. Plus, 


All-Wheel Drive* delivers you to every destination. 


with its Hyper Roof Rail* lighting things, the trip becomes even easier. Especially the part when it comes time to relax. 


nissan.ca 


"Navi System is available on SE/LE AWD automatic models. Hyper Roo! Rail is available as part of Adventure Package on SE AWD automatic model, as shown All-Mode AWD is 
The Nissan names, logos, product names, feature names, and slogans are trademarks owned by or licensed to Nissan Motor Go. Lid. and/or its North American subsidianes 
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MAKE SURE YOU BRING SUNSCREEN. 


lim.’ 
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SHIFT_evolution 


standard on LE, optional on XE & SE models. 


CJUSR ON THE 
AIR FEATURING 


MUSIC FROM 
A SMALL PLANET 


Witt HEATHER FAIRBAIRN 


11 TILL HOOW 
TRAVEL WITH SWEET AND SPICY 
MUSIC FROM AFAR, OM MUSIC 
FROM A SMALI PLANET. 


CUSR WANTS YOU 
TO KNOW ABOU 


and now Oniine 
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4 Print Culture 
5 Tax Time Bomb 
6 New Roundup 


6 Vue Point 


8 Dispatch 
9 Trudell 
10 Global Visions 
capsule reviews 
14 in the Box 


16 Dantes Bistro 
18 Packrat Louie’s 


19 Dish Weekly 


MUSIC 

20 Vertical Struts 

Music Notes 

24 Music Weekly 

26 FemBots 

31 Bad Religion 

33 Flying Bulgar 
Klezmer Band 


38 New Sounds 
39 Quick Spins 


and Men 

41 Yes 

42 Rugbum 
Desolation Sound 


Film Weekly 


47 Cheech 
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UNIVERSITY LIBRARY # 
UNIVERSITY OF ALBERTA 


7 The Politics of Bones 
8 Bob the Angry Flower 


18 Grape Expectations 


35 Pro Coro Canada 
40 Of Whales, the Moon, 


43 
44 The Weather Man 
45 


UASU PRESENTS 
Aquarius Recording Artist 


"POWERPLANT 


ON THEGOVER = 


American rebel John Trudell was a prominent 
member of the American Indian Movement in the 
’70s, fighting the government over broken land 
treaties and eluding the FBI. Today, he’s the 
subject of Heather Rae’s decade-in-the-making 
documentary, 7rudell, making its gala debut at 
this year’s Global Visions Film Festival ¢ 7 


The Politics of 
Bones: Author J. 
Timothy Hunt on 
Nigeria's struggle 
for oil ¢ 7 


FemBots: an alt- 
country homage 
to the big city? 
Bonkers! ¢ 26 


Cheech: we're not 
sure what happens, 
but it looks pretty 
cool * 47 
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By CHRISTOPHER WIEBE 


Sweet Children 


It’s far too easy to get cynical about the 
hyper market-driven nature of Canada’s 
book industry. As a poet-friend from 
Winnipeg suggested to me once, we can 
blame our current state of affairs on the 
American publishing branch-plants who 
came to Canada after the terrible ‘80s, 
bringing with them capital for large 
advances and an American system that 
anoints literary agents as gatekeepers 
These days, he went on, the emphasis is 
on “branding” authors rather than 


books of literary merit. Maybe it’s the 
Winnipeg cultural alienation talking, but 
my friend makes the naive, regional, 
grant-stoked Canadian publishing land- 
scape of the 1970s sound like Xanadu. 
With so many reasons to be jaded, 
reading a mature writer like Manitoba’s 
Sandra Birdsell is an act of redemption 
and absolution rolled into one. Dismal 
book industry thoughts fall aside as one 
is embraced by writing of the first cali- 
bre. From her first two astonishing 
books of stories Night Travellers (1982) 
and Ladies of the House (1984) on down 
through her 2001 novel The Russlander, 
Birdsell has consistently gone after the 
hard yet beautiful stories that need to 
be told. Written in her unadorned yet 
vivid style, Birdsell’s latest novel, Chil- 
dren of the Day (Random House) 
shows her at the height of her powers. 
The novel unfolds over the course of 
a single day in 1953, a day in which the 
weight of the past threatens to obliter- 
ate the slender promise of tomorrow. It 
centres on Sara Vogt, Mennonite and 
mother of 10, and Oliver Vandal, Métis, 
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Catholic and manager of a decrepit 
hotel. Years before, their lives literally 
collided when Oliver's taxi narrowly 
missed hitting Sara (then a maid to a 
wealthy family) on the streets of Win- 
nipeg. Their courtship and impulsive sex 
are acts of rebellion against each of their 
ancestries. When pregnancy pushes 
them to marry, they settle on the mar- 
gins of the mythical Manitoba town of 
Union Plains, keeping their brooding 
regrets and secrets to themselves. Sara 
“discovered that she regretted giving 
herself to Oliver before they were mar- 
ried, regretted chasing after him, her 
craving for the sight of him like a 
toothache, a pulsating need.” Oliver, for 
his part, continues to secretly ferry 
across the Red River to see his French 
teenage girlfriend Alice Bouchard, and 
share in the family’s music and stories. 
Children of the Day shifts in time, 
splits viewpoints among the Vandal 
children, and even roves in an out of a 
character's thoughts mid-sentence. The 


SEE PAGE 11 
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Statement of Claim 


October 27, 2005 


Action No. 0503 18023. 


IN THE COURT OF QUEEN’S BENCH OF ALBERTA JUDICIAL DISTRICT OF EDMONTON. 


BETWEEN: 


783783 ALBERTA LTD. carrying on business as VUE WEEKLY 


and 


- Plaintiff. 


HER MAJESTY THE QUEEN IN RIGHT OF CANADA, THE MINISTER OF NATIONAL REVENUE, SEE MAG 
AZINE, GREAT 
WEST NEWSPAPER GROUP LTD., GAZETTE PRESS LTD., JAMISON NEWSPAPERS INC., HOLLINGER CANADIAN PUB- 
LISHING HOLDINGS CO., HOLLINGER INC., and HOLLINGER INTERNATIONAL INC. 


- Defendants 


Hollinger Tax Time Bomb Ticks Louder 


An Edmonton 
alternative paper is 
suing to force tax 
authorities to say 
whether the 
Chicago-based 
publisher is still a 
Canadian company. 
Millions in ad 
revenues could be 
at stake. 


By MARK FITZGERALD 


CHICAGO (November 1, 2005S) — 
After paying more than $20 million 
US in cash and make-goods to adver- 
tisers because of a circulation scandal 
at its flagship Chicago Sun-Times and 
other papers, Hollinger International 
now faces the prospect of paying back 
untold sums to Canadian advertisers. 

The owner of an Edmonton, 
Alberta, alternative weekly newspa- 
per is suing Canada Revenue Agency 
(CRA), alleging the Canadian equiva- 
lent of the IRS should have long ago 
ruled that Hollinger newspapers are 
not owned by a Canadian compa- 
ny—a declaration that would have 
huge implications for the papers and 
its advertisers. 

For good measure, the lawsuit 
also demands $5 million Cdn from 
Hollinger and the holding company 
Hollinger Inc. for alleged misrepre- 
sentation and other anti-competitive 
behavior. 


UNDER SECTION 19 of the Canadi- 
an Income Tax Act (ITA), Canadian 
businesses that advertise in Canadi- 
an-owned newspapers can deduct 
the full cost of ads from their 
income taxes. There’s no such 
allowance for advertising in papers 
deemed to be foreign-owned. 

But to be considered Canadian, a 


newspaper company must have a 
Canadian as chairman, and Canadi- 
ans must comprise three-fourths of 
the board of directors and control at 
least 7S per cent of its stock. 
Community and alternative papers 
have complained that Hollinger Inter- 
national hasn't been a Canadian com- 
pany since 2001, when ousted 
Hollinger International Chairman 
Conrad M. Black renounced his Cana- 
dian citizenship so he could accept 
appointment to the House of Lords in 
Great Britain—on Halloween of that 
year—as Lord Black of Crossharbour. 
Ron Garth, owner of Vue Weekly, 
said he decided to sue after two years 
of “unsatisfactory responses” to his 
inquiries to CRA, and after a far 
longer time in competition with See 
Magazine, a paper controlled ulti- 


MEDIA | 


mately by Hollinger. 

“Our battle with Hollinger has 
not been short and sweet—it’s been 
f— ing long and bitter,” he said in a 
telephone interview Tuesday. 


BACK IN 2001, Hollinger Internation- 
al’s then-executives—most of whom 
have been swept out by the financial 
scandals of alleged looting by Black 
and others—scoffed at the idea that 
Black’s renunciation would have any 
effect on its Canadian properties. 

But this January, when Hollinger 
finally was able to make enough sense 
of its tangled finances to file its annu- 
al report for 2003 with the U.S. Securi- 
ties and Exchange Commission (SEC), 
the company acknowledged that it 
could be on the hook for significant 
payments to the tax man, and to 
advertisers who would retroactively 
lose their ad deduction—and would 
seek compensation from the papers. 

"The [CRA] may find that, as a 
consequence of Black’s renunciation 
of his Canadian citizenship in June 
2001, certain of the company’s Cana- 
dian newspapers are no longer con- 
sidered to be Canadian-owned for 


purposes of the ITA,” Hollinger said 
in the report. (See “Is a Time Bomb 
Buried in Hollinger’s Latest Filing?” in 
Editor & Publisher January 19, 2005) 

The lawsuit to force the issue was 
filed last Thursday by Garth in 
Alberta’s Court of Queen’s Bench. In 
addition to the damages he’s seeking 
from Hollinger, Garth is suing the 
CRA for $750,000 Cdn. 


A SPOKESPERSON FOR THE CRA, 
Beatrice Fenelon, said confidentiality 
laws prohibited the agency from 
commenting on specific cases. 

Spokespersons for Hollinger 
International and the holding com- 
pany Hollinger Inc., which is also 
named in the lawsuit, did not imme- 
diately respond to e-mail messages 
seeking comment. 

“Nobody likes to have to go to 
court to get what you need, but it 
appeared to be the only way to get 
resolution to this thing,” Garth said. 
“And it needs resolution, otherwise 
they are taking unfair advantage.” 

Garth said he is also fighting to 
preserve the independence of his 
own paper, and, more broadly, to 
preserve the Canadian media. 

“This hopefully will give some 
teeth to the laws that are on the 
books to help maintain Canadian 
voices,” Garth said. “It’s not to say 
we don’t need other newspapers and 
sources of news, that’s not it. But I 
think Canadian newspapers should 
be Canadian-owned.” 

The publisher also freely 
acknowledges another motive for his 
lawsuit: He finds it “galling” that 
Conrad Black or chains such as 
Hollinger publish alternative news- 
papers. They are the antithesis of 
true alternatives, he said. 

“The notion that Conrad Black 
should be involved in an alternative 
to big media is not simply oxymoron- 
ic,” Garth said, “it’s just moronic.” ® 


Reprinted with permission from 
Editor & Publisher magazine, 
America’s oldest journal covering the 
newspaper industry 


For ‘on the record’ background, articles and the complete 
statement of claim go to www.vueweekly.com/history 
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By CHRIS BOUTET 


KLEIN: ACCOUNTABLE! 


You know, Ralph Klein is one of those 
rare politicians that is just so naturally 
hilarious all by himself that it’s actually 
kind of hard to make fun of the guy— 
which is why instead of the usual cyni- 
cal and painfully sarcastic intro that 
typically leads these little news blurbs 
off, I’m just going to go ahead and 
play it straight. Also, I’m kind of tired 
today, and this is easier. And who does- 
n't like easy things? Losers, that’s who. 

Anyhoo, according to a story by the 
CBC, with the Gomery report on 
Adscam having been made public this 
week, Premier Klein took the opportuni- 
ty to give everyone a little lesson in 
ethics Wednesday, saying that Prime 
Minister Martin should resign, regard- 
less of the fact that the report clears him 
of any wrongdoing. After all, Klein said, 
Albertans would expect him to step 


down if the scandal had happened in 
his province. “I know that in this 
province, the buck would have stopped 


with me,” he told the CBC, presumably 
with a straight face. “If they could track 
me down, | would be hung. And if they 
couldn’t, | would have to find a place 
far enough away in the world to hide.” 
In case you hadn’‘t heard (or walked 
within a hundred feet of a copy of the 
hopelessly Adscam-horny commuter rag 
Dose in the last few day's), Justice John 
Gomery released his initial report on the 
sponsorship scandal on Tuesday, in 
which he cleared Martin of fault but 
held former prime minister Jean Chrétien 
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responsible for the $332 million scheme 
to raise the federal government's visibili- 
ty in a post-referendum Quebec. 

Meanwhile, Alberta NDP MLA Ray 
Martin (who, like all members of the 
party, has a special chip implanted in his 
neck that alerts him whenever Klein says 
anything public, immediately sending 
him into attack mode) scoffed openly at 
Klein's supposition of personal account- 
ability, stating that while it was true the 
Premier wouldn't survive a similar scan- 
dal in his province, he would also never 
have to. “This premier would never, ever 
call an inquiry,” Martin told the CBC. 
“So for him to say this would never hap- 
pen in Alberta, it’s ridiculous. This is the 
most closed, undemocratic government 
in the country at this point.” 

Martin noted that the last public 
inquiry in Alberta was in the late 
1980s, when the Code inquiry looked 
at the government's response to the 
collapse of The Principal Group of 
companies. And no, I’m not sure what 
that was all about, either. But rest 
assured it was probably big deal. 


IMMIGRATION: 
BOOSTED! 


In what was no doubt a blow to the sen- 
sibilities of people who hang out in the 
BP’s Lounge in Medicine Hat or wherev- 
er and complain about how all them 
immigrants is taking their jobs, federal 
Immigration Minister Joe Volpe 
announced his department is set to 
unveil sweeping changes to Canada’s 
immigration policy, including a plan to 
take in 300,000 immigrants annually 
over the next five years, according to a 
report Monday from the Canadian Press. 

Said Volpe, the policy change is 
necessary to deal with a “desperate” 
situation within Canada’s labour mar- 
ket. “We are producing more jobs than 
the market has workers for,” he 
explained to the CP. “Looking to the 
future, more successful and well inte- 
grated newcomers in all parts of Cana- 
da are key to nation-building and our 


economic prosperity.” 

According to Volpe, Canada 
intends to accept 255,000 new immi- 
grants next year, and would be pre- 
pared to take in 300,000 a year 
thereafter. Canada accepted 236,000 
immigrants into the country last year. 


TELUS: SUCKY! 


With so many high-profile strikes hap- 
pening in the news right now, the 
average person could be forgiven for 
forgetting that there are still, like, hun- 
dreds of Telus employees walking pick- 
et lines and waiting for a new contract 
in B.C. and Alberta right now. Telus 
customers, on the other hand, seem to 
be acutely aware of the situation, as 
the CRTC says the number of griev- 
ances it has received about Telus’s 
quality of service have tripled since the 
labour dispute began in July. 

According to a Tuesday report from 
the CBC, more than 600 people com- 
plained about crappy service to the 
Canadian Radio-television and 
Telecommunications Commission in 
August and September, up from just 
under 200 in the two months before. 

Lindsay Meredith, a business profes- 
sor at Vancouver's Simon Fraser universi- 
ty stating the very obvious, told the 
CBC that in the competitive world of 
telecommunications, these complaints 
could harm Telus down the road, as 
advances in technology have given sub- 
scribers the option of punting phone 
companies out of their lives completely. 
As well, the work stoppage has caused 
Telus to delay implementing certain ini- 
tiatives, such as their soon-to-be- 
announced TV service. 

Though the two sides came close to 
an agreement on October 30, the con- 
tract was rejected by 50.3 per cent of 
the 9,027 workers who voted. In the 
meantime, I've been using Shaw for my 
internet services, and man, they've been 
great. And | hear Rogers and Fido have 
some pretty rad cellphone deals hap- 
pening right now. Just so you know. @ 
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By EMMA SASSE 


Run, forests, run 


Last week, the provincial govern- 
ment announced a new strategy for 
oil sands development. It’s called the 
Mineable Oil Sands Strategy, and if 
approved, it will declare 2,800 
square kilometres of boreal forest an 
industrial zone. The strategy inte- 
grates the activities of the environ- 
ment, energy, and sustainable 
resource development ministries—in 
order, according to the government's 
press releases, to “balance economic 
development and the environment.” 
Right. The Mineable Oil Sands 
Strategy is about as balanced as sit- 
ting on a teeter-totter opposite an 
elephant. The strategy calls for 
wildlife corridors to be set aside—but 
the forests? Well, the strategy calls 
for cooperation in the “exploitation 
of harvestable timber.” Environmen- 
tal impact assessments? They'll still 
occur, but an official with the provin- 
cial environment department told 
the Edmonton Journal last week that 
protecting water will likely take a 
backseat to industrial development. 
Alberta Energy and Utility Board 
approvals? They'll still happen, too— 
but within a context of “enhanced 
cooperation” between the Ministry 
of Environment, Energy, and SRD. 
The words “enhanced coopera- 
tion” between Energy and Environ- 
ment in Alberta are your cue to freak 
out if you care about water, air, soil, or 
trees. The government's ‘been looking 
at this a long time, and it’s effectively 
about sidelining our already toothless 
environment ministry and subordinat- 
ing it to the demands of the energy 
industry. This latest round of coopera- 
tion is intended to allow all the devel- 
opments to proceed, and then 
someday cooperatively “reclaiming” 
the moonscape the corporations have 
left behind. They’ve been doing a stel- 
lar job so far: the energy and utilities 
board says we have $9 billion in 
cleanup costs piling up, and only 15 
per cent of the land disturbed by the 
oil sands has been reclaimed so far. 
The new industrial zone strategy 
has already gotten the thumbs-up 
from the oil and gas industry—in fact, 
the fournal story on the subject led 
with comments from the Canadian 
Association of Petroleum Producers 
lauding the new directions. As for 
Alberta's Minister of the Environment, 
he’s not spoken publicly on the sub- 
ject—why bother when industry will 
speak for you. And if Albertans are 
waiting for the federal Liberals to ride 
in as an environmental saviour, they'll 
be waiting a long time. Federal Envi- 
ronment Minister Stephane Dion 
summed it up to the New York Times 
on October 9: “There is no environ- 
mental minister on Earth who can stop 
the oil from coming out of the sand, 
because the money is too big.” @ 
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Canadian journalist J. 
execution through his br 


By MINISTER FAUST 


dictator and Shell Oil ally Gener- 
fal Sani Abacha shocked the world 
by putting Ken Saro-Wiwa to death. 
Saro-Wiwa’s real crime—along 
with that of eight co-defendants also 
killed—was defending the rights of 
the Ogoni people to live free from 
their own government's repression 
and Shell’s destruction and poison- 
ing of their tiny commonwealth 
inside Africa’s most populous 
nation. The best known of the 
Ogoni martyrs, Saro-Wiwa had made 
a name for himself as a playwright, 
television personality and rights 
activist. But had history slipped 
down an alternate stream, Saro- 
Wiwa might have been joined in the 
death cell by a ninth co-defendant: 
his own brother, Dr. Owens Wiwa. 
Owens was born on the same 
day as his brother, 13 years apart; 
the difference in years corresponded 
to a difference in temperament—the 
young Wiwa shy, retiring, devoted to 
medicine, and, according to J. Timo- 
thy Hunt, author of The Politics of 
Bones: Dr. Owens Wiwa and the 
Struggle for Nigeria’s Oil, also 


0: November 10, 1995, Nigerian 


Timothy Hunt recounts the story of Nigerian martyr Ken Saro-Wiwa’s 1995 oil-fueled 


“less uptight” than his elder brother. 
He opened what was the only med- 
ical clinic in all Ogoniland, an area 
of half a million people, while his 
brother launched what would 
become the international struggle 
for justice. Owens, according to 
Hunt, preferred his work as a simple 
country doctor who paid little atten- 
tion to politics—until the day that 
politics began turning up inside the 
afflictions of his patients. 

“He started seeing firsthand in his 
own practice the problems that were 
going on,” explains Hunt over the 
phone from his Toronto home, a few 
days before he leaves for Edmonton 
to give a reading at Audrey’s Books 
on November 7. “People were coming 
in at first with respiratory diseases 
and all sorts of horrible things based 
on pollution and oil spills and burns. 
And then the human rights abuses 
started happening. He started treating 
people for rapes, people who'd been 
[attacked] with machetes, people 
who’d been shot with guns, who'd 
had limbs hacked off.” 


BEARING WITNESS to such crimes 
against his people meant Owens 


“Wiwa could remain splendidly isolat- 


ed no longer, so he joined his brother 
in the struggle. When Ken was arrest- 
ed on phony murder charges, Owens 
flew 1600 kilometres to Lagos, the 
economic capital, in search of a 
lawyer to get his brother out of jail. 
“When he got off the plane,” says 
Hunt, “the morning papers said Ken 
had been arrested, and they listed a 
number of other people [authorities 


POLITICS 


were hunting], and Owens realized he 
was the number-one wanted criminal. 
And so he had to go underground and 
live [as a fugitive] for a year anda 
half. All this time he was running 
from the law, he was also meeting 
with [foreign] ambassadors and the 
press and human rights advocates and 
anybody he could contact to try to 
get his brother freed from jail. And 
then when it failed and Ken was exe- 
cuted, Owens and his wife and baby 
had to find a way to escape Nigeria, 
because if discovered he would be 
imprisoned and executed as well for 
daring to protest Shell Oil.” 

Stepping off that plane in Lagos 
ultimately meant that Owens Wiwa’s 


other Owens Wiwa in The Politics of Bones 


old life was over. He was about to 
assume his brother's mantle as an 
international ambassador of the 
Ogoni struggle from his home in 
Canada, where he remairis in a type 
of exile. Nevertheless, elder Ken 
remains more famous than his 
younger.brother. So why has J. Tim- 
othy Hunt chosen to tell the story of 
the Dr. Owens Wiwa? 
“| am a storyteller. I 
er myself some sort of ‘activist jour- 
nalist,’” laughs Hunt. “My strengths 
as a journalist lie.in profiles and 
biographies; I love a good story and I 
love telling a good story. And when I 
met Owens Wiwa, I would sit with 
this man and he would tell me the 
things that have happened in his 
life, and I was riveted, white-knuck- 
led, just waiting to see what he was 
going to tell me next. His life story 
was the most exciting, scary, uplift- 
ing, horrifying thing I'd ever heard 
The Africa part of it was important 
but it wasn’t the overwhelming rea- 
son why I wanted to do the book." 


don't consia- 


HUNT ISN'T EXAGGERATING about 
dramatic events in Nigeria—indeed, 
they’re of epic scale. Nigeria, an oil- 
rich nation of desperate poverty, has 
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seen one military coup after another 
although it is currently “enjoying 
an elected government that seems 
hard-pressed to deliver 
ties to most of its citiz 
over high gasoline prices 
oasis—an irony which cannot be 
missed by Albertans—are as commor 
as ethnic clashes, and becaus 
government collects no income tax 
its coffers are mostly filled from oil 
revenues, which makes every admin- 
istration or regime beholden to Big 
Oil. The country also employs almost 
none of its own people in the oil 
fields, instead remaining in self- 
enforced dependence on rapacious 
transnationals to harvest its most 
important resource; the acronym- 
emblazoned factions vying for con- 
trol over their own liyes, or over 
others’, are so widespread that the 
country’s recent history is something 
like alphabet soup in a blender. Two 
acronyms stand out in the case of 
the Wiwa brothers—MOSOP (Move- 
ment of the Survival of the Ogoni 
People) and NYCOP (National Youth 
Council of the Ogoni People). 
“During a time of intense Crisis 


SIC NECESSI- 


SEE PAGE 14 


00 TALK LIKE THAT AGAIN 
AND I'M GouaA HAND 
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Meet Ontario’s 
premier chefs 


| ‘a Anna & 
Bo nasay | Michael Olson 
| ; nna on Food TV's Sugar 


Brock Silversides 
launches his new book, 


Fort de Prairies: 
The Story of Fort Edmonton 


Thursday, Nov. 10 
7:30pm 


J. Timothy Hunt 
introduces his new book 
The Politics of Bones: 

Dr. Owens Wiwa and the 
Struggle for Nigeria's Oil 


revs 


7:30pm 


ee see se Libeets 


4-2. dispatch 


10/29/05, under the Interstate 


Wonder what this place was before 


| they put an eight-lane roof over it... 


sawmill, stable, saloon? Wilderness 
once, now it’s an “erotic arts space”... 
and there’s a Halloween party going 
on, hundreds of invitation-only cos- 
tumes moving through props and 
lights and dance music under the 


| concrete vault of safe, smooth Ameri- 


| lies. 


| can travel. Pirates are big this year, 


along with looking-glass characters 
and variations on plain ol’ nudity. The 
electric razzle of drugs flows all 
around me, if not inside me—as 
movie-perfect as my costume may be, 
a cardboard-and-foil straight razor 


| and an olive T-shirt with “ORPHANS” 


ironed onto it just isn’t elaborate 
enough to pass masquerade muster. 
For the first time in years, | get 
pegged as the loser who didn’t dress 
up. So, no drugs for me; hasn’t any- 
body in Seattle seen The Warriors? 

It's probably for the best, meta- 


physically, that | keep my wits about 


me... numb them, even, with the 
alcohol that flows so cheap and plen- 
tiful around here. Otherwise, | might 


| end up spinning this afternoon’s spir- 


itual lesson in my head. Streetcorner 


| guru, repurposing the curbside 


Madonna in front of Mama’s Mexi- 
can kitchen into a shrine to Hindu 
deathgod and judger of souls, the 
Lord Yama. It’s a bit recursive, since 
the guy is in fact an incarnation of 
Yama, so he’s venerating himself— 
not a bad idea, especially when you 
need every ounce of power Jehova 
God can provide in order to summon 
the Force Laser from beyond the 
Event Horizon (“It could cut right 


| through the earth, like rubble!”) to 


deal with the vampires flooding to 
Earth in the run-up to Armageddon. 


INDULGE YOUR PASSION FOR BOOKS! 


_ Eventually, He's the one who's going 


to have to go toe-to-tentacle with 
the Kraken, an indestructible “bio- 
regenerator,” and where will we be 
then? In the past, of course: “The 
past, that’s where | get all my ideas 
from, all my power from!” 

You and everybody else, man. I'm 
certainly not getting much from the 
future—if | was, I'd put in a request for 
some fresh underwear; | really under- 
packed this time out, and thus it was 
that | was a Free Man for the awesome 
Okkervil River gig at the Crocodile 
Café, nothing between me and the 
jam-packed hipsters but my psychic 
aura and a thin wall of brave denim. 

| wish | could say | had some big, 
cinematic American Moment over this 
past week, or that | gained some keen 
insight into the heart of the States, 
but that just didn’t happen... unless 
you count seeing Doom. That's a 
weird one; pretty much every day 
since | saw it, the thought occurs to 
me—"Hey, | should go see Doom!”— 
and | have to remind myself that | 
have, in fact, seen it. It’s that slippery. 
ls that American Magic, the arcane 
science of disposability? | have been 
making my coffee with those individu- 
ally packaged Folgers coffee-teabags. 
Or maybe my Moment was visiting 
Bruce Lee’s grave... but that’s more 
Cosmic than American—my guru 
assures me the Little Dragon will be 
right there with him at the End, twist- 
ing the Beast’s tail. 

So | guess my big American 
Moment happened just now, in this 
weird highway cathedral, down at 
the bar. | lined up for like half an 
hour with the mad scientists, March 
Hares, vampire princesses and girls 
with nothing on but red paint and 
gas masks, and when | got up to the 
front Frankenstein holds up his hands 
and shouts, “We’re out of cups!” 
“Who needs cups?” | ask, tilting my 
head back on the bar, holding my 
two bucks in front of my face. He 
shrugs, takes my money, and pours 
the Sauza. 

| started a fad; | can still hear the 
undead sputtering and laughing. See 
what you get, Warriors? See what you 
get when you mess with the Orphans?! 
—DARrrEN ZENKO 


| PAUL CELLUCET | 


Former American 


Ambassador 
to Canada 


Paul 


Cellucci 


é 


quiet 


shares his views on Canada-u.S. 
relations from his new book, 
Unquiet Diplomacy 


at The Royal Alberta Museum 


12845-102 Ave. 


Tickets $8 at Audreys 


Saturday 
Nov. 19 
2:00pm 


(780) 423-3487 10702 Jasper Ave. Edmonton 15J 335 Fax (780) 425-8446 Toll Free 1-800-661-3649 www.audreys.ca 
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The story of poet, 
activist and rebel 
John Trudell finally 
makes it to 

the big screen 


By BRIAN GIBSON 


ohn Trudell is a rare post-war 
fines rebel: he made it out 

alive, unlike many of his fellow 
revolutionaries; he still speaks his 
fiery mind, only now it’s through his 
spoken-word poetry and music; and 
his cause is, in many ways, both 
non-American and pro-American. As 
Trudell, this year’s Global Visions 
opening gala film, makes clear, it’s 
been a long, hard road for the 
Omaha-born son of a Mexican 
mother and a Santee Sioux father. 

Director Heather Rae spent more 
than 10 years chronicling the Native 
activist’s life. Intercutting grainy 
black-and-white interviews with 
Trudell, sweeping landscape shots set 
to the man’s spoken-word poetry, 
footage of Native protests in the 
‘70s, and rock-video-like flashes of 
images set to Trudell’s music, Rae 
has assembled a fascinating collage 
of the man’s thoughts, memories, 
and experiences. . 

Trudell quit high school in the 
early '60s after a teacher told him he 
could make something of himself— 
“I knew I already was something,” 
he says in the film—and joined the 
Navy. “It didn’t consciously politi- 
cize me, but,” he tells me over the 
phone from California, “I noticed 
little things, like having to submit to 
an officer, someone who had a posi- 
tion of privilege due to circum- 


stances in life, so I never took real 
well with that.” 

In January 1964, five months 
after signing up, Trudell went AWOL 
for a few weeks out of sheer loneli- 
ness but soon returned willingly. 
“They gave me the second-hardest 
court martial they had; they gave me 
90 days hard labour, all because they 
were making an example out of me. 
But there were people who did worse 
things than | did, and they didn’t 
make examples out of them. So! 
kinda felt that had to do with race.” 

After 1969-70, when Trudell and 
other Natives lived on Alcatraz 
Island for months, trying to bring 
attention to the 1868 Fort Laramie 
treaty, Trudell became a prominent 
speaker for and member of the 
American Indian Movement. He was 
a part of the Caravan of Broken 
Treaties to Washington in 1972, 
which culminated with a weeklong 
occupation of the Bureau of Indian 
Affairs. The goals of AIM, though, 
were fundamentally different from 
Martin Luther King’s movement a 
decade earlier, which wanted equali- 
ty. “Our issue wasn’t about treating 
us unfair like you treat everybody 
else unfair,” Trudell says. “We were 
representing the right of people to 
have self-determination, and we 
were representing it through the 
treaty laws.” 


AS TRUDELL MAKES CLEAR, AIM 
posed a greater threat to the estab- 
lishment than any other movement 
of the time because they demanded 
control of the land—striking at the 
central tenet of capitalism, private 
property, as industrial companies 
eagerly drilled and mined on Native 
soil. “We perceive the relationship 
to the land differently,” Trudell says. 
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“And as a part of our different rela- 
tionship to the land, the govern- 
ment made legal agreements with us 
in which they accepted that percep- 
tion. Because the Constitution of 
the United States says, the U.S. Con- 
stitution and the treaties are the 
supreme law of the land. It says that 
in the Constitution they should be 
held in the same abeyance, which I 
interpret to mean that they'll treat 
them both the same. 

“The threat that we posed was 
more of a perceptual threat, because 
what if the government was forced 
into a situation where it had to ful- 
fill its legal responsibilities, because 
of its treaty laws,” he explains. 
“They didn’t want that to happen, 
because then the citizens might get 
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the same idea.” 

He recalls a time in Oklahoma, 
when “there were these male stu- 
dents that had long hair and the 
school was kicking them out. And I 
remember going to a school board 
meeting to try to present the case 
on behalf of the students. And the 
school board's attitude was, if we let 
the Indians do it, then we've gotta 
let the other kids do it. And that 
just encapsulated it for me. That's 
really what it’s all about. If the gov- 
ernment respects and fulfills the 
legal agreements it has with the 
Native people, then the white peo- 
ple might want it.” 


AS AIM’S FIGHT FIZZLED out in the 
wake of FBI pressure, Trudell moved 
to Nevada with his second wife, Tina 
Manning, and her three children. In 
February 1979, 12 hours after he 


burned an American flag on the 
steps of the FBI headquarters in 
Washington, a pregnant Tina, her 
three children, and her mother all 
died in a house fire which some, 
including Trudell, think was set by 
government agents. 

Trudell pauses as he recalls that 
day, letting his silence speak for a 
time. “After the killings in Nevada, 
my reality had changed forever,” he 
says. “So I was no longer a part of the 
same reality as all my friends or part- 
ners or any of that. I was in a differ- 
ent reality. And I knew that I was 
done with the political part of it 
because | just didn’t have the energy, 
it was done. So I knew I couldn’t go 
back into that world, and I'm trying 
to find a world to be in. And just out 
of nowhere I just started writing. So it 
isn’t that I made a conscious decision 
to be a writer, I just started writing 
and became an outlet.” 

He has set his spoken-word poet- 
ry to traditional chants and 
appeared in some films (Thunder- 
heart, Smoke Signals). According to 
Trudell, once the Native activist 
movement was destroyed, “it kind of 
morphed into more of a cultural and 
artistic emergence.” But he’s not 
oblivious to the dangers of commer- 
cial culture. “What Hollywood does, 
when they tell stories or make 
movies about Indians, so to speak, 
it’s almost like they've got us 
trapped in what I call ‘the fascism of 
romanticism,’ he explains. “There's a 
way they want to perceive us, so 
their stories are always written from 
the way they want to perceive us: 
you know, the stoic, noble redman, 
or the stoic, noble victim. So it’s like 
refusing to recognize our identity, 
what we are today. And the danger 
in that, well, obviously, that’s a very 
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subtle form of cultural genocide, and 
I do see that threat.” 


TRUDELL STILL SPEAKS passionate- 
ly and persuasively about reconnect- 
ing to the earth and how authority 
systems, set up by industrial ruling 
classes around the world, have 
instilled a sense of shame and guilt 
in us, overwhelming the natural crit- 
ical thinking which can help us 
rediscover our individual and com- 
munal power as citizens. “There's a 
spiritual basis to reality, but modern 
society is not in a spiritual environ- 
ment,” he says. “We're made up of 
the earth, yet in our minds we've 
become separated from it.” 

He does, however, think the 
Native movement is healthier 
“We're better off, because there’s no 
centralized target for the govern- 
ment to destroy,” says Trudell 
“What I see is people in different 
communities taking responsibility, 
social and cultura! responsibility, to 
make things better in the communi- 
ty and nationally.” 

And he’s still a rebel, figuring out 
how to chip away at the establish- 
ment, just from a different angle. “I 
operate on the premise that it does- 
n't matter what you do, you're doing 
it within the system,” Trudell con- 
cludes. “I don’t do anything outside 
the system because I’m surrounded 
by it. But I think there are ways of 
doing what we feel we need to do by 
defining our own standards and 
rules. You don’t always have to do it 
by the rules of the system, but you 
have to recognize that the system 
has its rules.” @ 


TRUDELL 
Directed by Heather Rae * Garneau 
Theatre « Thu, Nov 3 (8 pm) 
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Global Visions filmS $§#688=#=~— 


THE REVIEWERS: David Berry (DB), Chris Boutet (CB), Minister Faust (MF), Brian Gibson (BG), Tyson Kaban (TK), Paul Matwychuk (PM), Eden Munro (EM), Carolyn Nikodym (CN), Emma Sasse (ES), Sonya Solo (SS) 


A Big Lake (showing with The Concrete Revolution) + Garneau Theatre « Sat, Nov 5 (9 pm) A 
Big Lake profiles the Guo family, who have farmed the land on the banks of the Danin River “since the 
reign of the Eight Emperors.” But the construction of the massive Three Gorges Dam has transformed 
the Danin River into an ever-rising lake that by the year 2009 will have consumed the Guo home and 
most of their land. This low-key film is structured around 19-year-old Guo Fan Yin’s preparations to 
move to an uncertain future in Shanghai, a decision that his father regards more with resignation than 
anger. Directors Olivier Meys and Li Ping Weng, meanwhile, use the event as a quietly moving 
metaphor for the end of a traditional way of life. (PM) 


A Child's Garden of Peace: Seeding the Future (showing with Small Fortunes) ° Campus Cen- 
tre * Sat, Nov 5 (1 pm) Telling the story of Canadian educator Ilene Pevec’s three-year effort to 
teach a group of children how to grow a garden (and respect the environment) in their impoverished 
Brazilian village, A Child’s Garden of Peace is a heartwarming little doc, if not an overly brief one. At a 
scant 22 minutes, the film barely has time to paint a clear picture of the scope of the project before it 
ends rather abruptly, without any reflection on how successful the garden was in achieving its long- 
term goals. It’s pleasant, but ultimately a bit superficial. (CB) 


A Duty to Protect: Justice for Child Soldiers in the D.R.C. (showing with Bunso the Youngest) « 
Garneau Theatre « Sat, Nov 5 (7 pm) In this disturbing documentary, we meet two teenage girls 
who were recruited into an army that has used over 10,000 children to wage war in the eastern area of 
the Democratic Republic of Congo. Both young women have been inextricably changed by their time 
in the army—one lost © rape, while the other has been brainwashed into becoming a 
cold-blooded ki able to describe the differences between killing with a machine gun 
and with a knife in a natter-of-fact way. However, the film suffers in its brevity (14 minutes), 
as it lacks the ability to offer any depth to the issues it raises. (CN) 


Battleground: 21 Days on the Empire’s Edge * Garneau-Theatre * Fri, Nov 4 (7 pm) Insightful, 
must-see interviews with ordinary Iraqis, an Arabic-speaking Asian-American Al-Jazeera reporter (!) and 
) do right (or are they?) in the midst of U.S.-driven chaos. An African-American 

2 stunningly eloquent and accurate Marxian analysis of the imperial nature of 
the U.S. invasion, only to indicate that he backs the aggression because it’s what “his country” needs; 
an Iraqi translator unloads a torrent of resentment at her country’s conquest; an anti-Hussein former 
rebel is tearfully reunited after 13 years with his family. A must-see. (MF) 


U.S. officers 


tank comma 
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Between Midnight and the Rooster’s Crow * Garneau Theatre * Fri, Nov 4 (9 pm) Nadja Drost’s 
exploration of the impact of a lengthy oil pipeline in Ecuador unfolds as a tragic story of big business 
stomping the common person into the ground. The first half of the film has Drost interviewing many 
of the poor people living near the pipeline, and the film is best when the story is told by those affected; 
unfortunately, Drost repeatedly inserts stiff narration over top, rarely offering anything that the subjects 
don’t do themselves. More successful is the second half, where Drost lays back and focuses on the bat- 
tles fought as the cross-country pipeline was constructed. Despite its stylistic flaws, the film is emotion- 
ally gripping as Drost casts a light on the aftereffects of a vision of national interest that holds no 
regard for those who will not benefit from oil profits. (EM) 


Beyond Treason (showing with (Hate) Machine) ° Garneau Theatre * Mon, Nov 7 (9 pm) In 
the 14 years of misadventures since Gulf War I, 250,000 U.S. soldiers out of 690,000 GWI troops have 
been classified by their Department of Defense as permanently disabled. The leading cause, says the 
film, is a combination of toxins inhaled in-theatre from destroyed enemy sites (oil, chemical and 
nuclear), secret guinea pig “inoculations,” and depleted uranium. Despite the lie of searching for 
WMD, the U.S. made massive use of the lethal radioactive DU artillery which itself constituted mass 
destruction, since DU kills indiscriminately and will for millennia. While 99 per cent focused on Ameri- 
can lies and American loss, the film includes a collage of Iraqi babies born with deformities so severe 
and disturbing they can only be described as Satanic. (MF) 


m Ve Sa 
Bunso: The Youngest (showing with A Duty to Protect) * Garneau Theatre Sat, Nov 5 (7 
pm) Ditsi Carolina's extraordinary film is a heartbreaking vérité portrait of three prepubescent boys 
doing prison time in the Philippines, where the law makes no clear distinction between adult and juve- 
nile offenders. But really, to call this filthy institution a prison would be an insult to prisons—it’s more 
like a massive, dehumanizing holding pen for young victims of poverty, abuse, neglect and misery. 
Thirteen-year-old Tony serves as our guide to this world, plagued by crowded quarters, leaky roofs, 
inadequate food and nonexistent medical supplies—one boy with a pain in his stomach is told to rub 
gasoline on the spot where it hurts. Bunso is a work of tremendous skill and empathy, its absence of 
narration making its message hit home even more powerfully. (PM) 


The Children of the Mountains (showing with Water is Life) » Garneau Theatre * Sat, Nov 5 
(5 pm) The Children of the Mountains is a series of interviews with Agta people, indigenous Filipinos 
and hunter-gatherers who relied upon the rainforest and the ocean for their sustenance—but no 
longer. All of the forest in the Philippines is expected to be cleared by 2010, wiping out the extraordi- 
nary biodiversity of flora and fauna that used to sustain the Agta. This is capitalism that cuts closest to 
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bone—the loggers cut down the trees and return nothing to the community 
ie way of profits. The animals die, and erosion and siltation kill off the marine 
No means of independent subsistence remain, and two-dollar-a-day labour 


The Concrete Revolution (showing with A Big Lake) * Garneau Theatre » | 
Sat, Nov 5 (9 pm) A meditation on the price of progress in today’s New China, 
director Xiaolu Guo muses on the incredible rate at which Beijing is being torn 
down and rebuilt every day in the pursuit of modernity. Interviewing some of the | 
over one million Chinese peasants who have flocked to the capital for construc- 
tion work along with various locals displaced by Beijing’s constant state of archi- 
tectural flux, Guo paints a fascinating and heartrending picture of how quickly our 
identity and sense of self-worth disappear once we are uprooted from the sur- 
roundings we consider home. (CB) 


Dual Injustice: Feminicide and Torture in Cuidad Juarez and Chihuahua (show- 
ing with Speak Your Mind and Justice, Japan Style) * Garneau Theatre 
Sun, Nov 6 (3 pm) In May 2003, Neyra Azucena Cervantes disappeared on her 
way home from school in Chihuahua City, Mexico; her cousin David Meza was 
taken into custody and tortured for the crime, despite being 2,400 kilometres away 
at the time of her disappearance. Unfortunately, this story is not an anomaly. In the 
last 13 years, 400 women have been violently killed in Cuidad Juarez and Chi- 
huahua, and another 4,000 women have been registered as missing. Through fami- 
ly interviews, footage of Neyra and expert opinion, the unsettling story of 
feminicide and systematic torture in northern Mexico is told with clarity. (CN) 


Grain of Sand (showing with Time for a Change) * Garneau Theatre ° Sat, 
Nov 5 (1 pm) For years, global economic forces have been pushing Mexico's pub- 
lic education system towards the brink of extinction. Jill Freidberg’s documentation 
of the situation is heartbreaking as it becomes apparent that Mexico's own power 
structure has a vested interest in a class-based system of education that provides a 
steady supply of uneducated workers for Wal-Mart (now the country’s largest retail- 
er) and the foreign-owned sweatshops that have sprung up in the country. The 
problem is an extremely complicated one, and Freidberg does her best to examine 
both the pros and cons of the movement to save public education. The film com- 
presses two decades of history through archival footage and methodical narration 
that allows the viewer to come to their own conclusions. (EM) 


Continued from page 4 


voices of the daughters are particularly 
wonderful: from Ruby’s curiosity about 
her parents to Alvina’s smart reliability 
and Emilie’s desperation to get to the 
big city. The novel has a completely dif- 
ferent style and feel from the The Russ- 
Idnder and yet they are ultimately 
interconnected. (Sara Vogt and her sis- 
ter Katia survived the massacre of their 


| family in southern Russia in 1917 in the 


previous novel.) While they don’t have 
to be read together, Birdsell composed 
them as a sort of whole. “When | was 
writing The Russldnder,” says Birdsell, “| 
was always thinking of Sara, knowing | 
would come back to her.” The two 
glimpses of Sara in that novel—an 
impetuous jump off a staircase, and the 
repression of her grief for her family— 
provide deep history for her character. 
Birdsell comes from a Métis and 
Mennonite background herself, and 
the novel draws on her experiences 
growing up on the Red River near St. 


% 
Prizes every 


_home-for-the-holidays family {Guia Chu) oe | 


Agathe in the '50s and ’60s. Now a 
member of the Manitoba Métis Associ- 
ation, Birdsell remembers her father 
showing her his family’s worthless 
“scrip” entitling them to 160 acres or 
$160, issued after the 1870 Rebellion. 
The resentment surrounding scrip is 
echoed by fictional Oliver Vandal. 
“There were 11,000 people living in 
the Red River Settlement, and 9,000 of 
them were Métis,” Birdsell explains. 
“They had their own flag, language, 
culture, their own way of doing busi- 
ness as free traders. Their hunt system 
supplying pemmican for the fur trade 
was very sophisticated. All these peo- 
ple were gone a few years after the 
Rebellion. They were basically cheated 
out of their land through the legisla- 
ture, land speculators, and the compli- 
cated and confusing scrip process.” 
Many of the Métis moved to Batoche 
where grievances flared into the North- 
west Rebellion of 1885. In the novel 
Birdsell has incorporated a small por- 
tion of her grandmother's remem- 
brances of life at Batoche. 

The novel also explores the little 
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remembered role Mennonite women 
played as Winnipeg maids. “Young 
women did this work to pay off their 
family’s refugee transport debts to the 
CPR,” says Birdsell. “Those women 
should have been in school like their 
brothers. It was wrong what they were 
asked to do.” There was considerable 
Mennonite anxiety around socially con- 
trolling these young women, 36 like Sara 
Vogt they were encouraged to meet 
weekly at church-sponsored “Homes 
for bible study, socializing, and support 
For Birdsell, Children of the Day has 
been a long time coming. “I've wanted 
to write a novel about a large family 
since | was 12 years old. | tried 
one when | was 13 or 14 but I jt 


did- 
n’t know how to separate the family 


into i 


idividuals. | saw tt 


fictional fam- 


ily like my own fa 
entity that w 


Besides, when | 


mas!” Bird 
you could j 
went downstairs. 


month! nter just once for a shot at prizes for two: 
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(Hate) Machine (showing with Beyond Treason) + Garneau 
Theatre * Mon, Nov 7 (9 pm) Innocent children reading scripts 
to describe mundane occurrences are used to demonstrate how 
easy it is to manipulate a message in the editing room. Their sen- 
tences are spliced to play off of each other, making these cherub- 
faced children say some hateful, racist and ignorant things. (CN) 


Heavy Metal (showing with The Vanishing Ice) * Campus Cen- 
tre ¢ Friday, November 4 (9 pm) An examination of the discovery 
and subsequent coverup of pollution affecting a northern Québec 
Cree reserve, Heavy Metal is a poignant look at the efforts of an Amen- 
can geologist and a Cree environmentalist to find justice for the com- 
munity. The doc deftly manages to humanize the travesty without 
becoming over-sentimental, and shows the shocking lengths both 
government and Cree officials will go to to protect industry over their 
own people. Understated but still powerful, the filmmakers have man- 
aged to imbue the appropriate amounts of emotion and reason into 
the film to provide a balanced but still stirring call for change. (DB) 


In Defense of the Biscuit * Campus Centre * Sat, Nov 5 (9 
pm) Oregon's unprotected Siskiyou Wild Rivers forest area is the 
site of a protracted battle between the logging industry and an 
alliance of fervent protestors, and In Defense of the Biscuit is firmly 
entrenched on the side of the protestors, painting the opposition as 
evil villains. The main problem is that the film rambles on with ama- 
teur video footage that is in need of some serious editing. It begins 
with an informative, if bland, discussion of the importance of the 
forest system and then turns to the long series of protests that have 
taken place. Unfortunately, the voices of many intelligent and well- 
spoken activists are obscured by a few immature ones making lame 
jokes and acting like idiots at the expense of their point. The cause 


Get in. Go far. 


may be admirable, but the direction seems random at best, with 
propagandistic subtitles interrupting what little flow exists. (EM) 


Justice, Japan Style (showing with Dual Injustice and Speak 
Your Mind) * Garneau Theatre * Sunday, Nov 6 (3 pm) “Ina 
bottomless loneliness, the silence flows out,” a former death-row 
prisoner recalls of his time in solitary confinement. In Japan, the 
accused are often held for days while confessions are forced out of 
them, the conviction rate is nearly 100 per cent, and the executed 
are only granted an hour’s advance warning of their fate. This 
intriguing Australian Broadcasting Corporation piece suffers from a 
dramatic TV news approach, punctuated by ominous music, but 
mostly it could offer more Japanese context and analysis (how does 
the country’s honour-and-shame culture influence the prison sys- 
tem?) and less Western condemnation and judgement. (BG) 


Little Voices (showing with Pills Profits Protest) * Campus Cen- 
tre ¢ Friday, Nov 4 (7 pm) Eduardo Carrillo’s glimpse at poor chil- 
dren displaced by paramilitary and guerrilla violence in Colombia is 
chillingly surreal. The kids are only shown in photos and then the 
camera zooms into their mind’s eye, ingeniously animating their 
bright, hand-drawn portraits of village life, violence, and imprison- 
ment. Jaison’s matter-of-fact recollection of a helicopter attack (“cool, 
but frightening”) follows a vivid explanation of processing coca. A 
girl’s drawings of her family’s capture by guerrillas is heartbreaking, 
while a boy’s explanation of the cycle of revenge cuts with the sharp 
sting of innocence lost. A little film that packs a big punch. (BG) 


Me and the Mosque (showing with Speaking Out) * Garneau 
Theatre * Sat, Nov 5 (3 pm) Despite the fact that many women 
are drawn to the Muslim faith by its teachings of equality and female 
empowerment, more and more female Canadian Muslims are finding 
themselves separated from the men in Canada’s mosques, forced to 
pray behind a screen or even in another room. In Me and the Mosque, 


Regina-based journalist and filmmaker Zarqa Nawaz travels across our 
country to find out how widespread the practice is, and how women 
of the Muslim faith are reacting. Creating a smart, informative film 
with a powerful voice, Nawaz proves a provocative documentarian as 
she sheds light in places her religion doesn’t want her to go (though 
one has to question why she thought all the detrimentally goofy ani- 
mated sequences that pepper the film were necessary). Still, this is a 
film that should not be missed. (CB) 


No More Tears Sister * Garneau Theatre * Sun, Nov 6 (9pm) 
Human rights activist Dr. Rajani Thiranagama was gunned down on 
her way home from work in Sri Lanka over 15 years ago, and nobody 
has been punished for her death. She was a doctor, university profes- 
sor and a mother of two. Through interviews with family and other 
activists, this documentary wonderfully details her political life and 
that of her sister Nirmala, and how both struggled through ongoing 
ethnic conflict between the Tamils and the Singhalese. (CN) 


The Oil Factor: Behind the War on Terror. 93 min. Campus 
Centre. Saturday, Nov. 5 (7 pm). Extensive interviews with rele- 
vant experts—including Noam Chomsky, the business editor of 
Jane’s Defense Weekly and the executive director of the neo-con 
cabal Project for a New American Century—reveal the forgotten 
backstory of U.S. aggression on Afghanistan and Iraq, from forming 
and funding the mujahadeen army which would become Al Qaeda 
to backing the Taliban with cash, weapons and vehicles. The Oil 
Factor explores the current U.S. occupation, detailing corruption in 
the no-bid contracts and the total theft (i.e. privatization) of a 
country which by the late 1970s had reached a near-European level 
of development and is now the wild, wild east. (MF) 


Pills Profits Protest (showing with ie Voices) * Campus 
Centre « Fri, Nov 4 (7 pm) From South Africa to New York City, 
Haiti to Uganda, and India to Brazil, grassroots activists are taking 
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‘on the world’s most profitable corporations—Big Pharma—for the 
greedy and unconscionable way they've rationed anti-retroviral 
drugs for people living with HIV/AIDS, most of whom are poor. Pills 
Profits Protest finds diverse tactics, from attempts to deliver 
HIV/AIDS treatment to the poorést of the poor in Haiti, to Brazil’s 
effective policy of near-universal coverage because of—get this— 
state ownership and intervention in the pharmaceutical market- 
place, bulk buying, and purchasing generics. The film is both a 
global how-to guide on how to stick it to Big Pharma, and a cau- 
tionary tale for activists—for a problem as complex as the global 
AIDS pandemic, a diversity of tactics is key. (ES) 


The Red Gold (showing with Sin Embargo) * Campus Centre 
e Sat, Nov 5 (3 pm) An invention that could revolutionize the 
mine-detection industry and save millions of lives, The Red Gold 
refers to a gentically-modified plant that turns red when it comes 
into contact with explosives. Instead of focusing on the scientific 
basis behind the radical discovery, the doc follows Danish scientist 
Carsten and the conflict he encounters as he experiments with the 
plant in the mine-filled Angolan desert. The Red Gold is expertly 
filmed and the bleak images of the Angolan desert mirror the doc’s 
subtle, disheartening commentary on the overwhelming obstacles 
of corporate greed and governmental corruption one must over- 
come in order to make the world a better place. (TK) 


Sin Embargo: Never the Less (showing with The Red Gold) « 
Campus Centre » Sat, Nov 5 (3 pm) The U.S. embargo against 
Cuba has left the country in the grasp of poverty. While Sin Embargo 
makes no attempts to obscure the squalid conditions that the people 
live in, its story is one of hope. The film’s subjects are people who 
scavenge for parts of all sorts, recycling their finds into something 
useful. The film wisely eschews narration in favour of letting the sub- 
jects tell their own stories; despite their lack of material items, these 
people are full of life. From the kids who create their own games 
using objects found in the streets to the man who cleans old toilets, 
saving the owners from having to find non-existent money for a new 
one, the triumph of the human spirit is readily apparent. (EM) 
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Small Fortunes: Microcredit and the Future of Poverty (show- 


. Ing with A Child’s Garden of Peace) * Campus Centre « Sat- 


urday, Nov 5 (1 pm) Economists once considered and even 
learned from the poorest third of the planet’s population, and 30 
years later, Muhammad Yunus’ idea of a local loan program to help 
Bangladeshi women break free of loan-shark debts has blossomed 
into one of the most successful grassroots solutions to global pover- 
ty. This superb, clear-eyed look at microfinance programs around 
the world shows the bracing determination, dignity, and entrepre- 
neurial ingenuity of the system’s mostly female borrowers. Co-oper- 
ative, non-profit microcredit is even an alternative for New World 
immigrants who can’t get commercial bank loans. A must-see festi- 


val film that should also be compulsory viewing for any business 
school. (BG) 


Speak Your Mind (showing with Dual Injustice and Justice, 
Japan Style) * Garneau Theatre * Sun, Nov 6 (3 pm) While 
there’s no doubt that restrictions to personal freedom have 
increased since September 11, 2001, one could argue that protes- 
tors have seen their rights infringed upon long before. Speak Your 
Mind looks at the crackdown on First Amendment rights in New 
York City using protest footage and interviews with civil rights 
activists and advocates. Unfortunately, the film looks at a number of 
different protests and police actions, and it provides very little 
depth into how things are any different from a pre-9-11 era. Sure, 
folks are getting arrested for lawfully speaking out, even pre-emp- 
tively at times, but these stories vary little from, say, the WTO 
protests in Seattle or the Vietnam protests at Kent State. (CN) 
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Come check out the new Level 2 
Lounge located on the corner of 
Jasper Ave. and 116 St, right 
above the Jasper Liquor 
Merchants. 


Featuring live Jazz 
and Blues Wed, 


Thurs and Fri. 
With a live DJ on Sat night. 


Speaking Out: Women of Uganda (showing with Me and the 
Mosque) * Garneau Theatre * Sat, Nov 5 (3 pm) 5 
Out is largely interviews with parliamentarians and acaderm 
Uganda and South Africa at a 2002 conference in Kamp 
da. While the first half of the film is largely statements of t 
ous—that girls and woman deserve opportunities equal to those o 
boys and men—the second half of the film revels in the intelli- 
gence and eloquence of Ugandan high-school girls revealing their 
insights into how to fix the problems of gender discrimination in 
Uganda and beyond. Several discuss GEM, the international Girls 
Education Movement, which teaches girls assertiveness for hom 
and school. (MF) 


Speaking 


Stranger In My Own Skin (showing with Through the Eyes of 
Artists) * Garneau Theatre « Sunday, Nov 6 (1 pm) A director 
returns to film by following Iman Mersal, a poet who's still r 
ing on her life as a newcomer to Canada after being an outsider in 
her native Egypt. More of a knee-deep work in flux than a smooth 
deep plunge into Mersal’s exploration of her immigrant identity 
Shabnem Sukhdev’s film offers a muddy opening, some choppy 
cuts, and wades around Mersal’s family and marriage. Yet there is a 
lingering poignancy and wistfulness that ripples through 
musings on her situation and her sharp, cynical verse. (BG 
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By DAVID YOUNG AND 
TB PLAYER 


Go to the backyard and find it. It’s 
parked near the shed and is still slightly 
warm, though covered in dead autumn 
leaves. Start it up; your Oiler bandwagon 
is waiting. Three wins last week and the 
Oilers look like an NHL team again. Fri- 
day saw the Oilers beat the Dallas Stars 
5-3, then go on to beat the Nashville 
Predators 5-1 on Saturday and continue 
the streak with a 5-1 drubbing of the 
Columbus Blue Jackets on Tuesday. 


TB: It’s feast or famine with this 
team, isn’t it? Three wins in a row fol- 
lowed by seven losses and now three 
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Dave: Taking a seven-game losing 
streak into Dallas—a city in which the 
Oilers are known to lose—and then 
into Nashville, where the Predators 
were undefeated in regulation time, 
didn’t have me convinced that streak 
would end at seven. In fact, since the 
Oilers seemed to be finding ways to 
lose. But the Oilers showed nothing 
but guts and heart in Dallas and rolled 
into Music City to take care of 
Nashville’s own little streak. 


TB: And Ales Hemsky popping in his 
first goal of the year along with three 
assists against the Predators capped it 
off. It’s just our luck that the 5-1 thrash- 
ing was the only game this season that 
couldn’t be found on any television sta- 
tion, legal or otherwise. Maybe the Oil- 
ers should black out a few games and 
win some more like that. What's worse: 
having to watch them lose or not being 
able to see them win? 


Dave: That is a tough call. We did get 
to see the Dallas matchup which fea- 


know what's 
going on?? 


mA 

re 5 i 4 ps 
handed goal. And if | remember cor 
rectly, the puck bounced off of Elvis, 
ricocheted off the pigs flying around 
the corner and then landed in the net 
where it burst into flames. That goal 
couldn't have come at a better time for 
Cross, who has been cut or traded by 
fans and media alike all year. Cross fol- 
lowed the goal up with an assist and a 
+2 rating in the Nashville game, where 
he logged just over 20 minutes of ice- 
time. The former U of A Golden Bear 
has been fighting to keep his job just 
as he’s had to do for his entire career. 
He shouldn’t even be in the NHL, but 
here he is, still finding a way to keep a 
jersey on, despite what all the 
“experts” say. 


TB: That does it. I’ve decided In the 
Box has officially adopted Cory Cross. 
Keep your eyes peeled for our newest 
feature, “Cory Cross Watch,” starting 
next issue. 


Dave: | would have preferred the 
“Ethan Moreau Watch,” but | keep 
forgetting to keep a count of how 
many times he hits the post or cross- 
bar. It’s uncanny—seems like every 
game the “postman” rings one or two 
off the bar. 


TB: That reminds me. The other day t 
came up with the “Ethan Moreau Hat 
Trick”; it’s like the Gordie Howe Hat 
Trick (a goal, an assist and a fight) but 


with a twist—you need to score a goal, | 


notch an assist and lose a tooth. 


Dave: How about the Ales Hemsky Hat | 


Trick: three assists? 


TB: Or the Marty Reasoner Hat Trick: 
goal, assist and an injury. 


Dave: Hey, this is fun. Andrei 
Kovalenko Hat Trick: goal, assist and 
speeding ticket. Mike Peca Hat Trick: 
score a goal, get an assist and grow a 
beard. | swear Peca gets hairier as 
games go on; it’s like the back of Lee 
Fogolin’s neck with eyes. When Peca 


gets that beard going, he looks like the | 


old hobo clown Emmett Kelly popular- 
ized in the 1940s. ® 
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when the Ogoni people were under 
attack by they didn’t know who— 
their government said these were 
[ethnic] clashes around 1993-94— 
suddenly Ogoni communities in the 
dead of night would be attacked out 
of nowhere with rocket launchers, 
grenades and machine guns, and 
people would be slaughtered in their 
sleep and whole communities would 
be wiped out,” explains Hunt. “The 
government said it was ‘intercom- 
munal conflict.’ But people said, ‘No, 
these were Nigerian soldiers that were 
coming and wiping us out, and it 
was suspected that it was all for Shell 
Oil, to stop the people and punish 
them from protesting Shell. 

“So when these atrocities would 
happen, the people would receive no 
help from the government [even 
though] their communities would be 
wiped out,” he continues. “So young 
people started pitching in and aiding 
people—getting people moved to 
safety, finding old people who had 
run into the forest. While most of 
this youth activism was beneficial, 
isolated thugs and extortionists 
among them gave the Nigerian dicta- 
torship the pretext to crack down on 
NYCOP as a whole.” 


ACCORDING TO HUNT, Owens Wiwa 
continues to bear two crosses: the 
weight of his people’s struggle, and 
guilt over his brother's death. “Ken 
had several siblings, and Owens was 
his favourite,” says Hunt. The execu- 
tion “was extremely devastating for 
Owens, because he felt responsible. 
He tried so hard to get his brother 
released from prison, to rally world 
support... and it didn’t come through 
for his brother, so he felt incredible 
guilt, and an inability to mourn.” 
“And then, there was no funeral; 
no one was allowed to mourn Ken 
Saro-Wiwa,” says Hurt. “It was 
declared illegal... people were arrest- 
ed and flogged by police and soldiers 
for wearing a black armband, for 
praying in public. Preachers were 


| arrested in church for praying for 
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his brother. It took him five years to 
have a funeral, and it took him 10 
years to retrieve an actual body, 
because his executors had hidden it. 
The location of Ken Saro-Wiwa’s 
body was one of the great mysteries 
of Africa for nearly a decade.” 

So given all the heroism and the 
horror, why do the names Wiwa, 
Ogoni and even Nigeria draw empty 
stares from a majority of North 
Americans? Why, despite the execu- 
tion, despite the plight of the Ogoni 
people against Shell's criminality, 
despite Nigeria’s status as a loyal oil 
supplier of the U.S. during this time 
of oil wars? 

“It has a shockingly simple 
answer,” laughs Hunt. “The news 
media, of which I’m a member, has 
this notion that we people here in 
the West have a very limited atten- 
tion span for anything that goes on 
in Africa. 

“During that period in history, 
when South Africa had just elected 
Nelson Mandela, the Zairian regime 
was disintegrating and the Nigerian 
dictatorship was colluding with Shell 
to crush the Ogoni, the Rwandan 
genocide was going on at the same 
time,” he continues. “And newspa- 
pers and television news devoted just 
a certain small amount of their 
resources, and most of them decided 
to go with the Rwandan stuff to the 
exclusion of everything else that was 
happening on the continent, 
because, basically, they thought that 
we didn’t really care.” 

Exemplifying that on-going atti- 
tude from the offices of the power- 
ful, Hunt’s had a devil of a time 
finding a U.S. publisher for The Poli- 
tics of Bones. Despite their effusive 
praise for the book, publishers tell 
him, “‘We just don’t think people 
will buy it,” says Hunt. “People 
aren’t interested in Africa.” © 


THE POLITICS OF BONES: 

DR. OWENS WIWA AND THE 
STRUGGLE FOR NIGERIA'S OIL 

By J. Timothy Hunt * Mclelland & Stewart 
* 400 pp. * $36.99 © Reading at Audrey's 
Books on Mon, Nov 7 (7:30 pm) 
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Beggar's Description * Garneau Theatre * Sun, Nov 6 (7 pm) This Beggar's 


hard to imagine his illness being truly debillitating, especially in one scene where he 
intently discusses poetry with his pal Leonard Cohen. Fortunately, the doc is filled 
with numerous firsthand accounts of Philip's destructive behaviour from his siblings 
and estranged daughter that effectively convey how some victims of mental illness 
are genuinely beyond the help medicine and therapy can provide. (TK) 


Through the Eyes of Artists (showing with Stranger In My Own Skin) » Gar- 
neau Theatre * Sun, Nov 6 (1 pm) Most of Global Visions’ films take place 
“somewhere else”—but there’s something more immediate about people in our 
community who have a story to tell. Through the Eyes of Artists takes place in Edmon- 
ton, where adults with developmental disabilities undertake art projects in order to 
give voice to the many silences they‘ve endured—from the indignity of waiting for 
DATS buses, to the stares and taunts of bullies, to the ongoing shame of our Conserv- 
ative government's AISH policies. You may walk away with little pockets of sadness 
after watching Global Visions’ international offerings, but if you're like me, you may 
just break down and cry at the accounts of forced sterilization, homelessness, or fami- 
ly members not allowing two in-love adults with disabilities to marry—outrages that 
are taking place just down the street. Ultimately, however, this film is about dealing 
with those issues, and the power of art to say what needs to be said. (ES) 


Time for a Change (showing with Grain of Sand) * Garneau Theatre  Sat- 
urday, November 5 (1 pm) A unique addition, Time for a Change isn’t a docu- 
mentary, but a promotional video used by the UFCW to try to convince workers at 
Lakeside Packers in Brooks to unionize. Interesting both as a piece of propagan- 
da—whether you agree with the motive or not, it’s an obviously biased look—and 
as a curious aside to the increasingly bizarre situation that has taken place of late in 
Brooks, where plant managers allegedly tried to kill a union organizer by running 
him off the road, and still have not recognized the union with a contract. (DB) 


Water is Life (showing with The Children of the Mountains) * Garneau 
Theatre * Sat, Nov. 5 (5 pm) Gorgeous, colour-saturated photography and 
joyful-melancholy Ghanaian jazz open Water is Life, a discussion of the attack on 
the planet’s most valuable resource. Solutions-driven, the film includes poignant 
images such as the spectacular Akosombo Lake, one of the largest artificial lakes in 
the world, at whose shore a man cleans his SUV, leaving motor oil in water the 
locals collect for drinking. Newly independent Ghana created ambitious and suc- 
cessful public water programmes, but years of World Bank attacks on social ser- 
vices have meant some families spend as much as 70 per cent of their income on 
water. The film explores hopeful opportunities Ghanaians are undertaking, espe- 
cially in the locally-run, communally-operated water distribution in the town of 
Savelugu. A good optimistic alternative. (MF) 


Wetback * Garneau Theatre « Sunday, November 6 (5 pm) Following the 
trail of migrants trying to make their way from Central America to the United 
States, Wetback is a compelling if somewhat flawed look at the desperate and 
often harrowing journey of illegal immigrants. Surprisingly short shrift is paid to 
the motives and personalities of those who would make such a journey, but the 
absolutely astonishing access director Arturo Perez Torres gets—actually illegally 
crossing several borders with his subjects—makes up for it: seeing even a portion 


of what such people have to go through is convincing enough to earn them a 
whole host of empathy. (DB) 


The Vanishing Ice (showing with Heavy Metal) » Campus Centre « Fri, 
Nov 4 (9 pm) Glaciers are the “perfect system” for storing water, requiring no 
maintenance cost and always giving off a steady supply. But what most people in 
developed countries don’t realize is that the world’s glaciers are melting much 
more rapidly than they ever have before. These effects of global warming could 
lead to a worldwide water shortage the beginnings of which have already become 
tragically evident in developing countries. The Vanishing Ice contrasts beautiful 
images of glaciers and running water with the startling reality that pollution poses 
a very serious danger to this vital resource. (SS) © 
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Take me out 


No day is so hard 
that a little take-out 
from Dantes Bistro 
can’t solve 
everything 


By CHRISTOPHER THRALL 


evan” 


“es 
Evportence a& neu ae 


Cote 


Premium wines and spirits 
with more than 
85 single malt scotches 
and over 75 
import beers. 


Unique wine acc 
customized gift 


Case lot discounts on wine and 
free delivery in Edmonto 


ome conditior 


BIN 104 
5454 Calgary Trail South 


780.436.8850 


www.bin104.com 


enty-seven pages. Edmonton’s 
Tete: Pages has 27 densely 
packed pages of restaurants. My 
bride was returning with our daugh- 
ter after a week at her mother’s, and 
I wanted something special on the 
table—KD just wasn’t going to cut 
it. I flipped listlessly through pages 
of pizza specials and free Chinese 
food delivery before coming to my 
senses: pick a place she loves and 


(BISTRO 


order take-out. 

I’ve been to Dantes several 
times since their opening four years 
ago. From birthday feasts to business 
lunches and nightclubbing, they 
have consistently delivered. Dantes 
has nailed the recipe for success: 
Chef Emmanuel David's outstanding 
culinary creations come at knockout 
prices, with not a single dish passing 


For best results ... 
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the $30 mark, and most are under 
$20. I popped online to peruse their 
(oddly low-resolution) menu and 
gave them a call. 

The list of appetizers presented a 
challenge. As a recovering coconut 
prawnaholic, it was all I could do to 
scroll down. (I repeated my mantra: 
“One enormous, juicy prawn with 
sweet, crunchy breading is one too 
many.” Breathe.) I landed in the 
middle of pastas, risottos and chick- 
en when I knew I was defeated. 
Despite desperately wanting to 
browse the ribs and steak options 
on the following page, I selected a 
tantalizing Primavera Grigio 
($13.50) for my wife and the Kobe 
sesame chicken grill ($14.95) for 
myself. Pasta alfredo ($5.95) from 
the kids’ menu would suit my 
daughter just fine. With a liberated 
bottle of my mother’s homemade: 
wine chilling in the fridge and a 
fresh pot of coffee, I could skip the 
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beverages. However, | couldn’t find 
the dessert list. This would not do: 
my Wife’s dessert addiction rivals 
my Own prawn penchant. 

“Oh—hang on,” the pleasant 
voice on the phone replied when I 
asked. “The desserts change all the 
time.” After a moment's consultation, 
the voice rattled off eleven options 
and I fixated on the caramelized apple 
crepe ($6.95) for us to share. 


MY BRIDE ARRIVED HOME after a 
harrowing Sunday afternoon on the 
QE2 with a hyperactive toddler 
strapped into the back seat. I left her 
to a cup of coffee and some quiet 
downtime while my daughter and | 
drove out to the west end to pick up 
our feast. We made it home in record 
time as savoury aromas tormented us 
from the passenger-seat. My wife and 
I served up our cuisine and settled 
happily on the couch with glasses of 
pilfered Gewurztraminer. Our daugh- 
ter already had alfredo sauce across 
her face and up to her elbows by the 
time I could savour my first bite. 

The salad’s tart vinaigrette con- 
trasted beautifully with the warm, 
soft foccacia my wife popped into 
the toaster oven for a reheat. My ten- 
der grilled chicken held subtle hints 
of ginger and garlic, and I simply 
couldn’t get enough of that steamed 
rice with its exceptional sesame 
sauce. The delightful side of sautéed 
vegetables included what seemed to 
be yellow beets. Who knew they 
came in yellow? Perhaps it was part 
of the fall lineup. 

My bride was thrilled with her 
own dish, which she compared to a 


“pasta pizza.” The combination of 
peppers, mushrooms and black 
olives produced a riot of colour on 
top of her tender noodles. The sauce 
was a wonder: thick without being 
creamy, the light oil flavour blended 
the vegetables into the pasta without 
concealing either. She generously left 
all of her black olives for me. 

After our entrées, we moved 
immediately to the crépe, which we 
cleverly devoured out of sight of our 
daughter so we wouldn’t have to 
share. The light, fluffy pancake was 
packed with crisp chunks of apple 
and the whole was crowned with lus- 
cious black cherries and whipped 
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cream. I don’t know how I would 
react if I'd ordered it at Dantes, but 
in the privacy of our own kitchen 
(even after a significant meal), we 
polished it off in seconds. 

For under $50 and a quick drive, 
we dined magnificently at home. 
Importantly, I discovered that eating 
in doesn’t have to mean grease- 
stained pizza boxes or picking ran- 
domly from listings starting with 
“AAAAA.” At Dantes, you can have 
your exquisite meal and eat it (at 
home), too. © 
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It may be just off 
Whyte, but Packrat 
Louie’s feels more 
like a bustling 

L.A. eatery 


By WAYNE ARTHURSON 


don’t know what it is, but there's 
something about Packrat 
Louie’s that always makes me feel 
like I’m in some hot L.A. eatery. 
Maybe it’s the exposed brick walls, 
the open kitchen design or the art- 
work on the ceiling—or maybe it’s 
because the wait staff all seem to be 
struggling actors—that just adds 
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Packin'’ them in 


another dimension to the casual ele- 
gance about the place. So if you're 
looking for atmosphere, Packrat 
Louie’s got that down the minute 
you walk in the door. 

They've got a pretty good wine 
list, too, and since my wife and I see 
that there’s more selection if you 
choose a bottle we sidestep the 
house glass for a nice Tenuta S. Anna 
Pinot Gringo ($32), which has a soft 
fruity bouquet and nice light flavour 
that doesn’t overpower the meal. 

With that momentous decision 
out the way, we can relax into our 
meal. First off, it’s the appetizer of 
chili-spiced prawns with honey-soy 
and grilled suey choy salsa ($19.95, 
serves two). Although we don’t 
know it yet, these prawns are the 
highlight of our meal: the mix of 
chili and honey soy provides a sub- 
tle hot and sweet aroma. We could 
have walked out of the restaurant 
then and not look back with regret. 
But we must move on as you can’t 
judge a place by one dish. 

The special is something called 
the Spanish Fisherman’s Pot 
($26.95), a selection of prawns, mus- 
sels, scallops, halibut and salmon 
sautéed with chorizo and then sim- 
mered in a light tomato and saffron 
base. “It’s a soup,” our waiter 
explains, “but hearty enough to be a 
meal on its own.” It’s a tempting 
dish but since my wife is Persian and 
she'll choose almost anything with 
saffron, I do the honourable thing 
and leave that dish to her. Instead I 
take the free-range chicken breast 
with chorizo sausage, tomato, 
spinach and roast garlic cream on 
penne ($22.95). 


THE SECOND I BITE INTO the 
breast, I can tell it’s free-range. Regu- 
lar chicken is bland and soft, while 
free-range has texture, almost like 


eating a piece of turkey breast. And 
the best part is that the meat has an 
actual flavour, which mingles nicely 
with the mellow roasted garlic cream 
sauce. The chunks of chorizo 
sausage add a spicy kick to the over- 
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all gestalt of the meal. 

But | still am envious of my 
wife’s choice. The Spanish Fisher- 
man’s Pot looks hearty enough, with 
all the seafood making a nice heap 
in her bowl. Most of the bits are 
tastefully done, and the mussels are 
especially tender, not chewy and 
cumbersome. The soup itself is 
sumptuous, with just a hint of saf- 
fron peeking behind the tomato 
base. Maybe a little too much salt, 
she notes after the bowl is complete, 
and some of the halibut had a taste 
of “fridge,” indicating that they 
might not have been a fresh as it 
could have been. But overall, as the 
waiter predicted, a nice hearty soup. 


Again, we could have stopped 
there, but dessert awaits. Unfortu- 
nately, for a place with a reputation 
like Packrat Louie’s, the desserts 
turned out to be second-rate. I 
chose the Coupe Denmark ($4.95), 
which is just a fancy name for two 
scoops of ice cream drizzled with 
chocolate sauce and whipped 
cream; nothing to write home 
about. My wife chooses the choco- 
late brownie ($5.95), and it’s a little 
dry and bland. She too knows that 
we can do better at home, so it’s a 
disappointing end to what started 
out as a fine meal, with everything 
coming to $115 before tax and tip. 
Overall, Packrat Louie's is a well- 
respected place with great atmos- 
phere and that makes some bold 
choices in flavour combinations— 
but if you want to have a more pos- 
itive experience and get true value 
for your meal, I’d recommend skip- 
ping the dessert. © 


PACKRAT LOUIE'S 
10335-83 Ave © 433-0123 


grape expectations 


By JAMES LYLE 


THIS WEEK: 2002 Bleasdale Mulberry Tree 


Cabernet Sauvignon ($18) 


| have seen product from this winery on the shelves of liquor 
stores before but had never tasted it. | was very surprised to 
discover that Bleasdale is the second oldest winery in Australia 
and is still family-owned. Upon pouring, | notice a brilliant red. 
At its deepest, a cherry colour exists, but upon leaning the 
glass to a white surface, it shows a brighter, strawberry colour. 
A wonderful wine to look at, but that’s not what wines are for. 

The nose seems to lack much presence and is a bit over- 
whelming, with a high alcohol content. Though | found the 
alcohol to be a bit pushy on the nose, it was not so on the 
palate. The tannins were very light and the wine was very sub- 
tle and relaxing. It has definitely benefited from its 18 months 


in French and American barrels. 


This wine would match well with tomato-based pasta dish 
and fairer meats. | found this to be unlike the “typical” cabernet; 
| don’t believe it would stand up against richer foods and almost 
certainly wouldn’t add to a meal featuring heavier meats. © 
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Price per person, before tax and tip 
$  —Less than $10 

$$ —$10to $20 

$5$ M—$20 to $30 

_ $555 —$30 and up 


GLENORA GRILL 

12327-102 Ave * 482-3531 

The Glenora Grill’s menu is, in a word, 
creative. There are a lot of interesting 
flavour combinations, and a diverse mix 
of ingredients catering to clients who are 
culinarily conservative or gastronomically 
adventurous. There were plenty of 
options to choose from, though | settled 
fairly quickly on the Arabic Chicken 
($19), a braised chicken breast with 
raisins, pine nuts, eggplant and fresh 
tomatoes, with cumin-laced yogurt to 
top. My wife was in the mood for fish, 
opting for the Plank-Roasted Pacific 
Salmon ($20), which came with crispy 
leeks and a cranberry aioli. To start things 
off, | felt like a soup, and seeing how our 
waiter heartily recommended the Taco- 
ma Sweet Onion Soup ($4.25 per cup), | 
thought I’d give it a try. My wife chose 
the Grilled Sliced Beef Salad ($9.25), a 
beef-topped salad with fresh greens and 
a spicy tomato dressing. It took a while 
for our appetizers to show up, but when 
they did, they proved to be worth the 
wait. Garnished with a dollop of sour 
cream and some shredded parmesan, 
my sweet onion soup was, quite simply, 
the best I've ever had. My wife’s salad 
was huge, and had the better part of a 
steak sliced up and spread on top. The 
spicy tomato dressing was, true to its 
word, spicy, and the greens were fresh 
and tender. | expected a lot from the $9 
salad, and, judging by my wife’s reac- 
tion, it was worth the price. My Arabic 
chicken was seasoned with a deliciously 
complex group of flavours—the yogurt 
and cumin were typically eastern, while 
the almost salsa-like chunky tomato 
sauce that covered the chicken was full 
of unlikely bedfellows. (The raisins and 
pine nuts were, in particular, both 
strangely perfect additions to the dish.) 
My side of seasoned potatoes was good, 
though they paled in comparison to the 
outstanding chicken. Under all those 
crispy leeks, my wife’s salmon was 
smothered in a thick layer of cranberry 
aioli, which she loved. She enjoyed her 
salmon, but seemed to be even more 
enraptured by the huge grains of rice in 
her apparently delicious side dish. Even 
though my wife hadn’t been entirely 
able to finish off her main course, she 
was excited enough about dessert that 
we decided to take a look at what they 
had. My wife instantly gravitated 


“I don’t have 


towards the chocolate mousse ($5.75), 
while | picked the passion fruit cheese- 
cake ($5.75), which was a violent shade 
of yellow/orange, and was brimming 
with passion fruit flavour. It was both 
intensely sweet and intensely sour, with a 
deliciously perfumed taste. After what 
had been an amazing appetizer and an 
outstanding entrée, the cheesecake was 
the exclamation point at the end of the 
evening. At nearly $81 including tax, our 
meal wasn’t cheap, but the quality of the 
food, the level of service and the classy- 
but-comfortable ambiance made it an 
exceptional value. Average Price: 
$33 (Reviewed 6/9/05) 


SHINE BISTRO 

9828-101A Ave * 414-6347 

Tucked away between the southeast cor- 
ner of the Citadel Theatre and Canada 
Place, Shine Bistro is in a perfect location 
to attract a fair bit of lunchtime traffic. 
The décor is certainly colourful (which is 
what I’d expect from a place called 
Shine), but not gaudy or overly wild—no 
doubt a nice change of pace from the 
drab beige cubicle walls that the people 
next door are stuck with for the better 
part of their days. After taking a good 
long look at the menu board behind the 
counter, | decided the Clubhouse Hot 
Sandwich ($5.95), a triple-decker sand- 
wich with toasted bread, turkey, ham, 
bacon, cheddar cheese, tomato, lettuce 
and mayo was what | was looking for. 
One bite into the clubhouse, and | knew 
that I'd made a good choice. The bread 
was well-toasted, the bacon and lettuce 
were both crisp and the shaved ham and 
turkey were still slightly chilled. The 
mayo was good (and plentiful), and the 
cheese completed the experience. It did- 
n’t take me long to finish the sandwich, 
and, unfortunately, when the sandwich 
ran out, | was still sort of hungry. | won- 
dered if it was too late to take them up 
on the combo deal (if you've ordered a 
sandwich, a mere $1.50 extra gets you a 
salad or a bowl of soup), so | brought it 
up with the cheerful woman at the cash 
register. No problem, she said, so | 
ordered a bow! of their Black Bean Soup, 
which she said I'd like if | liked chili. | 
handed over a loonie and a couple of 
quarters, and wandered back over to my 
table, where my soup was quickly deliv- 
ered. The presentation was certainly 
neat, with a fancy white criss-cross of 
sour cream on the top, contrasting with 
the deep, earthy brown of the soup. The 
spicing was indeed a sort of chili/Cajun 
mix (and fairly hot, too), while the 
puréed black beans gave it a very thick 
texture. | was quite impressed, and after 
finishing the rest of my cookie, nicely full. 
Sure beats a bagged lunch. Average 
Price $-$$ (Reviewed 6/2/05) 
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Is the Verticals 
Struts’ music 
political or just totally 
horny? Even they 
can’t say for sure 


By ROSS MOROZ 


s we sit down for our brunch 
Ppisicvien last Sunday at Café 
Aosaics on Whyte, Vertical Struts 
frontman Raymond Biesinger con- 
fesses to me that, while he is looking 
forward to talking about his two- 
piece garage rock outfit and their 
soon to be released first full-length 
album, he is somewhat concerned 
about being unable to satisfactorily 
answer some pretty basic questions 
about his band’s music. 

“I always worry about being 
asked, ‘so what is this about?’” he 
admits between bites of a massive 
omelet. “I have this fear that some- 
day an English student will try to 
analyze our lyrics in an incredibly 
thoughtful and questioning and crit- 
ical way, and then we’d have to 
stand up for what we're apparently 
about, which is, I fear, mostly severe 
social and sexual want.” 

Listeners familiar with the histo- 
ry of the Struts probably find this 
phobia a bit unjustified. Sometimes 
referring to themselves as a bisexual 
band (Biesinger is straight; drummer 
Trevor Anderson is not), the Vertical 
Struts have been lauded for writing 
catchy, simple songs that decon- 
struct the traditional pop narrative 
by singing about boys and boys as 
often as they sing about boys and 
girls. So why does Biesinger worry 
about his music reflecting poorly on 
his attitudes and values? 

“Sure, a lot of our stuff is about 
boy love and girl love, and it’s awe- 
some that there’s this gender non- 


rn 


Cocky Struts 
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specificness and this all-inclusive- 
ness. But if you dig a little deeper, we 
seem like total misogynists against 
both genders,” he explains. “In a 
way, it’s all about social and sexual 
and material want. It’s kind of like a 
catalogue of worst moments at 
times.” 


REALLY, NOW: in a pop music land- 
scape where cock-rockers want to be 
shaken all night long and rappers 
boast about organizing their hos 
according to area codes, singing songs 
about picking up girls or boys at a bar 
can’t be that reprehensible, especially 
when there’s an assumption of a cer- 
tain ironic distance between the sub- 
ject matter and the artist 

“You're right: the classic response 
to that is that we’re just characters 
playing roles. But it’s very difficult to 
justify or defend that, because I know 


that when | hear other artists say that 
it sounds like a total cop-out,” 
Biesinger says, preferring to defend 
his music on a less post-modern level. 


“MM NOT SURE who said that equal- 
ity and human rights should mean 
that everyone gets treated equally 
shitty, but | think that would go a 
long way to explaining what we 
do—you know, everyone has their 
lumps, and if we spread them out 
equally then the world might be a 
better place,” he explains, clarifying 
that, for all his ambivalence about 
his band’s supposed misogyny, the 
sexual politics are here to stay 

“1 would be excited about a 
slightly less horny version of the 
Vertical Struts,” he admits, “but at 
the same time relationships are such 
a huge part of everyone's lives, and 
the want is still there. Want can be 
gross, buta world without want is 
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impossible.” 

But it must be tempting to play 
down the band’s sexual ambiguity, 
especially since everything written 
about the Struts (including, admit- 
tedly, this piece) tends to focus on 
that aspect of the duo’s mystique far 
more than the nuts-and-bolts of 
their music. Just once, wouldn’t the 
Struts like to talk about, I don’t 
know, guitar solos or something? 
“Until Trevor and I become big 
enough music snobs that we can 
spend two hours speaking of noth- 
ing but music, that won’t happen,” 
Biesinger laughs. “I mean, I haven’t 
bought a CD in years, and Trevor 
just learned about AC/DC last week. 

“You can’t just sit there in an 
interview and say ‘the Kinks, the 
Kinks, the Kinks, the Kinks, the Kinks’ 
for two hours,” he continues, “and 
we're total amateurs when it comes to 
the instruments, so all we have left to 
talk about is the ‘concept,’ which is 
rooted in gender politics.” 

And while the Vertical Struts 
don’t have any lofty preconceptions 
about their music somehow chang- 
ing anyone's mind about the diver- 
sity of human sexuality (this is, after 
all, “redneck” Alberta), they do feel 
a responsibility to talk about their 
music’s themes and meaning, even 
if it might reflect on its creators dif- 
ferently than they had hoped. 
“Bands do have to be responsible for 
what they’re saying, and they 
shouldn’t be sheepish about 
explaining themselves,” Biesinger 
says, contrasting his band’s music 
with the sex-drugs-rock ‘n’ roll 
made by their contemporaries. 

“You don’t have to advocate for 
world change,” he says, “but you 
should try to avoid advocating 
idiocy.” © 
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By ROSS MOROZ 


Luke Doucet * With Shout Out 
Out Out Out, Whitey Houston and 
the FemBots * Powerplant » Fri- 
Sat, Nov 4-5 Stomp-rockers Whitey 
Houston and high-energy electronic 
outfit Shout Out Out Out Out probably 
seem like unlikely warmup acts for rela- 
tively subdued country-tinged singer- 
songwriter Luke Doucet, but after 
traveling across the country with the 
diverse Edmonton-based bands (and 
Vancouver's equally eclectic FemBots), 
Doucet admits to being pleasantly sur- 
prised by the cohesiveness of the tour. 

“This tour has made me aware of 
how very disparate acts can work 
together on a bill,” he explains over 
his cellphone from somewhere in the 
Juan de Fuca Straight while being (lit- 
erally) ferried to a show in Victoria, 
B.C. In Doucet’s mind, that the hete- 
roclite assembly of artists he’s travel- 
ing with has been well received by 
fans is not all that surprising, consider- 
ing the cosmopolitan nature of most 
modern music fans. 7 

“| think all people have very 
diverse musical tastes—! mean, | have 
country and punk and electronica and 
bluegrass records, and | think most 
other people do, too,” Doucet says. 
“But yet we very seldom are prepared 
to go see a show that is that diverse. 
And | wonder why: | personally get 
really bored when | go see four bands 
doing the exact same thing. For me, 
it’s been really enjoyable. 

“Mind you, I’ve never been very 
good at.doing only one thing,” he 
continues, reflecting on a career that 
has seen him front rock bands, pro- 
duce other artists’ work and most 
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recently pursue his solo aspirations. “I 
think I'm a bit of an ADD case: | love 
playing on other people's records, | 
love going out on the road as a solo 
artist, | love producing records and | 
love playing in a rock band.” 

And as for any gossip he may pos- 
sess about his Edmontonian travel 
companions, Doucet offers the follow- 
ing titillating tidbits: “I think the Shout 
Outs are getting kind of sea-sick on 
the ferry right now,” he reports. “Oh, 
and Whitey has been doing push-ups 
and sit-ups and jogging like crazy the 
whole time. You think I’m shitting you, 
but I’m serious. And | think he’s maybe 


~ had two beers the whole time. Yeah, | 


thought it was weird, too.” 


The Marble Engine and Deep Fine 
Grind * With Long Way Down * 
Myer Horowitz Theatre * Thu, 
Nov 10 « all ages Two relatively 
obscure local rock groups will attempt 
to ameliorate their relative obscurity, 
as Deep Fine Grind and the Marble 
Engine get ready to hold a dual CD 
release show at the University of Alber- 
ta’s Myer Horowitz Theatre, an 
evening of music which will allow the 
bands not only to unleash their new 
material, but also to wow the audience 
by (according to their press release) 
combining to form the “wildly enter- 
taining seven-member supergroup 
*‘Cocksaw’” for the show’s finale. 

As fascinating as this self-pro- 
claimed supergroup must be, however, 
Music Notes decided to focus instead 
on the new recordings being released 
by Cocksaw’s component parts. The 
Marble Engine’s self-produced The 
Industrial Nature EP is the first record- 
ing for the two-year-old quartet, and 
although the group is thrilled with the 
fruits of their labour, the recording 
process was apparently a little more 
taxing than the band had imagined. 

“Producing the album ourselves 
was a great learning experience, but 
we'll never do that again,” insists 
Engine guitarist Myke Badry. “It’s hard 
working with your best friends on 
something like this, because you don’t 
want to step on anyone's toes, and 
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without a producer to keep pushing 
you, you just end up hanging out.” 

This lethargic approach isn’t exact- 
ly out of character for the Marble 
Engine. Badry started playing with gui- 
tarist Paul Stowe, bassist Shane Jonson 
and drummer Scott Sears a little over 
two years ago without much intention 
of pursuing anything beyond benign 
basement jamming. In the intervening 
two years, though, the Marble 
Engine’s priorities have shifted slightly. 
“| think everybody in our band would 
give up everything to be in a touring 
band,” Badry enthuses, although, at 
the risk of sounding a little more pater- 
nal than usual, Music Notes can’t help 
but point out that, as a recent gradu- 
ate of the U of A’s engineering pro- 
gram with a presumably decent job 
lined up, Badry might want to think a 
little harder about his, um, life goals. 

“Nope,” he replies flatly. “Being a 
rockstar is way better.” 

As for Deep Fine Grind, that band’s 
new disc What Do You See? is theoreti- 
cally a sophomore album, although 
considering the three-year gap and line- 
up reconfiguration (the trio used to be 
a four-piece) separating the two record- 
ings, What Do You See? marks a pretty 
big milestone in the band’s evolution. 

“We wanted to keep it as basic and 
simple and to the point as we could,” 
says guitarist Mike Nascimento, who 
formed Deep Fine Grind in the summer 
of 2000 with bassist Craig Theson and 
drummer Andrew Narten right after all 
three had graduated from high school 
together. “We didn’t do a whole lot of 
over-dubbing or anything like that. I’m 
a sucker for a great riff, so everything's 
pretty centered around the riffs and the 
hooks as opposed to a lot of tricks or 
weird noises or anything.” 

Nascimento admits the loss of a 
second guitarist has altered the way 
his band approaches their music, 
although he doesn’t see the new Deep 
Fine Grind diverging too radically from 
its past incarnation. “To be honest, the 
type of music we're playing hasn't 
changed much, but we have learned a 
lot about how to write songs and work 
together a little more efficiently with- 


jut another guitarist to fill it out,” he 
explains, noting how much more dedi- 
cated the band’s current members 
have become since their last recording 
came out over three years ago. 

“Over the past few years we've fig- 
ured out where we want to focus our 
energies—finding the time is some- 
times tough, with work and all that, 
but if you really want to do it, you'll 
find the time,” says Nascimento, who, 
while not about to pontificate about 
becoming a “rockstar” like his counter- 
part in the Marble Engine, does hope 
to take his band on to bigger and bet- 
ter things in the very near future. 

“\ want to be able to record every 
couple of years and head out on the 
road every once in a while and just 
enjoy myself,” he insists. “A life in 
music is all | want.” 


Knucklehead * With the Whiz 
Kidz, Rebel Spell, On The Brink and 
Youth Unit ¢ Oliver Hall ¢ Fri, Nov 4 
« all ages Also playing a record release 
show this weekend are Calgary punk 
veterans Knucklehead, whose new disc, 
The New Blacklist, is the group’s first 
release since 2000's Voice Among Us. 
Five years is practically an infinity for a 
relatively small Western Canadian punk 
band, and while Knucklehead don’t 
deny that a few fans have probably for- 
gotten about them over the layoff, 
they've had some slightly more impor- 
tant things on their minds in the inter- 
im, not the least of which was the birth 
of guitarist Clayton MacNeill’s first child. 

“Yeah, this last year has been, um, 
really crazy,” admits the weary new 
dad. “This CD has been finished for 
over a year now, but it’s taken us a 
while to get our asses in gear to 
release it. We've just been busy with a 
lot of other things.” 

“Now that we've got a more stable 
line-up, though, we'd like to crank out 
a record every couple of years from 
now on,” adds vocalist Kyle Hegel, 
who also wants to reassure the band’s 
Edmonton boosters that their recent 
absence from the local scene is soon to 
remedied as well. 

“We used to play Edmonton a lot 
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Metric © Starlite Room * Thu, Oct 27 * reVUE I've fought my way through flying fists 
and bodies to get to the front of the stage at all kinds of punk and metal shows, but they 
were all nothing compared to the screaming throngs of young girls (and a few guys, too) 
jammed into the Starlite to sing and dance along to the sultry sounds of Toronto's Metric. 
Luckily, singer Emily Haines filled the massive stage with spastic energy, high-kicking 
and prancing around every square inch, allowing even those of us safely to the side a 
good eyeful. With three sold-out shows and their new disc Live It Out in heavy rotation, 
Metric’s time in the sun has surely arrived, but the band’s ironic, energetic tunes still 
strike a chord with the underground. Success, notoriety and credibility all rolled into one 
sweet sounding package—what more could you ask for? —PuHi D: 


more, but to be honest in the last year 
we haven't really played much any- 
where, even Calgary,” he explains. 
“We took some time off to do the 
recording, and when Clay and his wife 
had their baby we took a bit of a 
break, but we plan to get up to 
Edmonton a lot more in the next little 
while. We love playing close to home.” 

MacNeill shares his vocalist’s enthu- 
siasm for Wild Rose Country. “Out east, 
no one really cares if you're from Cal- 
gary or Edmonton or whatever, you're 
just from not Toronto,” he says. “I 
think if we lived in Toronto it might be 
a little bit easier as far as touring, but | 
love playing and living in Alberta.” 

But haven't Knucklehead been dis- 
heartened by the undeniable decline 
of punk rock in their home province as 
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of late? Wouldn’t it be better to have 
released a danceable art-punk record 
this time out? “The indie rock thing 
has always been around in some form, 
but | also think there’s a lot of interest 
in hardcore from kids these days, so 
people are starting to get into some 
pretty rocking stuff again,” MacNeill 
hypothesizes, while acknowledging 
some subtle shifts in the Knucklehead 
sound on their new recording. 

“Basically we're the same band— 
we write the same kind of songs and 
we have the same sort of sound—but | 
think this new record is a little mel- 
lower,” he admits. “We still like to play 
fast and hard a lot of the time, 
though; hell, I’m sure when we're 60 
we'll still be playing hard, fast shit 
once and a while.” ® 
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W/DUSTY GROVES 


NOVEMBER 3-9, 2005 


1 - SEAN PAUL - WE BE BURNIN’ 
2 - BOW WOW/ CIARA - LIKE YOU 
3 - JELLESTONE/ NELLY FURTADO - 
FRIENDAMINE 
4 - CARL HENRY -! WISH 
5 - RIHANNA - IF IT’S LOVIN’ THAT YOU WANT 
6 - CHRIS BROWN - RUN IT 
7 — PRETTY RICKY - YOUR BODY 
8 - KANYE WEST/ JAMIE FOXX - GOLD DIGGER 
9 - GORILLAZ - FEEL GOOD INC. 
10 - MASSARI - REAL LOVE 
11 - KMC/ BEENIE MAN/ MASSARI - 
SOUL ON FIRE 
12 - ROSETTE - CRUSHED 
13 - T-PAIN - I'M SPRUNG 
14 - MARIAH CAREY - SHAKE IT OFF 
15 - SIMON WEBBE - LAY YOUR HANDS 
16 - KANYE WEST/ ADAM LEVINE - 
HEARD EM SAY 
17 - JULLY BLACK - 5X LOVE 
18 - SHAWN DESMAN - MAN IN ME 
19 - BLACK EYED PEAS - MY HUMPS 
20 - FRANKIE J - MORE THAN WORDS 
21 - GWEN STEFANI - LUXURIOUS 
22 - MADONNA - HUNG UP 
23 - ANDREA LEWIS - FOREVER EVER 
24 - K-OS/ SAM ROBERTS - DIRTY WATER 
25 - 50 CENT/ MOBB DEEP - OUTTA CONTROL | 
26 - KREESHA TURNER - BOUNCE WITH ME 
27 - K’NAAN - IF RAP GETS JEALOUS 
28 - MARCOS HERNANDEZ - iF YOU WERE MINE 
29 - GWEN STEFANI - COOL 
30 - MARIAH CAREY - DON’T FORGET ABOUT US 
31- FORT MINOR - BELIEVE ME 
32 - THE PUSSYCAT DOLLS - STICKWITCHU 
33- BEYONCE/ SLIM THUG - CHECK ON IT 
34 - SWEATSHOP UNION - TRY 
35- THE SHOW- WATCHIN’ ME 
36- MISSY ELLIOTT - LOSE CONTROL 
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Fax your free listings 

to 426-2889 or 
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listings@vueweekly.com 
Deadline ts Friday at 3pm 
Sa 
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LIVE MUSIC 
—aa Saas 


ATLANTIC TRAP AND Gilt 
Floating Crowbars 


BACKDRAUGHT PUB Open 
stage 

CEILS'S Screech; 9pm 
CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 6-10pm 

DUSTER'S PUB jam hosted by 
Brian Petch 


FOUR ROOMS Dino Dominelli 
and Simon Fisk; $5 


(GRINDER Thursday night jam; 
9pm 


JAMMERS PUB Thursday open 
jam; 7-11pm 


J AND R BAR AND GRILL 
Open stage with The Poster 
Boys (pop/rock/blues); 8:30pm- 
12:30am 


NEST Open stage witih Nick 
Zyla every Tho 


SIDETRACK CAFE The Pocket 
Dwellers, Darkson Tribe with 
members of The Superband, 
Grand Theft Bus; 8pm; $13 
(adv)/$15 (door) at Blackbyrd, 
Megatunes, Listen, Freecloud, 
Sidetrack 


URBAN LOUNGE Dexter 
Thorax, The Barking Spiders 


CLASSICAL 


MCDOUGALL UNITED 
CHURCH Alberta Baroque 
Ensemble, Calgary Girls Choir, 
Cintilon Chamber Choir; 8pm; 
$15 at TIX on the Square 


WINSPEAR CENTRE Dessert 
Concert: Kokopelli, Oran 

Choirs; 6pm; $18 (adult)/$15 
(student/senior) at TIX on the 


Square 
DJS 


ARMOURY Vintage Thursdays 
retro rock, dance and old 
school hip hop 

BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 


BUDDY'S NIGHTCLUB 
DJ Squigales, Yohke Oh-no 


DECADANCE Soul Heaven with 
Sweetz, T-Bass, Rezidnt Funk 


FILTHY McNASTY’S Punk 
Rock Bingo with DJ S.\WA.G 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI Urban 
Substance Thursdays: urban 
with Urban Substance Sound 
Crew, Invinceable, Spincycle, |- 
Money, Shortround, Echo; no 
minors 


HALO Deep ‘n’ Delicious: with 
Diz; $10 (before 10pmn)/$15 
(after 10pm) 


KAS BAR Urban House: with 
Dj Mark Stevens; 9pm 


NEWCASTLE PUB AND GRILL 
Students Night: hip hop with OD} 
Odin 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with D] Mikee; 9pm- 
2am; no cover 


RED STAR Underground Hip 


VUEWEEKtY €Z> 
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YOUR GUIDE TO LIVE MUSIC IN EDMONTON 


Hop Night: with D] Mumps, D] 
Dusty Kratez, Dj Nato 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D) 
Jazzy second and last Thursday; 
$1 (member)}/$4 (non-member) 


RUM JUNGLE Roger Sanchez 
with Nestor Delano; no minors; 
9pm; $20 (adv) at TicketMaster, 
Foosh, Underground, 
Colourblind, Yess Hair, Tree 
House Records 


SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday: funk with DJ Leanne 
Fong 

SAVOY Funk and downtempo 
with Ben Jamin 

VICTORY LOUNGE NRMLS 
WLCM Thursdays: electro, 
disco-punk, hip hop with Dj 
Nik7 and guests; no minors; 
9pm (door); $4 
'WUNDERBAR Up and Down 
Thursdays: with Djs Loopin’ the 
3rd, Big Slice 


FRI 


LIVE MUSIC 
——————S aS 


ALLEGRO George Kovacs 
(piano); 7-10pm 

ARDEN THEATRE Michael 
Kaeshammer (jazz); 7:30pm; 
$28.50 at TicketMaster 


ATLANTIC TRAP AND GILL 3 
Drops of the Pure 


BLUE CHAIR Gaye Delorme 


BRAVO BISTRO The Michael 
Edwards Band (blues); $5 


CASINO EDMONTON Hootin' 
Annies (cajun rock) 


CASINO YELLOWHEAD Stars 
Tonight (tribute shaw) 


CEMLY'S The Kick It Bros; 9pm 


FESTIVAL PLACE Amos Garrett 
(blues); 7:30pm; $26 
(cabaret)/$24 (box)/522 
(theatre) at Festival Place box 
office, TicketMaster 


FOUR ROOMS Dino Dominelli 
and Simon Fisk; $5 


GRINDER McQuaig 


JJ/S PUB Course Addiction 
(rock) 


JAMMERS PUB country/rock 
band; 9-2am 


JEKYLL AND HYDE PUB 
Headwind (60s, "70s pop/rock); 
no cover; 9:30pm 


JEFFREY'S CAFE AND WINE 
BAR Bruce and Lori Mohacsy 
(jazz); $7 


KING'S UNIVERSITY COLLEGE 
Karla Anderson; 8pm; $5 at TIX 
‘on the Square 


LEVEL 2 Mr. Lucky 
(blues/roots); grand opening. 
9:30pm-1:30am 


NEWCASTLE PUB The Ozzy 
Ozmunds (rock) 


ORLANDOS 3 Hidden Faces 


ORTONA ARMOURY BEAMS 
concert featuring Gene 
Kosowan, Don Ross, REnhard 
Berg, Bill Damur; 8pm; $7 
(guest)/$5 (BEAM member) 


POLISH HALL Charanga 
Habanera (salsa band), The 
Marco Claveria Band; 7pm 
(door), 8pm (show); $25 
(adv)/$35 (door); tickets 
available at TIX on the Square 


POWER PLANT Shout Out 
Out Out Out, Whitey Houston, 
Luke Doucet, The Fembots; $12 
(adv) at Ticketmaster, 
Blackbyrd, Listen, HUB, SUB, 
CAB, ET.LC. info desks, 
Powerplant 


RED'S Bad Religion, Anti-Flag, 


Crowned King; all ages licensed 
event 7pm 

ST. BASIL'S CULTURAL 
(CENTRE Full Moon Folk Club: 
Rick Shea and Dave Mallett; 
7pm (door), 8pm (show); 
$16.50 (adv)/$17 (door), 
children under 12 half price at 
the door; tickets available at TIX 
on the Square, Sound Side 
Sound 


SIDETRACK CAFE The Flying 
Bulgar Klezmer Band, The 
Kubasonics, Matt Andersen; 
8pm; $13 (adv)/$15 (door); 
Blackbyrd, Megatunes, Listen, 
Freecloud, Sidetrack 


STANLEY MILNER LIBRARY 
THEATRE Dawn Oviatt and 
Harmony Road, Lindsay Ell 
(country); 7:30 (show); $12 
(adult)/$6 (child 12 and under) 
at Southside Sound 


URBAN LOUNGE 100 Wait 
Bulb 


VICTORY LOUNGE Behemoth, 
Nectonamicon; Exhumed, War 
March; no minors; 8pm (door) 


ZENARI'S ON 1ST Greg Smith 
Trio; 8-1 1pm 


YARDBIRD SUITE Cuong Vu 
Trio; 8pm (door), 9pm (show); 
$18 (member)/$22 (quest) 


CLASSICAL 
ene eS 


CALVARY LUTHERAN 
CHURCH Ludemus Chamber 
Orchestra, Children's Choir 
from Suzuki School; 7:30pm; 
admission is by donation 


FIRST PRESBYTERIAN 
CHURCH Singers Helping 
Singers: In support of the 
National Youth Choir of 
Canada; Edmonton Junior 
Children’s Choir, Vocal Ease of 
St. Mary's, | Coristi Chamber 
Choir; 11:30am; admission by 
donation 


McDOUGALL UNITED 
CHURCH Ewald Cheung (vio- 
lin), Noelle Wong (piano), 
Alberta Youth Choir, Marc Hafso 
(conductor); 7:30pm; $10 at 
TIX on the Square 

WINSPEAR CENTRE 
Misbehavin’ Nightly: Robbins 
Pops with the Edmonton 
Symphony Orchestra, jeff Tyzik 
(conductor), Byron Stripling 
(trumpet/vocals); 8pm; $30- 


$70 F 
a 
ARMOURY Fishbone Fridays 
Top 40 downstairs/retro 80 
upstairs 

AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and DJ 
Papi 

BACKROOM VODKA BAR 
Element: D’n'B/house/breaks 
with Degree, Phatcat, Neal K, 
Shortee, Sweetz and more 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BOOTS Retro Disco: retro 
dance 

BUDDY'S NIGHTCLUB Dance 
party with D] Alvaro 

CALIENTE Funktion Fridays: 
urban with Dj Invinceable; 
10pm (door); no minors 
DANTE’S BISTRO Dj johnny 
Sky 

DECADANCE Ladies Night sexy 
house with Smoov, guests 
ESCAPE ULTRA LOUNGE 
Hypnotiq Fridays 

GAS PUMP Top 40/dance with 
D} Christian 

HALO Mod Club: ‘60s with D) 
Blue Jay, DJ Trav VD; $5 

IRON HORSE Urban dance 
party 

NEW CITY LIKWID LOUNGE 


Your Weekly AA Meeting: with 
Jebus and Adam 


NEW CITY SUBURBS 


NOVEMBER 3-9, 2005 


Trasheteria; Live Drag Shows: 
with Nikrofeelya and Boogedy 
B; 8pm (door) 

O'BYRNE’S D} Finnegan; 9pm; 
no cover 


ONE ON WHYTE Dancing with 
D) Emmy 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: 
classic rock, R&B, urban and 
dance with D] Mikee; 9pm- 
2am; no cover 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with D] Outtawak Downstairs: 
Dj jazzy; $4 (member)/S6 (non- 
member) 


RUM JUNGLE Peoples D) 
Spinning 


SAPPHIRE RESTAURANT 
AND LOUNGE Deep House: 
with Friday resident Dj Luke 
Morrison 


SAVOY D] Busy B; no cover 


SIDETRACK CAFE Southerly, 
The Conversation, Old Seed, 
7pm (early show), $8 (door); 
The Mocking Shadows, 9pm, 
$10 (door) 


SPORTSWORLD INLINE 
ROLLER SKATING DISCO 
Friday Retro Night: With Jam 
Skater Short D; 7pm-midnight 


STANDARD All New Q107 
Fridays: hosted by Harman B 
and Dj Kwake, live to air 


STARLITE ROOM Cherry 
Fridays: alternative dance with 
Dj Jason; no cover; Ipm; $4 


STONEHOUSE PUB Top 40 
with DJ Tysin 


TWILIGHT AFTERHOURS 
Flashback: house/hard with 
Johnny Dangerous, Andy 
Inertia, quests; 1-7am 


WUNDERBAR Sergio 
Georgini’s Friday Wind Down: 
with D] Calibar 


¥ AFTERHOURS Foundation 
house/breaks/garage with 
Anthony Donahue, Nestor 
Delano, Dragon, Ryan Wade, 
Roofio, Bree, Nic-E; 1am-8am 


ALLEGRO George Kovacs 
(piano); 7-10pm. 


ATLANTIC TRAP AND GILL 3 
Drops of the Pure 


BLACK DOG FREEHOUSE Hair 
of the Dog: Twilight Hotel; 4- 
6pm; no cover 


BLIND PIG The Shufflehound 
(blues/roots); 9:30pmm- 
1:30am; no cover 


BLUE CHAIR Gaye Delorme 


BONNIE DOON COMMUNITY 
HALL Bonnie Doon Folk Club: 
Darkwood, Kevin Smith, 
Rhonda Lynn; 7pm (door); $12 
(ady)/$15 (door) at Myhre's, 
Blackbyrd 


BRAVO BISTRO The Michael 
Edwards Band (blues); $5 


CASINO EDMONTON Hootin' 
Annies (cajun rock) 


CASINO YELLOWHEAD Stars 
Tonight (tribute show) 


FOUR ROOMS Dino Dominelll 
and Simon Fisk; $5 


GRINDER McQuaig 


}.4'S PUB Course Addiction 
(rock) 

JAMMERS PUB Saturday open 
am, 3-7:30pm; country/rock 
band, 9pm-2am 


JEFFREY'S CAFE AND WINE 
BAR Harpe Jazz featuring Terry 
McDade (Celtic jazz); $7 


LEGENDS PUB Dangerous 


Guise; 9pm-lam 


NEWCASTLE PUB The Ozzy 
Ozmunds (rock) 


ORLANDOS 3 Hidden Faces 


POWER PLANT Shout Out 
Out Out Out, Whitey Houston, 
Luke Doucet, The Fembots; $12 
(adv) at Ticketmaster, 
Blackbyrd, Listen, HUB, SUB, 
CAB, E.T.LC, info desks, 
Powerplant. 


(QUEEN ALEXANDRA HALL 
Women Gathering Event: Terry 
Morrison, Tracy Brown and. 
Melissa Majeau; songwriter 
circle with Cathy Kowalski, 
Dawn Bissett, Robyn Sachs and 
Mary Rankin; 7pm; $10 (adv) 


RED'S Staind, Default; all ages 
licensed event; 8pm 


RED STRAP MARKET Frank 
Slide Trio; 1-3pm; free 


RENDEZVOUS Sliver, Crunch 
Lifter, Seven Devil Fix 
(rock/heavy alt) 


SANTA MARIA GORETTI 
COMMUNITY HALL The Fall 
Fling; Trocadero Orchestra (Big 
Band); 6pm (doors), 6:30pm 
(dinner), 8-11pm (dancing); 
$42.50 at TIX on the Square 


SHAW CONFERENCE CENTRE 
Chilliwack; $125 


SIDEFRACK CAFE The Smokin 
45s, The Rowdymen, 
Rocketone, 9pm; $10 (door) 


STANLEY MILNER LIBRARY 
Lagni-Sussu, IsokanAfrika 
(African percussion group); 
7prm, $10 (adv)/$15 (door); 
(drum/dance workshop; 24pm; 
free) 426-1426 


URBAN LOUNGE 100 Watt 
Bulb 


VICTORY LOUNGE Stomp 
Saturdays: Romp, Gomp; no 
minors; 8pm (door); $5 


YARDBIRD SUITE Steve 
Amirault Trio; 8pm (door), 9pm 
(show); $8 (member)/$12 
(guest) 


CLASSICAL 
Ee: 


CONVOCATION HALL 
Symphonie Wind Ensemble; 
8pm; $10 (student/senior)/$15 
(adult) 


McDOUGALL UNITED 
CHURCH Alberta University and 
College Choir, Alberta 
Children's Honour Choir; 3pm; 
$10 at TIX on the Square 


WINSPEAR CENTRE 
Misbehavin' Nightly: Robbins 
Pops with the Edmonton 
Symphony Orchestra, Jeff Tyzik 
(conductor), Byron Stripling 
(trumpet/vocals); 8pm; $30- 


DJS 


AZUCAR LATIN NIGHTCLUB 
Top 40 with Latin band and D) 
Papi 


DANTE’S BISTRO Dj johnny 
Sky 


ESCAPE ULTRA LOUNGE 
Saturday Night House Party: 
with Urban Metropolis featuring 
Harman B and Dj Kwake 


GUILTY MARTINI Jelleestone 


HALO For Those Who Know: 
with Junior Brown, Waylon 
Sherrington, Remo, quests; no 
entry after 1:45am; $5 


LEVEL 2 Saturday D] Growy 
Cuwy 

ONE ON WHYTE Dancing with 
Dj Emmy ‘ 


SPORTSWORLD ROLLER 
SKATING DISCO Top 40 
request, retro, disco with 
Confusion, Short D and C.\}.; 1- 
Spm and 7-midnight 


TWILIGHT AFTERHOURS 
Anthem: hard 
NRG/trance/funky with Jeff 
Hillis, DTDR, Big Daddy, STX, 
Tweek; lam-8am 


LIVE MUSIC 
SS SSS 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 

BLACK DOG FREEHOUSE 
ReClaim Sundays: Funky jazz 
hosted by Rubim Metha, Lane 
Arendt and quests; no cover 


BLIND PIG PUB AND GRILL 
Carmen's Sunday live 


CARGO AND JAMES TEA 
SHOPPE Open stage with Bob 
Robichaud; 7-10pm 


FESTIVAL PLACE Buffy Sainte- 
Marie; 7:30pm; $28 
(cabaret)/$26 (box)/$24 
(theatre) at Festival Place box 
office, TicketMaster 


JAMMERS PUB Sunday open 
blues jam; 4-8pm 
NEWCASTLE PUB Open Stage 
with Willie James and Crawdad; 
3pm 

OSCARS PUB Open stage 


Sunday with Chris Wynters 
(Captain Tractor); 8-11pm 


ROSEBOWL Jam with the 
Swampflowers; 10pm 
SIDETRACK CAFE Under the 
Covers Sundays: DJ Dudeman, 
Magna Kum Loud; 9pm; $6 


CLASSICAL 
San 


ALL SAINTS' ANGLICAN 
CATHEDRAL The British are 
Coming: Mill Creek Colliery 
Band; 3pm; $16 (adult)/$12 
(student/senior) at TIX on the 
Square. door 


CONVOCATION HALL 
Sundays at 3 Organ Recital 
Series: Kevin Dill, Gary Tong; 
3pm; $20 at TIX on the Square, 
Winspear 


'WINSPEAR CENTRE From 
Baroque to Contemporary: Pro 
Coro, Ivars Taurins (conductor); 
2pm; tickets available at 
Winspear Centre box office 


WINSPEAR CENTRE Lest We 
Forget: A Musical Tribute: 
Cosmopolitan Music Society, 
Royal Canadian Legion Colour, 
Party, the Vimy Ridge Academy 
Pipe Band, Cenotaph Party; 


$18 at TIX on the 
Cosmopolitan Music 


Society office, Royal Canadian 


Legion branch offices 


DJS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic 
Improve, Jameoki and Dj Tim 
BUDDY’S NIGHTCLUB 
Stardust Lounge: with Mz 
Blanca and Mz Vanity Fair, D) 
Eddy Toonflash 


CALIENTE Urban Ladies Night: 
91,7 the Bounce on location 
with D] Invinceable, Game, 
Weapon X; 10pm 


DECADANCE Worship with Big 
Daddy, DTDR, guests; 10am- 
close 


(GRINDER Soul Sundays: with 
Rocko 


HALO Popscene: Indie hits, 
forgotten classics, underground 
favourites with S Master F, 
Floormatt, Kyle, G-Spot, Jer-Lo, 
Travy D; 9pm (door); no cover 
ONE ON WHYTE Vinyl side 
Sundays: with top spin Djs 
RUM JUNGLE Service Industry 
Night 

SAVOY Mondo Electreau: surf, 
garage with Dj Dan Electreau 
STOLLI'S Stolli’s House Arrest: 
with Johnny Dangerous, Andy 
Inertia, quests 

VICTORY LOUNGE Self Help 
Sundays: punk rock, hip hop 
with D) Slipped Disc 
'WUNDERBAR A Whole Lot of 
Shakin’ Sundays: rockabilly, psy- 
chobilly 


LIVE MUSIC 


LB.'S PUB House band; 
9:30pm-1am; no cover 
NEW YORK BAGEL CAFE 
Marco Claveria (samba to 
Bolero) every Monday 


SIDETRACK CAFE Open stage 
Mondays, hosted by Ben 
Spencer; 9pm; no cover 


TAPHOUSE Monday Live: with 


ALLEGRO 10011-109 St, 
424-6644 


ALL SAINTS' ANGLICAN ~ 


‘CATHEDRAL 10035-103 
St, 429-1655 


ARDEN THEATRE 5 St. 
Anne St, 459-1542 


ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 
4611 


AZUCAR LATIN NIGHT-" 
CLUB 11733-78 St, 479- 
7400 


BACKROOM VODKA BAR 
10324A-82 Ave, upstairs, 
436-4418 


BACKSTAGE TAP AND 
GRILL 12536-137 Ave, 457- 
5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 
Stony Plain Rd, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLIND PIG 32 St. Anne 
Street, St. Albert, 418-6332 


BLUE CHAIR CAFE 9624- 
76 Ave, 989-2861 


BONNIE DOON COMMU- 
NITY HALL 9240-93 St, 
452-3014 i 
BOOTS 10242-106 St, 423- 
5014 


BRAVO BISTRO Citadel ~~ 
Theatre, 9828-101A Ave, 
424-1010 


BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 


488-6636 


CALIENTE 10815 Jasper 
Ave, 425-0850 


CALVARY LUTHERAN 
CHURCH 10414-143 St, 
432-0323 


‘CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


COOK COUNTY SALOON 
8010 Gateway Blvd, 432- 
2665 


CONVOCATION HALL U of 
A Campus, 420-1757 


DANTE’S BISTRO 17328 
Stony Plain Rd, 486-4448 


DECADANCE 10018-105 
St, 990-1792 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FESTIVAL PLACE 100 
Festival Way, Sherwood ~ 
Park, 449-3378 

FILTHY McNASTY’S 
10511-82 Ave, 432-5224 


FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338- 
81 Ave, 433-7133 


HALO 10538 Jasper Ave, 
423-HALO 


HONEST MUR'S BAR AND 
GRILL 8937-82 Ave, 463- 


Big Tickle; 8:30-11: 40 
Bio Tie S20 De 


CLASSICAL 


CONVOCATION HALL Music 
at Noon: Convocation Hall 
Student Recital Series: Featuring 
students from the U of A 
ene ‘of music; 12pm; 


WINSPEAR CENTRE The 
Ukrainian Bandurist Chorus 


DJS 


BLACK DOG FREEHOUSE Dj 
Pennytentiary 

BUDDY'S NIGHTCLUB Ashley 
Love and Dj Alvaro 

FILTHY McNASTY’S Metal 
Mondays: with DJ S.W.A.G. 


O’BYRNE’S Hip Mondays: 
industry night with Dj 
Finnegan, live music 
SIDETRACK CAFE Open Stage 
Mondays with host Ben 
Spencaer; 9pm; no cover 
WUNDERBAR Rod Torklesons 
Armada: Rock and Roll with 
Herman Menderchuck 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark Ammar 


COOK COUNTY SALOON 
BlackHawk 


DRUID (JASPER AVENUE) 
Open stage with Chris Wynters 
and quest 


HONEST MUR'S BAR AND 
GRILL Jam session hosted by 
the Retro Rockets Band; 9pm 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

RED'S GWAR, A Dozen Furies, 
Devildriver; all ages licensed 
event; 7pm (door); $28.50 
(adv) at TicketMaster, 
Megatunes, Listen, Blackbyrd, 
Farside (WEM), Freecloud, Red's 
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IRON HORSE 8101 
Gateway Blvd, 438-1907 


JJ.'S PUB 13160-118 Ave, 
489-7462 


JAMMERS PUB 11948-127 
Ave, 451-8779 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


JEKYLL AND HYDE PUB 
10610-100 Ave, 426-5381 


KAS BAR 10444-82 Ave, 
433-6768 


KING'S UNIVERSITY COL- 
LEGE 9125-50 St, 465-3500 


LEGENDS PUB 6104-172 
St, 481-2786 


LEVEL 2 11607 Jasper Ave, 
2nd Fl, 447-4495 


McDOUGALL UNITED 
(CHURCH Banquet Hall, 101 
St, 468-4964 


NEST NAIT, 11762-106 St, 
471-7603 


NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 Jasper Ave, 
413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


NEW YORK BAGEL CAFE 
8430 Gateway Blvd, 432- 
2003 


O’BYRNE'S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


ORLANDOS 3 6104 
Calgary Trail South 


ORTONA ARMOURY 


SIDETRACK CAFE Bob 
Wiseman, Courtney Wing, 
Bramwell Park; 8pm; $10 (door) 
URBAN LOUNGE Salsa and the 
City; 9pm; Salsa dance lessons 
8pm; $5 (door) 

YARDBIRD SUITE Tuesday jam 
session: Glenn Halls; 8pm 
(door), 9pm (show); $3 


DJS 


BLACK DOG FREEHOUSE 
Viva: with Dj Sean 


BUDDY’'S NIGHTCLUB 
Malebox, D} Arrowchaser 


CALIENTE Bashment Tuesdays: 
Reggae open mic with Elite 
Reggae Sounds, Bomb Squad, 
Q.B,, Chrome Nine, Southside 
Sound; no minors; 11pm; no 
cover 


FILTHY McNASTY’S Twisted 
Trivia with DJ Whit-Ford 


NEW CITY SUBURBS Bingo 
with DJ Dildozer and MC 
Fistinyourface 


NEW CITY LOUNGE Dominion 
with D] Scott and goth-metal 
guests 


THE ROOST Flamingo Bingo: 
with D} Janny; &-midnight; $1 
(member)/$4 (non-member) 


SAPPHIRE RESTAURANT 
AND LOUNGE Tapa Tuesday: 
popular house beats with DJ 
Kevin Wong 


URBAN LOUNGE Salsa and the 
City; 9pm; Salsa dance lessons 
8pm; $5 (door) 

VICTORY LOUNGE The Youth 
Beat: hip-hop, electro, indie 
rock, dance punk, funk with Dj 
Cadence Weapon; no minors; 
9pm (door); $2 

WUNDERBAR Tuesday Night 
Shakedown: Featuring Hug 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic with Duff Robison; 
8pm 

NEW CITY LIKWID LOUNGE 


9733-102 St 


OSCARS PUB 221 
Chippewa Rd. Shenvood 
Park, 467-0052 


OVERTIME BOILER AND 
TAPROOM South 
Whitemud Crossing, 106 St, 
485-1717 


POLISH HALL 10960 104 
St, 909-0935 


POWER PLANT U of A 
Campus, 492-3101 


QUEEN ALEXANDRA 
COMMUNITY HALL 10425 
University Ave, 420-1757 


RED’S WEM Phase Ill, 481- 
6420 


RED STAR 10534 Jasper 
Ave, 428-0825 


RENDEZVOUS 10108-149 
St, 444-1822 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-117 St, 
482-2589 


ROSSDALE HALL 10135- 
96 Ave, 429-3624 


RUM JUNGLE Phase 2, 
upper level, WEM, 486- 
9494 


ST. BASIL'S CULTURAL 
CENTRE 10819-71 Ave, 
420-1757 


SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 
437-0231/710-1625 


SANTA MARIA GORETTI 
COMMUNITY HALL 11050 
90 St, 483-4752/437-1304 


SAVOY 10401-82 Ave, 438- 
0373 


SHAW CONFERENCE CEN- 
TRE 9797 Jasper Ave, 451- 
8000 


$20 


O'BYRNE'S Chris Wynters and 
friends; 9:30pm. 
PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Soclety bluegrass jam; 
7:30pm 

ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 
SIDETRACK CAFE Ells, 


Collins, The Smorgasbord; 
8pm; $10 (door) 


CLASSICAL 


McDOUGALL UNITED 
CHURCH Music Wednesdays at 
Noon: Marcus Wasnea (solo 
guitar); 12:10-12:50pm; free 


DUS 


BLACK DOG FREEHOUSE 
Glitter Gulch: with DJ Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Gurtz 
Gone Wild Midnite: with Dj 
Eddy Toonflash, Mia Fellow, 
Ashley Love, Yohko Oh-no, 
guests 


ESCAPE ULTRA LOUNGE Wild 
on Wednesday 


JJ'S PUB Subculture Night 
psychobilly, rockabilly, punk 
with D] Kustom 

LEGENDS PUB Hip-Hop/R&B 
with Dj Spincycle 

NEW CITY LIKWID LOUNGE 
Glam, punk, indie with D] 
Skinny J, G-Wiz 

RED STAR Funk ‘n’ Soul: funk, 
disco, soul with Junior Brown 


THE ROOST Amateur Strip: 


REAN 


WWW _URBANLOUNGE NET 
EDMONTON'S BEST LIVE 


Hii Wost 438-2 


rete 
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STARLITE ROOM Lushious Skee 
Wednesdays: retro alternative 
dance with DJ Jason; no minors; 


9pm (door); $4 


Chicks on Speed, LazerSnake; 


VICTORY LOUNGE Panic 
Wednesdays: 21st Century 


DJ David Stone; no minors; 
9pm (door); $4 


WUNDERBAR Psycho Nite: 


Take it to the Hill Rahil 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


SPORTSWORLD INLINE 
AND ROLLER DISCO 
13710-104 St, 472-6336 


STANDARD 6107-104 St, 
438-2582 


STANLEY MILNER 
LIBRARY THEATRE 7 Sir 
Winston Churchill Sq, 432- 
7503/441-5290 


STARLITE ROOM 10030- 
102 St, 428-1099 


STOLLI'S ON WHYTE 2nd 
floor, 10368 Whyte Ave, 
437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TAPHOUSE 9020 McKenny 
Ave, St. Albert, 458-0860 


TICKETMASTER 451-8000 


TIX ON THE SQUARE 
Interpretive Centre, 
Churchill Sq, 9930-102 Ave, 
420-1757 


TWILIGHT AFTERHOURS 
10018-105 St 

URBAN LOUNGE 8171-105 
St, 439-3388 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428- 
1099 


WINSPEAR CENTRE 9720- 
102 Ave, 451-8000 


WOODCROFT COMMUNI 
TY HALL 13915-115 Ave, 
4361554 


WUNDERBAR 8120-101 
St, 436-2286 


Y AFTERHOURS 10028 
102 St 


ZENARI'S ON 1ST 10180- 
101 St, 423-5409 


Electro Disco Rock Mashup with 


with Djs Seizures, Jony Bologna, 


AND THE 


DANCING LIESSONS 
$3.75 BOTTLES OF BR 


YE 


»MONTON, ALBERTA 
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Toronto’s FemBots 
are back with an 

alt-country lament 
for our dying cities 


By DAVID BERRY 
I most people, experience is an 
asset: from riding bicycles to hav- 


ing sex, we tend to get better the 
more we do it. For Dave MacKinnon 


ing that can bring out the best of you. 

‘For me, the exciting part about 
playing music, and writing music, is 
the accidents: when stuff goes in direc- 
tions you never intended. That's kind 
of where all the magic, good stuff hap- 
pens,” he explains over the phone 
from Regina, where he and partner 
Brian Poirier are pulling in for another 
night as one quarter of the Exclaim! 
Four for Fall tour. “Half the battle is 
just being able to recognize the value 


4 
of those accidents and honing in on 
them when they happen, instead of 
just brushing it off and trying to per- 
fect what you were already thinking 
about. That’s always kind of been a big 
part of our approach, even when we 
were just working as a two piece.” 

But, of course, its been more than 
a series of happy accidents that have 
taken the pair—who, though they do 
the entirety of the songwriting, have 
taken to hosting a revolving cast of 
musicians on both their tours and 
albums—to where they are right now. 


man one-man band” with a wide col- 
lection of outsider-type instruments, 
including power tools and, most 
notoriously, a Teddy Ruxpin doll that 
occasionally contributed some vocals, 
the group has slowly evolved over the 
years into a slightly more conven- 
tional—but, impressively, more com- 
plex—band. Their latest album, The 
City, is a mature, sombre dose of alt- 
country-flavoured pop rock, with 
nary a drill in sight. 

The City, though, is about more 
than showcasing the Fembots’ 
increasing musical maturity. Though 


eIROCK 


not by any stretch a concept album, 
the disc is more or less a lament for 
the disappearing character of our 
cities, something MacKinnon 
explains has hit especially close to 
his home in Toronto. 


“ESPECIALLY IN TORONTO—and it 
seems to be going on all over the 
place, but Toronto in particular— 
there's massive condo boom in the 
last couple of years, and it’s really 
just completely changing the face of 
the city,” says MacKinnon with a 
begrudging acceptance. “Toronto 
has never really had a particularly 
good history for preservation and for 
understanding its own history. It’s 
just kind of like we’re wiping out our 
own history and replacing it with 
these glass-box condos.” 

And although their focus is on 
their home, as anyone who has 


aimantonls increasing condos-and- 
commercial-districts landscape will 
tell you, such change is certainly 
something of a universal theme. 

“] think it kind of applies to all 
kinds of places,” adds MacKinnon. “A 
lot of it is really just about the way 
that ‘the city’ in general has been 
changing so much, so rapidly over the 
last few years. The familiar parts of 
your neighbourhood are disappearing 
and getting replaced by God knows 
what: condos and Starbucks, mostly.” 

Of course, underlying the dirge 
for days gone by is a pretty curios 
sort of interplay: though overtly 
concerned with the decay of the 
urban landscape, the album’s slow 
guitars and steady rhythms are also 
undeniably in the alt-country vein, 
making it quite possibly the first 
country album about the city. As 
MacKinnon explains, though, the 
odd dichotomy is just something 
that kind of happened. 

“It’s not something that we ever 
really thought about all that much; 
it just seems to be the way we’re 
hard-wired,” he says with a bit of a 
laugh. “We're city guys, we've 
always lived in Toronto, so I don’t 
know where the country thing 
comes from—it just seems to hap- 
pen. I don’t even know if it’s some- 
thing that we really even think 
about anymore; it just sort of sounds 
the way it sounds.” © 

FEMBOTS 

With Luke Doucet, Shout Out Out Out 
Out and Whitey Houston ¢ Powerplant © 
Fri-Sat, Nov 4-5 
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Myth: You can't get a good slice of pizza at the opera. 


hoever said you couldn't get a 
good slice of pizza at the opera? 
Certainly not Edmonton Opera... as 


they are gearing up for their return to the 
newly renovated Northern Alberta Jubilee 
Auditorium and another year of the ever- 
popular Explorers’ Club. Where else but at 
the opera would you get you an evening of 
the most incredible music you'll ever hear, 
the most impressive pictures you'll ever see 
plus a cold beer and some of the best pizza 


_in town? By combining everything that 


opera has to offer with the outstanding deal 
of the club, opera in Edmonton can and 
should be enjoyed by everybody. 


The Explorers’ Club is heading into its seventh 
year of offering incredibly cheap opera tickets 
to 18-29 year-olds. A $40 membership gives 

Explorers’ Club members many perks including 


one free ticket for any production in the 05/06 
season and the opportunity to purchase 2 
additional tickets at $20 for each production. 
Explorers’ Club members also enjoy exclusive 
receptions during intermission during the Tues- 
day and Thursday performances. These recep- 
tions give members the opportunity to meet 
and mingle while sampling complimentary 
pizza courtesy of Funky Pickle and raising a 
glass of cold beer. Members also receive one 
free invitation to learn more about opera 
through the University of Alberta’s Opera 
Extension Course. And on top of all of that, 
members receive special discounts at the 
Citadel Theatre, Funky Pickle Pizza, Starbucks 
and Savoy Lounge on Whyte Ave. 


* Edmonton Opera’s Marketing and Explorers’ 


Club Coordinator, Michelene Deck explains, 
“The Explorers’ Club was designed to make 


Opera accessible and affordable to our 18-29 
year old patrons and to help alleviate false 
impressions about opera. Opera is not at all 
Scary as people like to think. What you will 
experience are world-class, stimulating produc- 
tions beautifully staged and produced right 
here in our very own city.” One does not have 
to worry about being multilingual either: Eng- 


lish translations are projected above the stage. 


And forget the tux, gown and tiara! Just come 
as you are. 


Explorers’ Club members are in for even more 
of a treat this year. With Edmonton Opera 
heading back into its home of over 40 years - 
The Northern Alberta Jubilee Auditorium after 
its temporary closure for renovations, mem- 
bers will be able to check out the newly reno- 
vated facility. Also, the Explorers’ Club 
intermission receptions are also being moved 


to a bigger space, the new Kaasa fobby, which 
will be more accommodating to the numbers 
of members and give them more room to 
socialize and chow down. 


With opera’s combination of music, theatre 
and dance paired with mouth-watering pizza 
and beer and numerous other benefits, the 
Edmonton Opera Explorers’ Club is like no 
other and best explained by Explorers’ Club 
member Nathan Letourneau. “I would highly 
recommend anyone wanting to experience 
Opera to join the Explorers’ Club. it’s afford- 
able and by far the best way to experience 
opera in this city.” j 


Explorers’ Club memberships are on sale now 
at the Edmonton Opera Box Office. For more 
information, or to join the club, call 429-1000 
or check out www.edmontonopera.com. 
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club 


If you are between the ages 18 to 29, join The Edmonton Opera 
Explorer’s Club and experience the INTENSE Season. 


$20 gets you in 
pizza & beer 
during intermission 


(sweet deal) 


Nov 26, 29, Dec 1, 2005 Mar 26, 21, 23, 2006 


Feb 4, 7, 9, 2006 


For tickets and membership details 


780-429-1000 »- edmontonopera.com 
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‘Astory of murder, passion, and yt 
tragedy hits the stage in the newly- 
renovated Northern Alberta Jubilee 
Auditorium as Edmonton Opera cel- 
ebrates its homecoming and Alber- 
ta’s Centennial with the opera 
Filumena. Based on the true story of 
Filumena Lassandro, the last woman 
to be hanged in Alberta, this fasci- 
nating true story takes place during 
the 1920's prohibition period. Flo- 
rence (Filumena) Lassandro, a young 
immigrant living in the Crowsnest 
Pass, was forced into a loveless mar- 
riage, drawn into a bootlegging 
scheme, and ultimately implicated, 
with her husband's business associ- 
ate, Emilio Picariello, for the murder 
of Police Constable Stephen O. Law- 
son. After a sensa- 
tional trial that 
drew national 
media attention 
and great contro- 
versy, she was sentenced to hang at 
Fort Saskatchewan in 1923 at the 
age of 22. To this day, no one is sure 
who fired the fatal shot. 


From the dramatic and fascinating 
story of Alberta’s past came the cre- 
ation of this opera by Juno-nomi- 
nated composer John Estacio and 
renowned Canadian playwright 
John Murrell. Filumena was original- 
ly co-commissioned, developed and 
co-produced by The Banff Centre 
and Calgary Opera, and premiered 
in February 2003 in Calgary. It went 
on to win four Betty Mitchell 
Awards, and received rave reviews 
while showcased in Ottawa's Alber- 
ta Scene festival in May 2005. 


Photo of the actual Filumena 
Lassandro, the last woman to 
be hanged in Canada for the 
| shooting death of Constable 
Lawson. (Photo Courtesy of the 
Glenbow Museum and Archives) 


THE REAL-LIFE STORY BEHIND THE OPERA 


was formed On March 1, 1917 


iring the early 1920's, Emilio 


ariello (Emperor Pic) ran one of 
argest bootlegging operations 
Alberta out of the Alberta Hotel 
ated in the Crowsnest Pass region 
irmore, Alberta. Not only was 
otlegger, but a successful 
ess man, philanthropist, and 
ven voted onto town council 
sandro and her family 
nmigrated to the Crowsnest Pass 
when she was nine years old 
At fourteen years of age, she was 
forced into a loveless, pre-arranged 
marriage. Florence later became 
employed as a housekeeper for the 
Picariello family and eventually 
d began assisting Picariello and his 


son Steve in their bootlegging 


operation. She would accompany 
steve Picariello on trips carrying 


liquor cargo, and they were often 
able to evade police suspicion by 
posing as lovers. Florence was also a 
valuable asset to have in the car 
during a high-speed chase with the 
police, as chivalry sti!l ran high in 
the 1920's and Emilio and Steve 
were banking that officers wouldn't 
shoot at a car carrying a woman 


in September of 1922, in an attempt 
to intercept a renegade vehicle dri- 
ven by Steve Picariello Constable 
Steven O. Lawson of the A.P.P. 
(Alberta Provincial Police) fired two 
shots, one of which struck the 
young man in his hand. Resisting 
arrest, the young Picariello stepped 
on the gas and sped towards the 
8.C. border. Emilio Picariello 
received word that his son had been 
injured during the chase and he and 
Florence Lassandro drove to Cole- 
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. The Edmonton Opera's production 


“Alberta's Filumena a triumph” 


| * 
The APP Constable, Steven 
Lawson, who was murdered 
in 1922. (Photo WA-3537-1 Courtesy 
of the Elenbow Museum and Archives) 
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will feature an all-Canadian cast 
including Laura Whalen, who origi- 
nated the role of Filumena in Cal- 
gary, as well as Gaetan Laperriere, 
Gregory Dahl, David Pomeroy, Eliz~ 
abeth Turnbull, Torin Chiles and 
Keith Boldt. 


This production will be celebrated 
not only in Edmonton but will be 
shared with Canadians nationwide. 
Filu Productions Inc. will be filming 
the opera for broadcast on CBC's 
Opening Night series in the Spring 
of 2006. The opera will be cap- 
tured on film during the Tuesday, 
November 29 and Thursday, 
December 1, 2005 performances at 
the Northern 
Alberta Jubilee 
Auditorium, “It's 


—Pauia Cirron, THE GLOBE AND MAIL feally exciting 


that this work is 
being shared with the whole coun- 
try’, says Edmonton Opera Artistic 
Director, Brian Deedrick. “Asa 
proud born-and-bred Albertan, 
what could be better than a piece 
of Alberta history for the sharing?” 


“i'm delirious with happiness about 
the filming”, says composer John 
Estacio. “It’s hard to imagine some- 
thing that lived in my head, and 
was between me and my pencil for 
so long, has now exploded so that 
it will be seen by all of Canada and 
eventually the rest of the world.” 


Filumena runs November 26, 29, 
and December 1 at the Northern 
Alberta Jubilee Auditorium. 


A , 

} Emilio Picariello (Emperor Pic) 

I and his family, was hanged 
alongside Filumena Lassandro. 
(Photo NA- 1136-1-E Courtesy of the 
Glenbow Museum and Archives) 


man to confront Constable Lawson. 
Arriving at Lawson’s home, Picariel- 
lo conversed with the unarmed Con- 
stable, a struggle ensued and three 
shots were fired from Picariello and 
Lassandro’s vehicle. The third shot 
struck the Constable in the back, 
killing him instantly. 


Picariello and Lassandro were 
charged with the murder and 
appeared before Mr. Justice Walsh 
and a jury in Calgary on November 
27, 1922. The trial lasted for five 
days when the jury came back with 
a guilty verdict against the accused 
They were both sentenced to 
death. The ruling was appealed 
but overruled and they were both 
executed by hanging at the Fort 
Saskatchewan Jail on May 2, 1923 
To this day, no one is quite sure 
who fired the fatal shot. 
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Robert Lepage: Cana 


The Canadian Theatre Review 
declared that the best-known 
Canadian celebrity in England is 
Celine Dion. The second is Robert 
Lepage... surprising, since millions 

of Canadians would have a hard 

time explaining who he is. Howev- 

er, he hasbeen ahousehold name  / 
in Quebec for over 20 years and is 
regarded as one of Canada’s fore- 
most creative geniuses. Lepage has 
established himself as an interna- 
tionally acclaimed director for both 
stage and film, a designer, play- 
wright and performer. He pushes | 
the boundaries of theatrical perfor 
mance with the use of new tech- 
nologies while drawing inspiration 
from contemporary life. His work 
continues to influence a generation 
of artists and practitioners. 

“\'ve seen nine of his pieces 
and each time | leave the theatre 
with my jaw hanging open,” says 

Jonathan Christenson, Artistic 


pert 

lions Castle (1911), which has been 

rd described as a psychological fairy 
wev- tale, tells the story of a woman, 
ame Judith, who is desperate to under- 
id is stand her new husband Blue- 

ore- beard’s past. Within the cold, 

ye has dark walls of Bluebeard’ castle, 
na- Judith, still in her wedding dress, 
‘both or of Catalyst Theatre. makes her way through her new 
iy- er seeing his work | guarantee home and finds seven locked 

shes will never see theatre or opera doors that Bluebeard at first 

erfor luite the same way again.” refuses to open for her. The Duke 
ch- Trevor Schmidt, Artistic Director finally gives in to her requests, 
ation lorthern Light Theatre adds, despite his pleadings for her to 
work bert Lepage is rightly considered love him without further ques- 
ration country's resident creative genius. tion, Judith goes on to open the 

lized work is highly original, doors one by one, revealing her 

es Pckingly intelligent and disconcert- new husband's true nature. Little 
atre Vy moving, relevant and insightful does she know of what she will 


7 Th Stih 
Robert Lepage’s haunting and 
unforgettable production of Béla 
Bartok's Bluebeard’s Castle and 
Arnold Schoenberg's Erwartung, 
the single most important and 
unanimously-praised operatic 
event ever to come out of Canada, 
arrives as Edmonton Opera’s sec- 
ond offering. 


This production has forever 
changed the way the world sees 
and hears opera. Robert Lepage’s 
Bluebeard’s Castle and Erwartung 
is the renowned double bill that 
has been unanimously acclaimed 
by the national and international 
press. 


"This pairing of Bartok’s Blue- 
beard’s Castle and Schoenberg's 


ly and musically that the COC 
(Canadian Opera Company) 
revived it in two subsequent sea- 
sons and the full company took it 


and the Edinburgh International 


Festival. The sets and staging 
have been seen worldwide."— 


This production has been pre- 
sented on some of the great 
stages of the world: Edinburgh, 
New York, Hong Kong, Zurich, 
Melbourne, Toronto, Vancouver 


is the first regional company to 
be granted permission by the 
Canadian Opera Company and 
Robert Lepage to produce this 
thrilling double masterpiece, a 


never been seen in this city. 


expose and the ultimate price 
that she will pay. 


t the human condition and the 


Erwartung was so stunning visual- 


to the Brooklyn Academy of Music 


Time Magazine, January 31, 2005. 


and Montreal. Edmonton Opera 


production the likes of which has 


Both operas explore the dark side 
of the mind. Bartok’s Bluebeard’s 


Schoenberg’s Erwartung (1909), 
derived from the then-new psycho- 
logical concepts of Freud depicts a 
hysterical woman in search of her 
lover. She makes her way through 
a dark forest on a moonlit night. 
Her mental disarray becomes 
increasingly severe as she continues 
on her quest...seeking her absent 
lover and discovering his dead 
body. Perhaps she herself killed 
him?...and returned to the sea of 
demented forgetfulness. 


This production will be the most 
technically challenging and com- 
plex work ever staged by Edmon- 
ton Opera. Rivers of blood 
running across the Northern 
Alberta Jubilee Auditorium 
stage, pools of tears, and projec- 
tions and special effects all need 
to be intricately aligned in order 
to present this production. A 
combination of stage blood and 
a tank holding 600 gallons of 
coloured water will help to cre- 


ate the effects. “In working over 
20 years in this industry, this is 
the production that | am the 
most excited about,” says 
Edmonton Opera Production 
Director Richard Sims. “This is 
one show you will not want to 
miss”. 


Susan Marie Pierson, a widely- 
hailed, international dramatic 
soprano, will sing the both the 
roles of Judith in Bluebeard’s Cas- 
tle and The Woman in Erwartung. 
She has been engaged by more 
than 35 opera companies around 
the world, including the Lyric 
Opera of Chicago, La Scala, 
Netherlands Opera, Metropolitan 
Opera, and Seattle Opera. Welsh 
baritone Jason Howard will grace 
Edmonton’s Northern Alberta 
Jubilee Auditorium stage singing 
the role of Bluebeard after hold- 
ing title roles with some of the 
world’s top-tier opera companies, 
including the Lyric Opera of Chica- 
go, the Scottish Opera and presti- 
gious Covent Garden. He has 
appeared in concert with the likes 
of the London Symphony Orches- 
tra and recorded a recital disc 
alongside Jose Carreras. Steven 
Osgood will conduct with Francois 
Racine as Associate Director. 


Bluebeard’s Castle and Erwartung 
will run at The Northern Alberta 
Jubilee Auditorium February 4, 7, 
9, 2005. Warning: Mature Themes, 
Brief Nudity. 
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The touching tale of impoverished young 
artists...an eternally romantic Paris...a 
love that will last forever...La Boheme ts 
one of the most-loved and popular 
operas of all time. Full of heart and 
heartbreak at the same time, the opera Is 
full of incredibly gorgeous melodies that 
helped Puccini go down as one of the 
greatest opera composers in history. 

The story of La Bohéme centers 
around the lives of young bohemians 
living in and around the streets of the 
Latin Quarter in nineteenth-century 
Paris. The young poet Rodolfo and the 
beautiful but frail seamstress Mimi meet 
and fall in love; they play out the classic 
tale of love found, love lost, and love 
found again, and because it’s opera, the 
results will break your heart. 

Even though it has become the sec 
‘ond most-performed opera in the world, 
critics originally blasted Puccini's La 
Boheme when it opened in Turin, Italy, 
1896. They complained that the music 
was too simplistic and that there wasn't 
enough action. Look who's laughing 
now! It has been reproduced, recreated 
and imitated in everything from movies 
to Broadway. Itis the inspiration for the 
smash-hit musical Rent, the basis of the 
2001 box office hit, Moulin Rouge and 
had a very successful run on Broadway 
with the Baz Lurhmann production 
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La Bohéme Background 
After a very su! iere of 
Manon Lescaut, t rummaging 
around for the subject of his next opera 
His decision of ng La B me, based 
on the story of Henry Murger, 
bly helped along 
his colleague Le' 
process of comp’ 
cavallo actually offered Puccini the use of 
the libretto which he himself had written 
but Puccini declined it. Soon, they were 
both composing their own versions and it 
became known to the public that the two 
young, hot com $ were working on 
the same subject 

Puccini worked as fast as he could in 
order to beat Leoncavallo, which in Tact he 
did accomplish. Although t took three 
years for the opera to come to life trom 
inception to premiere, Puccini's Bohéme 
premiered in 1 896 while Leoncavallo’s did 
not reach the stage until May Even 
while working under a tight deadline, Puc 
cini still managed to create an opera that 
has worked its way into the hearts and 
minds of millions throughout the wore 


iccin 


me. Leon- 


1897 


The perfect first or one hundred and 
first opera, La Bohéme runs March 18, 
21, 23, 2006 at the Northern Alberta 
Jubilee Auditorium. 
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for the Uninitiated 


Below is a list of the most common misconceptions pertaining to opera: 


Myth #1— Opera is boring 


You've got to be kidding! This season features three productions that include murder, pas- 
sion, sorrow, anger, and a notorious wife-killer. There’s the true story of an Italian rum runner 
in Alberta — the only woman ever hanged in this province. We've got a Robert Lepage produc- 
tion that will rock your psyche to its foundations. We finish the season with a timeless story 
of passion and sorrow populated with poets, artists and lovers. Boring? Not on your life! 


Myth #2 - Opera is Expensive 


No way. With an Explorers’ Club Membership, which only costs $40, youl can purchase 2 of 
the best seats in the house:for all three productions for only $20 each, PLUS you get one 
free ticket during the season. Totally affordable. 


Myth #3 - in order to attend the Opera, you must wear a ball gown or a suit with tails 


No need to pull out your old grad gown or suit. There is mo opera dress code to abide by. 
Some people dress up, some people don’t. Dress simple, dress fabulous,..it’s up to you. 


Myth #4 - Opera patrons are snobs. 


Opera patrons are a very diverse crowd, they come from all walks of life. Saying opera peo- 
ple are snobs is like saying everyone who lives in Ganada says “eh”. 


Myth #5 - Opera is difficujt to understand. 


We know that not everyone can.comprehend every language that opera is sung in, so we 
provide English surtitles above the stage so you can follow the action. It’s like watching a 
foreign movie with subtitles. C'mon, you don’t really understand every single word of Black 
Eyed Peas, do you? 


Myth #6 - Operas are long 


Not true — many operas are so short they have to be paired together. For instance, this sea- 
son Edmonton Opera will present Bluebeara’s Castle & Ewartung — a double bill of two one 
act operas. And besides, nothing was longer than Lord of the Rings. 


Myth #7 - Operas are overly dramatic 


This mistaken belief is very interesting. Many opera story lines could come right out of 
today’s newspaper, our first opera of the season actually did. Filumena is the true story of 
the last woman hanged in Alberta (and you thought you were having a bad day....) And 
besides, we could ail use a little drama in our lives, especially if the problems aren’t ours. 


Myth # 8 - You just.can't get a good slice of pizza at the opera 


Of course you can! With an Edmonton Opera Explorers’Club membership, you get an invitation 
to exclusive receptions during the intermission where you can enjoy a cold beer and chow down 
on some of the best pizza in the city, provided by the wonderful folks at Funky Pickle Pizza. 


Photo credits: Ellis Brothers Photography 
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| Be a part of the magic - volunteer for Edmonton Opera! 


ets for the Edmonton Opera Luxury Lottery?! 
Luxury Lottery tickets are sold at malls, 
operas, and special events around the city, 
and shifts are available during the day, 
evenings and weekends. Sorry, you won't be 
able to drive the luxury grand prize, but you 
can buy a ticket on it, if you want to! 


the arts, and a lit- 
nds? Why not sup- 
a as a volunteer? 


terest in 


Our volunteers rece many benefits, includ- 
ce, a look 


, Volunteer 
isfaction of 
FUN! Office Support: How many people in an 
office does it take to produce an opera? Help 
out with various office duties, including mail- 
outs and some data entry, and find out! If 
you are available during the day and able to 
work out of the Edmonton Opera Administra- 
tion office, you could get a first hand look at 
what happens behind the scenes. Some basic 


er opportunities with 


oy working with the 
an appreciation for fine 
(Vhy not volunteer to sell tick- 
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computer skills would be beneficial 


Casinos: Be a part of the excitement by help- 
ing out at a major fundraiser — and we'll feed 
you too! Volunteers work as bankers, cashiers, 
chip runners or count room staff. Our'casinos 
are held approximately every 18 months and 
shifts are available in the daytime, evenings 
and into the early morning over 2 days. Spend 
a few hours, catch some tv in the volunteer 
lounge, have a nice dinner — not a bad way to 
accumulate some volunteer hours! 


Golf Tournament: Get some fresh air, meet 
some interesting people, and spend a day at 
one of the greatest golf courses in Canada! 


Assist in various duties including registration, 

gift bags or act as a “spotter” at certain holes 
along the course. And if you're really good, 

maybe we'll let you drive a golf cart... 


Gala: The first Friday in November marks the 
Edmonton Opera Gala Ball — mail out invita- 
tions, build unique centerpieces, assist with 
the setup of the ballroom, or put on your for- 
mal best to help out at the event. Be a part 
of this unique and magical evening by volun- 
teering! 


For more information, or to sign up, please 
call Robin at 424-4040 extension 233 or email 
to events@edmontonopera.com. 
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5 years and 
ims, Bad 
still 


ce fresh 

aterii ecades together. But 
ng-servi unk-rock band Bad 
jigion has learned a thing or two 
out sticking around in style. 
We realized early on that Bad 
gion isn’t a gang, it’s not a club, 
don’t have to wear the same 
sthes, live in a community house 
drive around in a van; we can 
tually be individual human 
wings,” says Jay Bentley, the band’s 
assist. “If you want to go to the 
est corner of the universe and 
ay that you don’t want to talk to 
ach other until we’re onstage, 
hat's your prerogative and no one 
in the band will talk about it. You 
an't make being in a band the 
most important thing in your life, 
+ think that somehow it makes 
you a be on.” 

The fact that band has managed 
9 stay around as long as it has—a 
espectable if not downright amazing 
25 years—suggests that the impor- 
tance of a little alone time is only a 
small part of Bentley's band-survival 
and he goes on to point 
[ Religion has been espe- 
cially ¢ ‘not to slip from critical 
artistry to simply maintaining the 
status quo. 
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PRIVATE 


‘You and a friend could see JULIETTE & THE LICKS 


live at the Starlite Room on Nov. 11! 
Just tell us which Oliver Stone movie starred 


to LICKS@VUEWEEKLY.COM 
before Wednesday Nov. 9... 


Winner will be drawn and notfied by phone ~must be 18 years of age or oder to win 


“You try not to repeat yourself 
too many times, but it’s inevitable 
that you will draw upon your histo- 
ry when you write a song,” says 
Bentley. “I’ve always held that when 
people say that Bad Religion albums 
sound the same, it’s a good thing. 
We are Bad Religion.” 

Still, Pitchfork Media described 
their latest album, The Empire Strikes 
First, as “unfettered by nostalgia,” a 
comment that would likely sit well 
with any rock band releasing their 

17th album. “We don’t want to go 
and make a 1980s 
punk-rock 
records,” states 
Bentley. “I think 
what people don’t realize is that the 
reason that those records sounded 
like they did was because that was 
the talent level of the band, and we 
were also working with the technol- 
ogy available. It wasn’t a planned- 
out thing to make the records sound 
crappy and to play really fast.” 


can look back at records that sho’ 
have been called 
tion Number Three 


{in the past], I had the ability to lie 
through my teeth and say that it was 
the best record we'd ever put out,” 
continues Bentley. “Now I could just 
say that the record is shit and that I 
don’t know why we made it, 
although we wouldn’t put it out. I 


much weight. It’s just sort of—cute. 
Maybe they think it’s some deep shit 
they're writing about, but you'll find 
that there is more to life than being 
bummed because your mom told 
you to pick up your clothes. 

“With our records that were bad 


Obliga- 


ontractual 


"@ 


BAD RELIGION 
With Anti-Flag and Crowne 


King * 


x os . ~ uf 
ONNEC1ec presents: 


WITH THEIR NEXT ALBUM slated for 
a 2006 release, Bad Religion doesn’t 
show any signs of slowing down 
soon. While most groups of a similar 
vintage have been releasing only the 
occasional recording of B-grade mate- 
rial, Bad Religion has, for better or 
worse, been releasing new, socially 
conscious discs approximately every 
18 months. And while Bentley admits 
that they still face the potential wrath 
of critics with each release, making 
music that has more soul than popu- 
lar appeal remains paramount. 

“Ks long as you honestly believe 
that the record you’re releasing is 
something you stand behind 100 per 
cent, you can’t really worry about 
whether people will like it or not,” 
he asserts. “You'll see other bands 
talk about their girlfriends and how 
lonely they are, and while people 
can relate to that, it doesn’t carry 
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Alongside -essec t= resident 
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Tickets: 
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Klez dispenser 


How an avant- 
garde jazz musician 
wound up founding 
the Flying Bulgar 
Klezmer Band 


By PAUL MATWYCHUK 


leader and main composer of the 

Flying Bulgar Klezmer Band, says 
he came to klezmer music in “a real- 
ly roundabout way.” The same could 
probably be said for most klezmer 
musicians—few kids, after all, start 
up klezmer garage bands with their 
friends, and until the so-called 
“klezmer revival” of the 1970s, this 
lively, highly danceable music based 
on traditional Jewish modes and 
melodies was on the verge of disap- 
pearing.altogether. “No one played 
it when I grew up,” says Buchbinder. 
“No one. | didn’t even know about 
klezmer when I was a kid. But | 
don’t think those sounds were ready 
to die just yet. And at a certain 
point, I felt like the music picked 
me up and said, ‘You're going to 
play me!’ I wouldn’t say it was 
against my will, but it sure wasn't 
Part of my plan.” 

In fact, Buchbinder’s musical 
education had been based in avant- 
.Sarde jazz, especially the brand of 
free improvisation pioneered by 
players like Cecil Taylor, Albert Ayler 
and Archie Shepp. “It's interesting, 
though,” Buchbinder says, “because 
there had always been a strong 
\fricanist thing to what [free jazz] 
groups like the Art Ensemble of 
Chicago were doing. And one of the 
first things that led to the revival of 
interest in klezmer was the Black 
Power movement, which had a big 
influence on a lot of different ethnic 


D::: Buchbinder, the trumpeter, 


groups, including the Jewish com- 
munity, and inspired them to take 
an interest in the longer continuum 
of their ancestors.... The Flying Bul- 
gar Klezmer Band started in part just 
because a friend of mine who was 
going to be married heard me play- 
ing a CD by the Klezmer Conserva- 
tory Band—at the time, you had all 
these hip young Jews deciding they 
wanted some of that music at their 
weddings—and he asked me to play 
at his wedding. So that sort of forced 
me to get a band together.” 


BUCHBINDER CERTAINLY DIDN'T 
have any grand.ambitions to rein- 


_vent the genre with that gig, but 


today, 18 years after officially found- 
ing the Flying Bulgar Klezmer Band, 
there no denying that that’s what 
he’s done. Over the course of five 
albums (the most recent of which is 
2003's Juno-nominated Sweet Return), 


e[KLEZMER 


Buchbinder and his bandmates have 
created a distinctive brew that com- 
bines klezmer with jazz and classical 
music, as well as African and Cuban 
rhythms. (Jane Bunnett, the 
acclaimed Canadian flutist and saxo- 
phonist famed for her forays into 
Cuban jazz, is a frequent FBKB col- 
laborator.) One approving reviewer, 
writing about Sweet Return, went so 
far as to say that the band’s adventur- 


ous music had “long since ceased to ~ 


be klezmer.” 

. Buchbinder, on the other hand, 
argues that, if anything, he’s actually 
bringing the music closer to its origi- 
nal source. “There's a nexus of music 
and sound,” he says, “that goes back 
hundreds if not thousands of years, 
and which have partaken of each 
other long before now. Back in 
Andalusia, which was the Moorish 


kingdom in Spain, you find a really 
amazing golden age of music and art 
and science for the Jewish communi- 
ty and the Arabic community, and a 
time that's the root for a lot of this 
music.... The roots of flamenco are 


there, the roots of a lot of modern” 


Arabic music are there. And it was 
not long after that the colonization 
of the Americas began and this 
music that was essentially Jewish 
and Arabic and gypsy music became 
‘Spanish music’ and a large compo- 
nent of what became Cuban music. 
Right now I’m experimenting with 
klezmer/Cuban fusion, which 
sounds like an unlikely combination 
at first, but is really not coming out 
of left field at all. The harmonic 
structure of a lot of salsa music fits 
perfectly with a lot of Yiddish folk 
music. And if you cut the Cuban 
clavé in half, the front half [of that 
rhythmic pattern] is identical to the 
Jewish bulgar.” 

And if you asked him to, Buch- 
binder could spend several hours 
explaining the modal connections 
between Jewish folk music and 
‘Cuban dance forms to you as well. 
But once he hits the stage, Buch- 
binder is happy to put the lectures 
on music theory aside. “I’m inter- 
ested in doing a show that gives 
people something to relate to,” he 
says. “We'll play for a predominant- 
ly Jewish audience at a synagogue 
and some of them will be a little 
irritated by our experiments. But 
always at least an equal number 
love it and are excited by it. In the 
best sense of the word, I’m into 
pleasing people. I want to give peo- 
ple pleasure at the same time as I 
challenge them.” © 


THE FLYING BULGAR 
KLEZMER BAND 

With the Kubasonics and Matt Andersen 
* Sidetrack Café © Fri, Nov 3 
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#5 POWERPLANT 


restaurant & bar 


FRIDAY, NOV 4TH & SATURDAY, NOV 5TH 
EXCLAIM TOUR WITH: SHOUT OUT OUT OUT 
OUT, WHITEY HOUSTON, LUKE DOUCET, 


& THE FEMBOTS 
TICKETS $12 IN ADVANCE, AND ARE AVAILABLE AT TICKETMASTER, 
VUE 
WEEKLY 


BLACKBYRD MYOOZIK, LISTEN RECORDS, HUB, SUB, CAB, 
E.T.L.C. INFO DESKS, AND THE POWERPLANT. 


SATURDAY, NOVEMBER 12TH 
MOONBOX CD RELEASE 


W/ ULTIMATE POWER DUO AND GUESTS IVERDALE 
TICKETS $7 AT THE DOOR 


AT THE MYER HOROWITZ THEATRE 


TUESDAY, NOVEMBER 22ND 
UASU & VUE WEEKLY PRESENT 
WARNER RECORDING ARTIST 


SARAH SLEAN 


INTIMATE AND SOLO WITH SPECIAL GUEST 


CHAD VANGAALEN 
DOORS: 8:00PM SHOW 9:00PM 
TICKETS $15 IN ADVANCE AND ARE AVAILABLE AT TICKETMASTER, HUB, SUB 
CAB, ETLC INFO DESKS (U OF A), POWERPLANT (U OF A), LISTEN RECORDS, 
MEGATUNES AND BLACKBYRD MYOOZIK. 


SPECIAL STUDENTS’ UNION EVENT 
THURSDAY NOVEMBER 17TH UASU PRESENTS 


BROKEN SOCIAL SCENE 


AT RED’S ENTERTAINMENT COMPLEX 

TICKETS ARE $19 IN ADVANCE AND ARE AVAILABLE AT TICKETMASTER, 
BLACKBYRD MYOOZIK, LISTEN RECORDS, HUB, SUB, CAB & ETLC INFO DESKS 
(U OF A CAMPUS), RED'S, & POWERPLANT (U OF A CAMPUS) 

ALL AGES/LICENSED DOORS 8:00PM SHOW:9:00PM 
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SPECIAL STUDENTS’ UNION EVENT 


SUNDAY DECEMBER 4TH 
UASU & THE SOUND RADIO PRESENTS 


DRIVE BY PUNCH 
AT RED’S ENTERTAINMENT COMPLEX 
WITH THE FULLBLAST, A LAST GOODBYE, A 


WORLD ASLEEP, & 30 NIGHTS OF VIOLENCE 
TICKETS ARE $12 IN ADVANCE AND ARE AVAILABLE AT TICKETMASTER, 
MEGATUNES, RED'S, HUB, SUB, CAB & ETLC INFO DESKS (U OF A CAMPUS), THE 
POWERPLANT, AND ONLINE AT HTTP://WWW.THESOUNDRADIO.COM 

(U OF A CAMPUS) ALL AGES/LICENSED DOORS:6:00 
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BOTHANNIVERSARY TOUR BLACK bata MURDER CANCELLED! 


REFUNDS AVAILABLE AT POINT OF 
OR... YOU CAN BRING YOUR TICKET To THIS SHOW 
AND GET A $3 REBATE! 


SUPPORT: © 
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Bro Coro guest 
onductor Ivars Taurins 
kes a stand for choral 
usic everywhere 


sy SARAH CHAN 


Preaching to the choir 


always dealing with text,” he says. “You add 
to that the power of music and it really is in a 
world of its own [compared to] orchestral 
music.... I’m both a choral and orchestral 
conductor, but there is something very special 
about choral music because it’s straight from 
the heart, straight from your voice; there is no 
intermediate vehicle of expression that is an 
instrument. You yourself are using your voice 
to sing and convey a text and there is an emo- 
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>t most people, choral music takes a back- 
seat to the multitude of other musical 
choices available for consumption, but 


who will lead this weekend's 
Baroque to Contemporary concert. 
Taurins is probably best known as founder 
snd director of Canadian Tafelmusik Chamber 
hoir and former principal violinist of Tafel- 
musik Chamber Orchestra. But he is, above all 
else, an avid ambassador for choral music. 
“Though the choral com- 
unity in Canada is strong, it 
js on a completely different 
jevel than orchestral music,” 
he says. “The plight, if you 
will, of the professional cho- 
rister, as being kind of second- 
class to an orchestral 
musician, is a real shame. 
Yhere are fine choirs in Cana- 
da that should be given the 
opportunity with funding and 
with status to shine and pros- 
per as much as symphony 
orchestras do.” 

Raising awareness of 
choral music is less a job and 
more a state of being for Tau- 
rins, and as such, he seriously 
weighed his options in pro- 
gramming this weekend's con- 
cert. “I'm usually pegged as a 
Baroque specialist; it’s nice for 
me to show the other side of 
my music making in having a 
program that went from the 
17th century up to the 20th, 
to see how composers from 
various centuries have dealt 
with the same subject matter,” 
says Taurins. “We’re dealing 
with basic human emotions, 
with sacred or secular love 
and passion.” 

Sunday’s program will 
include works from composi- 
tional titans spanning from 
Purcell to Poulenc, with stops 
at Bach, Brahms and Fauré. 
Orchestral programs are not 
usually as far-ranging, instead 
tending to be organized 
around a time or style of com- 
position. This program, how- 
ever, is organized more by subject matter. “It 
deals with very down-to-earth, straightfor- 
ward issues of life,” Taurins explains. “There 
are so many boundaries that are crossed 
through these big ideas that come through 
the music; the fact that we can cry out and 
ask someone for mercy, or for somebody to 
help us through a difficult time is universal.” 


TAURINS IS AN ADVOCATE of choral music 
because it deals directly with texts and con- 
veying messages in a manner that leaves no 
room for ambiguity. “With vocal music you're 


then, most people aren’t like 
pro Coro Canada's guest 
onductor Ivars Taurins, 


tional impact that is visceral and immediate.” pay thy Hhearnrby= = 

Above all, the preservation of art and cul- 
ture remains a priority for Taurins, and he 
feels Edmonton should see 
having the Pro Coro Cana- 
da choir as an incredible 
privilege. “You see again 
and again how art and culture and life are all 
entwined,” he says. “The artists will often 
make a statement or put their careers and 
lives out there to make statements. Art has 
always been the first to make a statement 
where other people don’t dare to.” 


Electric Bass Gig Bag 
Black/Groy (hCsA00E/ES) 
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Les Paul Style Electric Guitar Gig Bag 
Black/Grey (RCOA00L/8G) 
Regular $32.50 / Special $24.95 
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ee a eeeets MibioGx | enosinuue 
Gig Bag Black/Grey nosmaswen 
Regular $32.50 / Special $24.95 Apex GS1028 Guitar Stand 

Regutar $8.95 / Special $6.95 
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Apex IKS-X2 Double Braced Keyboard Stand 
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Apex BS-710 Deluxe Orchsetra! Music Stand 
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ApexA10SU 5’ USB Cable Reguiar $4.25 / Special $2.99 

Apex A120MC Economy Mic Cable Regular $9.50 1 Special $6.99 
AGC510 Guitar Cable (10’) 
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AGC520 Guitar Cable (20°) 
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And as Pro Coro is one of the vital members 
of Edmonton’s culture scene, Taurins expounds 
on the importance of nurturing choral music 
and art in general. “It’s your cultural fabric and 
you're part of it,” he enthuses. “Contribute to it 
and don’t just be a participant when you feel 
like it. A community needs active participation 
to make it vital and vibrant.” 

Sing it, brother. iV) 
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WS WEEK: Chris Maskell discuss- 
Carcass’s Heartwork 


he Brewkowskis have been making 
ome very loud music in Edmonton 
ince we still used the term “20th cen- 
ry” to describe the times, and in that 
an the band has put out several 
dependent releases, the latest being 
9003's In Silent Protest. But don’t let 
e “Brewkowskis” tag allow you to 
ink that the band is into making 
jyumbed-down party rock; their brand 
»f extremely heavy music is paired 
ith lyrics that attempt to connect to 
he grey matter located between the 


e+ eee 


but when Carcass put out that album, 
they proved to me that they were a 
progressive band that could effectively 
change their style to a more melodic 
death-metal sound,” says Maskell. “I 
respect bands that can change their 
direction and challenge their skills as 
musicians.” 

In the early ‘90s, Carcass was at the 
forefront of the burgeoning grindcore 
scene, but as the genre rose out of the 
underground, the band felt a break 
was needed so that, when they 
reformed, the creative juices would be 
flowing and the members ready to 
freshen up what was in danger of 
becoming a tired sound. 

Heartwork was recorded after that 
two-year break; yes, the punishing 
lyrics were still there, but the band also 
realized that melody and song structure 
couldn’t be sacrificed for the sake of 
even faster drum parts and guitar solos. 
Heartwork set a new standard when it 
came to mixing songwriting skill with 
speed-metal excess; it was a ground- 
breaking record, one that helped grind- 
core earn acceptance as a part of the 
metal scene, not simply as a style that 


ARLES ARAB REI a He te 


would remain on the fringes. 

For Maskell, Heartwork is a techni- 
cal as well as a stylistic masterpiece. 
“As a drummer, | was attracted to Ken 
Owen's precise and technical beats on 
these albums,” he says. “For a death- 
metal band, he sure used a lot of sin- 
gle-kick work, which is a rarity. Plus, 
the catchy guitar riffs and solos hooked 


MEARTWORK 


me from there. This album definitely 
made me want to become a musician 
and bring the rock. Carcass still gets 
heavy—no pun intended—play on my 


Your Music Destination 
FOR THE WEEK ENDING NOV 1, 2005 © 


1. Metric — Live It Out (ast gang) 


2. Corb Lund-Hair in my eyes like a Highland Steer (stony plain) 
3. Danger Doom — The Mouse & The Mask (epitaph) 
4. The New Pomographers-Twin Cinema (mint) 


stereo to this day.” © 


5. Karla Anderson-The Embassy Sessions (indelible) 


ears of their fans. 

When asked what was the album 
hat most influenced his musical 
areer, Brewkowski drummer Chris 
askell points to some awfully dark 
nd heavy music from Carcass. He had 
hard time choosing between two of 
he group’s most renowned albums, 

Heartwork and Swansong, before finally 
settling on 1993’s Heartwork. 

“| was never big into grindcore, 


6. Broken Social Scene - Broken Social Scene (arts&crafts) 

7. Calexico/iron & Wine -In The Reins (overcoat) 

8. Wolf Parade — Apologies To The Queen Mary (sub pop) 

9. Sigur Ros - Takk ... (Geffen) 

10. Neil Young — Prarie Wind (wamer) 

11. Sufjan Stevens - Illinoise (asthmatic kitty) 

12. Chip Taylor & Carrie Rodriguez — Red Dog Tracks (train wreck) 
13. Constantines - Tournament Of Hearts (three gut) 

14, The Deadly Snakes — Porcella (paperbag) 

15. Death Cab for Cutie-Plans (atlantic) 

16. Luke Doucet —Broken (and other rogue states) (six shooter) 
17. Rodney Crowell-The Outsider (columbia) 

18. Bob Dylan-No direction home : Bootleg Series Vol.7 (columbia) 
19. Propagandhi — Potemkin City Limits (g7) 

90. Steve Dawson -We Belong To The Gold Coast (black hen) 
91. Devandra Banhart - Cripple Crow (x) 

29. Alexi Murdoch-Four Songs (independent) 

23. Ween - Shinola Vol.1 (chocodog) 


NCRONIZeED DNA 24. My Moming Jacket -Z (ato) 


featunng ' 95, Buck 65-Secret House Against The World (wamer} 
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99, Freakwater —|s Thinking Of You (thiill jockey) 
30. The Most Serene Republic - Underwater Cinematographer (a&c) 
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_ A. Milner Library Theatre : 
7 striae Churchill bg HELL . WINTER 
Thursday Nov. 17 


Doors @ 6:30PM, Start @ 7:00PM 


Tickets: $5.00 
available at L&M now 


98. Martha Wainwright- Martha Wainwright (maple) 


EI-P. Jello Biafra, Dj Shadow and RJD2 all show 
up on Def Jux rapper Cage's third album Hell's 
Winter. Music like this is hard to come by so pick 
this shit up. On sale now! 


Long & McQuade 


long-mcquade.com 
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CONTROLLER.CONTROLLER 
X-AMOUNTS 

(PAPER BAG) 

—————SSS STE 
Take a minute to imagine Metric with- 
out Emily Haines’ sex appeal, Stars 
without Amy Millan’s dreamy vocals or 
the Yeah Yeah Yeah's without Karen O's 
crotch. Not such a pretty picture, is it? 
These women have defined the groups 
they front, and the boys in their bands 
know better than to marginalize their 
talent by refusing to make claims that 
their gals are just like one of the guys, 
instead proclaiming that their women 
are better. Unfortunately, Toronto band 
controller.controller hasn’t tapped into 
the inherent allure of their female lead 
singer. Instead of exploiting Nirmala 
Basnayake’s throaty vocals and her hip 
feminine posturing to their advantage, 
the boys have relegated her to the 
background on their first full-length 
album X-Amounts. 

It's not a bad record, though, just 
poorly conceived. Each song is either 
completely danceable (“Tigers Not 
Daughters”) or inexplicably arty (the 


voiceless “Future Turtles”). The songs 
that work best are “Pf” and “Straight 
In The Head,” which don’t stray far 
from the thumping, death-disco 
rhythm section controller.controller 
patented on their History EP. The only 
problem comes when Basnayake 
opens her mouth. Forced to repeat 
uninspired lines like “Who said it was 
easy?” on “Magnetic Strip” several 
times over loud instrumental arrange- 
ments, her deep, moody delivery— 
matched only by Garbage’'s 
wonderfully sardonic Shirley Manson— 
gets lost on each track. The guys in 
controller.controller should have given, 
not simply shared, the spotlight with 
Basnayake, because the album is clear- 
ly lacking the extra impact an addi- 
tional X-chromosome would have 
provided. 9% ¥% —Tyson Kaban 


MAGNOLIA ELECTRIC CO. 
HARD TO LOVE A MAN 
(SECRETLY CANADIAN) 


Jason Molina gets it hard for being down. 
Sometimes accused of being humourless, 
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3 DISC EDITION 
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he’s got a voice like the ghost of that old 
guy you met as a kid with the sad eyes 
and the knowing glances, who would, if 
you could get a word out of him, break 
your heart and bend your mind with a 
sentence. A voice that makes pain a 
beautiful, familiar thing that he knows far 
more about than you do. 

But shit, a man can’t stay so down 
forever. Magnolia Electric Co. is what 
you do when you're sick to death of 
people telling you you're depressed. 
After a career output of solid half-emp- 
ties as Songs:Ohia, last year Molina invit- 
ed some friends along, upped the tempo 
a smidgen and renewed his license to 
drink alone at home. A five song EP, Hard 
To Love A Man is Magnolia’s third release 
this year, a weekend downer after two 
decidedly more upbeat releases. This is 
20 minutes of being tired, with a band. 
Well, 16 minutes of it is, anyway. Follow- 
ing “31 Seasons in the Minor Leagues” 
(which stands with What Comes After the 
Blues’ “| Can Not Have Seen The Light” 
as one of our best examples of resenting 
having pulled yourself up by your own 
bootstraps), “Werewolves of London” 
has Molina telling jokes at the door after 
confessing to your dad that he gets 
pretty sad some days. ee ee — 
NICKELAS JOHNSON 


DANGERDOOM 

THE MOUSE & THE MASK 

(EPITAPH) 
SSS Se 
Of all the many strengths MF Doom 
has, maybe the most important one is 
his audaciousness: few people, espe- 
cially rappers, are willing to be as 
flauntingly ridiculous as the man they 
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records&cds 


POP 
ECHO 


records 
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top 10 sellers 


01. toummament of hearts constantines 


02. apologies fo the queen mary wolf parade 


03. campfire headphase boards of canada 
04. sf broken social scene 
05. the mouse & the mask danger doom 


sometimes call Viktor Vaughn. But hi, 
metal mask, obsession with Comics 
and absurd rhymes have Probably 
reached their zenith with The Mouse & 
The Mask, a collaboration with Dj Da), 
ger Mouse that’s not only a concep; 
album; it’s a concept album about th, 
Cartoon Networks’ Adult Swim. ’ 

While not even in the same galayy 
as last year’s brilliant Madvillain, Day, : 
ger Mouse's cartoony beats work well 
with the project, but aren’t nearly a: 
complex and layered as Madlib’s; anc 
Doom, while still fantastic, isn’t near} 
as sharp when this limited on topj 
But it’s still a lot of fun. 

"Sofa King” pulls a violin togethe; 
with a solid drum beat, and feature: 
Doom’s impressive rhymes sandwiched 
by a host of cartoon characters chanting 
“| am / Sofa King / We Todd Id.” “Bizzy 
Box” features a quality guest spot from 
C-Lo on the hook, and its thumping 
buzz bass and keyboard work a beaut 
ful rhythm around rhymes like “He 
always was a gentleman / and kept a 
pen and a pencil in his mental den.” 

None of it is as brilliant as it might 
be, but the sheer amount of fun being 
had here, and the gumption it takes to 
prominently feature Master Shake on a 
fap record, makes it well worth a lis- 
ten. Wk HI —Dav Benny 


BLACK DICE 

BROKEN EAR RECORD 

(EM) 
eee 
By deconstructing sounds and rearrang- 
ing musical fragments, Black Dice evoke 
the noise of the electronic world hum 
ming unnoticed around us—telephone 


10649.124 street 
780.732.1132 
www.listenrecords.net 


* THE VERTICAL STRUTS 
Full length CD available now! 


CD release and tour kickoff Ps 
Nov. 10 @ the Sidetrack Café 


www.verticalstruts.com 


06. live it out metric 

07. hypermagic mountain lightning bolt 
06. feels animal collective 

09. snow bare sorrow nine horses 

10. black one sunn o))) 


res, angry fax signals, inaudible voices 
eard through walls, sirens, the sound of 
ightclubs heard from apartment bal- 
onies, construction sites. It’s a strange 
cacophony held together by barely per- 
ceptible strings. Deep rhythms are buried 
ynderneath it all and, like the sounds of a 
ity, move insidiously through the noise. 
The first single, “Smiling Off,” is an 
qll-out aural assaylt that crunches and 
whines over a marching, gloomy beat 
yeminiscent of Marilyn Manson’‘s “Beau- 
tiful People”. After nine minutes of this, 
e softer trance-inducing tones of 
Heavy Manners” provide a welcome 
contrast to the rest of the album’s 
aggressive sounds. Rhythm is the main- 
stay; Black Dice use melodic instruments 
‘not so much to produce melody as to 
reate different percussive tones. The 
challenge is to try to keep the multitude 
of sounds from overwhelming the ear. 
‘Av times, the sound is so frenzied it can 
almost induce an epileptic fit. By the 
time the heavy bass drum kicks in on 
the seventh and last track, it’s hard not 
to want to fall to your knees and hold 
your head together for fear that the 
noises bouncing around inside might 
tear it apart. Maybe that’s what our 
world has become, and Black Dice are 
merely transmitting that sound back to 
us. But even in experimental noise 
music, a little silence would be a wel- 
come dynamic shift from time to time. 
Yet —eremy Derksen 


THE FIERY FURNACES 
REHEARSING MY CHOIR 
(ROUGH TRADE) 


Those Fiery Furnaces aren’t known for 


a 


Balls-out post-hardcore 
ardcore? What I meant was 


in the face 


Bursts (Dine Alone) 


making it easy on anyone, and their 
fourth release Rehearsing My Choir— 
their self-proclaimed “Grandma 
album”—rivals Blueberry Boat in the 
listening difficulty scale. Not so much 
a pop album as their bizarre version 
of Books on Tape, it mixes equal parts 
rock opera and piano recital with a 
memoir about Grandma Furnace’s life 
in the Age of Al Capone Chicago. 
Riddled with riddles, she takes us 
to Memory Lane via the Garfield El 
train, dividing her storytelling time 
between her love life and her work life. 
She learns to make pastries, she 
applies glue to hats in her fedora fac- 
tory job and organizes a choir, while 
all the people are stuffing buffalo nick- 
els in their pockets and bullets 
smelling of boiled cabbage whiz by. 
It’s a world populated by a gaggle of 
priests, two jerks name Kevin (“The 
Wayward Granddaughter”), an aunt 
that’s equally pious and crime-con- 
nected, a doctor who runs a donut 
factory and thinks his donuts have 
medicinal properties (“Guns Under the 
Counter”), a bishop who's an auto- 
graph hound (“Rehearsing My 
Choir”), and a curse-spitting sister 
(“Seven Silver Curses”), all represented 


by various revisionist Charlie Brown 


adult-speak electro-sqwonks. 

This is by no means an easy listen; 
it’s an album that is both fascinating 
and infuriating. The piano-and-elec- 
tronics tunes are quite beautiful and as 
a historical document, it is unique, but 
as an album, it adds up to a curiosity, a 
truly unique vision that won't be lis- 
tened to too terribly often. wok He — 
GRAHAM JOHNSON 


Calvin Johnson 


GREAT BIG SEA 
THE HARD AND THE EASY 

(WARNER) 

SS Se SS 
My mom tells me she likes this album 
because she likes sea shanties. She also 
says that Great Big Sea are preserving 
songs that might otherwise be forgot- 
ten. That might be true, but these are 
also songs that don’t have much life in 
a recording studio, instead needing the 
raw energy of a crowded party for the 
musicians to feed off of. 

And for the most part, the album is 
nothing that hasn’t been heard before 
from Great Big Sea. Songs like “Old 
Polina” and “The Mermaid” are typical 
of the band, with their festive delivery 
and sing-along melodies; the songs 
aren’t bad, just boring. “The River Dri- 
ver” is also standard material, though it 
fares a little better with its chorus of 
voices over a single drum. 

While the majority of the album is 
painfully bland, there are a few songs 
that rise above the others. “Graceful & 
Charming (Sweet Forget Me Not)” is a 
slow ballad with a lovely sentiment 
and one of the best vocals on the 
album, and “Cod Liver Oil” is, as the 
band describes it in the liner notes, “a 
tale of jealousy and madness, suspi- 
cion and deceit,” and the darkness 
suits the group surprisingly well. The 
best track, though, is “Harbour 
Lecou,” an excellent song of adultery 
and regret, with a performance to 
match. While it’ll be nice if these guys 
can pull off a whole album like this 
next time, this one is good stuff for all 
the sea shanty-loving mothers out 
there. W%e9 —EpEN Munro 
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Before the Dream Faded (K) 


The man is a kook 


Nothing new here; just more proof 


He's still fucking nuts 


AC/DC 


Ballbreaker Reissue (Epic) 


Wooooo wooo0000! Here comes the 


Innuendo train, pulling: 


Into shit station 


The Rose, Vol. 2 


Music Inspired by Tupac's Poetry (amru) 


More Tupac records? 


He’s gotta be the richest 


Skeleton ever 


Santana 


All That | Am (Arista) 


Career revival: 


Other peoples’ talent and 


Your one guitar lick. 
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A Whale of a time 


Pierre Perrault doc 
Of Whales, the 
Moon and Men is a 
poetic slice of 
maritime Quebec life 


ce 
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By TRENT WILKIE 


lling the story of the island 

| fee people of L’lle-aux- 
Coudres, Quebec, and their lost 
tradition of whale hunting, Of 
Whales, the Moon and Men 
(also known as The Moontrap) was 


UASU 
VUE WEEKLY 


UASU PRESENTS WARNER RECORDING ARTIST 


made in 1963 by Pierre Perrault, 
with the help of Michel Brault and 
Marcel Carriere, at the suggestion of 
the National Film Board. Although 
almost unknown to Canadians liv- 
ing outside of Quebec, cinema ver- 
ité filmmaker Pierre Perrault was 
one of the pioneers of Canadian 
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Thursday November 1?th 


Red's Entertainment Complex 
(West Edmonton Mall) 


All Ages/Licensed 


film and has had a lasting influence 
on all mediums, from poetry to 
radio. His talent is evident in Of 
Whales (which Metro Cinema is 
screening along with three other 
works as a part of their Pierre Per- 
rault retrospective); from its stark 
beauty to its dialogue-based story- 
telling, Of Whales is more of a work 
of art than documentary. Pour la 
suite du Monde, as it was named 
upon its release, was a major critical 
success back in the day, winning 
numerous awards—including the 
1964 Canadian Film Award for film 
of the year—pegging Perrault as a 
national treasure. 

Of Whales follows family 
members as they 
try to resurrect 
the whale hunt 
by conscripting 
the elders of the community, as 
the hunt, which last happened in 
the 1920s, is a large endeavour 
that requires the muscle of youth 
and the know-how of age. 
Although the story is one of cultur- 
al revival, the focus is on the peo- 
ple themselves. The film captures 
their lives, showing their hopes 
and beliefs as a town that is depen- 
dant on itself to act as a home for 
those living there in the present, 
but also to have a beneficial future 
for their children. Ironically, they 
must try to relive the past through 
the elders, who are sought as the 
bearers of knowledge. 


THE ELDERS, with the weathered 
faces of sailors, teach the strapping 
young men of the community how 


Tickets are $19 in advance and are available at 


Ticketmaster, Listen Records, Blackbyrd Myoozik,s 
& HUB, SUB+ CAB. & E-T-L-C- 
and the Powerplant (U of A campus) 


www-arts-crafts-ca 
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SUNDAY DECEMBER 4th 
UASU & THE SOUND RADIO 
Presents: 


DRIVE BY PUNCH 
@ RED’S ENTERTAINMENT COMPLEX 
With THE FULLBLAST, A LAST 
GOODBYE, A WORLD ASLEEP, 
& 30 NIGHTS OF VIOLENCE 


Tickets are $12 in advance and are available 
at Ticketmaster, Megatunes, RED'S, HUB, 
SUB, CAB & ETLC Info Desks (U of A 
Campus),The Powerplant, and online at 
www.thesoundradio.com 


All Ages/Licensed 
Doors: 6:00 pm 


Wwww.su-venues.ca 


to hunt whales by using the tides ay 
a lure. When the tide recedes, the 
men journey into the water to plant 
long saplings deep in the mud as ;; 
building a large fence. This “moo; 
trap” is set in hopes of corralliy,, 
the beluga whales caught in i), 
quickly retreating tide. In Perrauj', 
signature way, the documenta,, 
catches these moments in time wit}, 
pure honesty and poetry. As rich jp 
culture as it is in irreverence, OF 
Whales is a reflection of Canadian, 
as we were, 

But as poetic as Of Whales is, j\' 
not without its moments, and jy, 
one in particular, during a conver. 
sation between two of the elde;, 
involved in the 
hunt, Perrault 
captures the wit 
of the people 
involved while also maintaining ; 
sense of their wisdom. The pai; 
speak about the needs of a New 
York aquarium that bought a male 
beluga from them. The first gent\x 
man says, “They want us to catch a 
girl for that boy,” to which the sec- 
ond replies, “Sure, but we might 
catch its mother.” This character. 
driven insight embodies the 
humanity of the film and of Per- 
rault’s vision, separating the docu- 
mentarian’s work from the series of 
hokey heritage films on CBC. Th 
is art as Canadian as it comes. © 


OF WHALES, THE MOON, AND MEN 
Directed by Pierre Perrault, Michel Brault 
and Marcel Carriére * Written by Piers: 
Perrault and Michel Brault * Metro 
Cinema ® Sat, Nov 5 (9 pm) 
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Sally Potter says 
yes to the iambic 
pentameter that 
Shakespeare made 
famous 


By CAROLYN NIKODYM 


rapped in both a sense of 
immediacy and timelessness, 
We: speaks to today’s rift 
between East and West while at the 
same time digging around the age- 
old puzzles of love, hate, religion 
and war. The film’s surface plot is 
somewhat deceiving; knowing that 
it’s about a married Western woman 
and a Middle East- 
ern man who 
become involved 
in a passionate 
love affair offers only a small hint 
as to what actually plays out on 
screen. There's the expected cultural 
conflict and the questioning of 
monogamy, of course, but director 
Sally Potter (Orlando) also explores 
international politics, parenthood, 
religion, ideal body weight and 
molecular biology—all in one 
intensely erotic film. 
One thing that puts Yes firmly in 
a category of its own is Potter's 
script. Written completely in iambic 
pentameter, its poetry imbues pur- 
pose and forces a deeper examina- 
tion of every single idea that 
surfaces—and it’s a revelation. 
While it’s an aspect of the film 
that’s garnered much criticism as 
being pretentious, for the most part, 
the actors’ delivery comes off natu- 


EDMQNTO 


Hatha 


$ this a film which 
see hefore me? 


vO A STUDIO 


lyengar Ashtanga 


rally, not forcing the rhymes and 
rhythms of the lines, and the lyrical 
language gives the film many layers 
of interpretation. Potter also invites 


- us in to the minds of the characters 


with whispered voiceovers, and cou- 
pled with Alexei Rodionoy’s (also of 
Orlando) swooping and off-kilter 
cinematography, we get the same 
sense of the players we might from 
reading a book. 

Set in the present day, Yes 
begins with the philosophic clean- 
ing woman (Shirley Henderson) 
who works for She (Joan Allen), an 
Irish-American scientist living in 
London, and Anthony (Sam Neill), 
an English politician. Speaking 
directly to the camera about the 
secrets of lives she finds in her 


work, the maid 
delivers a pro- 
logue to what will 
follow, something 


like the opening of Shakespeare's 
Romeo and Juliet, and through her, 
we learn that She and Anthony 
each feel compelled to go outside 
their marriages for intimacy. 


WHEN SHE MEETS HE (Simon 
Abkarian), a Lebanese surgeon who 
must work as a cook and waiter in 
his new country of England, the 
chemistry between them is palpable. 
Allen and Abkarian capture the 
intensity of the new romance beauti- 
fully: the wonder found in the con- 
versation with a newly discovered 
kindred spirit, the moments before 
the first kiss that feel like an eternity, 
and after that, the inability to keep 
hands off one another, even in pub- 
lic. But She and He are more com- 
plex than their affair, and the two 


* 


actors also rise to the challenge, 
delivering fully realized characters 
that believably interact with every- 
one else in the film. 

However, despite the wonderful 
script and the strong performances 
all around, what keeps Yes from 
being an outright triumph is the dis- 
tance created between the audience 
and the characters. It could be that 
they speak in verse, but then, one of 
the strongest scenes is one that does- 
n't lend itself naturally to speaking 


TO ATTEND THE PREVIEW SCREENING OF 


in poetry and involves a workplace 
argument in the restaurant kitchen 
that He works at, where Whizzer 
(Raymond Waring), a young English 
dishwasher, complains of all the jobs 
lost to immigrants. But whatever the 
treason, the fact that these aren’t real 
people is inescapable, and it’s diffi- 
cult to feel for them as perhaps Pot- 
ter intended. 

Potter did intend, however, to 
respond to the rapid vilification of 
the Arab and American cultures in 


the days after September 11 when 
she began writing the script. And 
between the stunning lang. 
political thread that runs thro 
every plot and subplot, there’s more 
to Yes than is digestible in a single 
viewing. O 


YES 

Written and directed by Sally Potter « 
Starring Joan Allen, Simon Ab’ 
Shirley Henderson * Metro Cir 
Mon, Nov 4- 
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-Feel the burn 


Trevor Anderson 
proves sometimes 
things hurt more 
than they should in 
film debut Rugburn 


.,By CAROLYN NIKODYM 


en local playwright/musician 
Wie: Anderson decided to 
venture into the world of film- 
making, he chose the script from one 
of his short plays specifically because 
it held the potential for cinematic 
disaster—involving only a telephone 
conversation, the visual results could 
have been a little, well, dull. “It could 
be so boring and talking heads,” 
Anderson says. “So I chose it on pur- 
pose so that I’d have to consciously 
avoid that and find effective ways to 


.~ “make it dynamic and make it filmic.” 


Described a romantic comedy 
without the romance, Rugburn, 
screening at the Metro Cinema as 
part of the FAVA Frameworks series, 
tells the story of the young painter 
Geoffrey Thorpe (Andrew Bursey) 
who one day decides to call the col- 
lection agency that’s been hounding 
him. When he does, he discovers 
that the agent on the other end of 
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ALL AGES SEK ¢ Poors 7#¥ 
TICKETS AVAILABLE AT ticketmasterca 451-2000 
ALSO AT RED'S, MEGATUNES, BLACKBYRP, 
LISTEN, FS (WEM) ANP FREECLOUP 


the line is Dwayne (Farren Timoteo), 
someone Geoffrey knows quite well, 
and the conversation quickly takes a 
turn for the, uh, uncomfortable. 

While Anderson's script does the 
talking, both Bursey and Timoteo do 
a brilliant job of telling their person- 
al backstory with their wonderfully 
expressive faces—the clenched jaws, 
the cocked heads—on their way to 
illustrating the film’s central theme: 
that there are simply some people in 
our lives that make our hearts miss a 
beat (in a bad way) when we 
encounter them, and they're the last 
people we'd want to be dealing with 
at a collection agency. 


NOT THAT DEALING WITH collec- 
tion agencies is fun under any other 
circumstances. According to Ander- 
son, it was his own experience with 
one particularly dogged agency that 
inspired him to write the script. And 
the biggest challenge he faced in 
making the film, he says, was find- 
ing a place to shoot the call centre 
portion of the film. He was loathe to 
deal with an actual company that 
used the soul-sucking cubicles he 
was looking for, but luckily, inspira- 
tion hit when he received a phone 
call from the U of A. 

“] was at home wondering where 
I was going to find a call centre,” he 


explains, “and then the U of A called 
me up: ‘Mr. Anderson, I’m at the 
university. Would you be interested 
n....’ And I think I freaked out the 
call-centre worker, because I said, 
‘where are you calling from? What 
does the room look like? Can you 
describe it to me? Where are you sit- 


eINDIE 


ting? Tell me how to get there.’ 
“And here’s a great example of 
how people in Edmonton are to 
help get things made,” continues 
Anderson. “I went in to meet them 
and I asked if I could shoot in their 
call centre and the manager said, 
‘sure, as long as I can be an extra.’ 
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THEY RE GORY 
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So she’s in it; you can see her back. 
She does some back acting. There 
are a lot of good back actors in the 
movie—celebrity back actors. And 
some great actors of the Edmonton 
stage, and some friends of mine, 
mothers of friends of mine. Lots of 
good will on that end.” 

Another helping hand came in 
the form of local artist Tim Rechner, 
who not only handed over his 
ArtsHab loft for the shoot and 
worked as the artistic director on the 
film, but also collaborated with local 
artist and journalist Fish Gri- 
wkowsky to create Geoffrey’s art- 
work in progress. Currently, the 
work of the fictional Geoffrey Thor- 
pe is hanging at Red Cat Records in 
Vancouver, a fact that Anderson sees 


Blue Angel 5) 


STEPHEN HUMPHREY 


as indicative of the arts scene as a 
whole in Edmonton. 

“There’s so many talented people 
who want things to be happening,” 
he says. “So there’s not a competitive 
vibe—it’s more like people are happy 
to see someone trying to get some 
thing going and often are very will- 
ing to help and share their expertise 
I knew it was true in theatre, and | 
found that it was true in music, and 
I'm really happy to have found that 
it’s also true of film here.” © 


RUGBURN 

Written and directed by Trevor Anderson 
* Starring Andrew Bursey and Farren 
Timeteo * Metro Cinema ® Screening 
with Harvey Fierstein’s Torch Song 
Trilogy * Thu, Nov 3 (7 pm) 
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Stephen Humphrey 


Humphrey created a reputation as a poet and performance artist while living in 
Edmonton and was a frequent contributor to Vue Weekly before moving to 
Toronto in the 1990s. His life out east has allowed him to pursue his craft by 
hosting a literary radio program called HOWL on CIUT-FM, facilitating the 
long-running Idler Pub Reading Series, contributing to Now Magazine and 
producing an impressive body of written work. 


In his latest book, Blue Angels, published by Seraphim Editions, Humphrey 
draws from such influences as William Blake and Allen Ginsberg to examine 
diverse perceptions of angels from familiar images to the uncanny. The tome 
has been described as a "dark and gifted book" by poet Robert Priest and "equal 
parts Paradise Lost and Led Zeppelin IV" by multimedia artist Steve Venright. 
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By PAUL MATWYCHUK 


itle from the small, scenic 

ritish Columbia coastal town 
where the action takes place; | 
haven't looked it up on a map, but I 
like to picture it situated somewhere 
in the same general vicinity as Dan- 
ger Bay and Suspicious River and all 
those other tiny villages where so 
many medium-budget Canadian 
movies and TV shows seem to 
unfold, trying without much success 
to tell stories that live up to the 
promise of their ominously evoca- 
tive place names. 

“So what's so desolate about it?” 
asks sultry Elizabeth Story (jennifer 
Beals) when she arrives in town, a 
suitcase stuffed with scandalously 
sexy dresses in the trunk of her car, 
to visit her old girlfriend Laurel 
(Héléne Joy), an artist who’s moved 
there with her photographer hus- 
band Michael (Ian Tracey) and her 
12-year-old daughter Margaret 
(Emily Hirst). Laurel doesn’t say it, 
but she could easily have answered, 
“My whole goddamned life”—her 
Marriage to Michael has lost its 
spark, her paintings have become 
lifeless and uninspired and her only 
close friend appears to be Benny 
(Lothaire Bluteau), a twitchy ex-con 
who lives in a shack in the woods 
where he makes creepy-looking 
marionettes. With Michael out of 
town on an assignment, Elizabeth 
and Laurel look forward to doing 
Some female bonding, but things 
take an ugly turn when they get 
into an argument one night after 
climbing onto the roof of Laurel’s 


| iorets Sound borrows its 


(a familiar Canadian character 
actress who also appears in the film 
as a nosy friend of Laurel’s) gives us 
a moody setting, a cast of characters 
all harbouring secrets and an 
intriguing central female relation- 


| SUSPENSE _ 


ship—Elizabeth seems to embody all 
the dangerous, naughty, sensual 
impulses Laurel can never bring her- 
self to follow through on. So far, so 
good, and as a panicked Laurel 
enlists Benny’s help in hiding Eliza- 
beth’s body and disposing of her car, 
we sit in pleasant anticipation for 
Davies and director Scott Weber to 
ratchet up the suspense as Laurel’s 
husband, her daughter and Sheriff 
Ed Begley Jr. begin unraveling her 
web of deceit. 


EXCEPT SOMEONE FORGOT to 
bring their ratcheting gear. The prob- 
lem may be that Davies and Weber 
can’t quite seem to decide whether 
they want to make a suspense pic- 
ture about a woman trying to cover 
up a crime or a Women’s Network- 
style psychological drama about a 
woman whose personality starts to 
merge with that of the friend she’s 
killed. (Shortly after the murder, 
Laurel dyes her hair from blonde to 
black like Elizabeth’s, takes up smok- 
ing and drinking and starts staying 
up all night painting spooky pictures 
even more death-obsessed than Eliz- 
abeth’s journals.) 

But Joy fails to make you feel 
the guilty, wicked thrill Laurel feels 
at “becoming” Elizabeth—she gives a 
decent but dull performance that 


furrowing his brow at how “things 
just aren’t adding up,” but by this 
point the pacing has gone slack, the 
plot has run out of surprises and 
there’s still 45 minutes’ worth of 
movie left to sit through. And stuck 
watching a thriller that’s lost its 
power, that’s what true desolation 
feels like. O 


DESOLATION SOUND 

Directed by Scott Weber * Written by 
Glynis Davies ® Starring Héléne Joy, 
Jennifer Beals, Lothaire Bluteau and Ed 
Begley Jr. * Opens Fri, Nov 4 
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Unpleasant 


‘forecast 


All the ingredients 
are there, but The 
Weather Man just 
doesn’t get it right 


By DAVID BERRY 


lets its main characters wallow in 

the realms of the pathetic. Sure, 
there’s a fair host of losers in the 
movie canon, but most of them fall 
into the category of “loveable”; come 
movie's end, they'll have redeemed, 
or at least ingratiated, themselves in 
the eyes of viewers with their little 
foibles, and everyone will leave the 
theatre a little happier that the hap- 
less schmuck has finally learned 
about the joys of life and love. To its 
credit, then, The Weather Man is 
that rare film that practically revels 
in how pathetic its main character 
is—it’s just a shame it does so little 
else redeeming. 

The titular weatherman is Chica- 
go pseudo-celebrity Dave Spritz, 
played serviceably by Nicolas Cage. 
Cage doesn’t quite inhabit the role 
of miserable wretch as well he did in 
Adaptation or Leaving Las Vegas, but 
he employs his downtrodden eyes 
and misplaced enthusiasm well 


[. a rare big-studio production that 
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enough to make Spritz believable 
enough to be hard to watch, in a 
good way. 

Spritz’s life is ostensibly good— 
he makes six figures, literally doing 
nothing more than reading 
prompts—but his personal life is in 
complete disarray. He has a bitter 
separation from his wife (Hope 
Davis, who gets absolutely nothing 
interesting to do), two unenthusias- 
tic, confused children, and a 
Pulitzer-winning dad (Michael 
Caine), who is, according to Spritz, 
theoretically a model father, but 
does nothing more than spout ham- 


E\DRAMA 


handed platitudes and condescend- 
ing advice, remaining entirely 
unaware throughout the film that 
his son is teetering on the edge of a 
nervous breakdown. We follow 
Spritz through a bleak, desolate 
Chicago winter—director Gore 
Verbinski’s use of landscape to set 
the mood is one of the film’s few 
high points—as he tries to put his 
life together, chiefly through trying 
to land a job on Bryant Gumbel’s 
nationally syndicated wake-up show. 


THIS IS HARDLY THE FIRST FILM in 
the last little while to focus on an 
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upper-middle-class, middle-ageq 
white guy trying to get his affairs jy, 
order, so there's obviously plenty of 
opportunity with the material, by; 
almost all of it is squandered, Mostly 
because of the main character. 
Spritz, while refreshingly pathetic, ;, 
also too often nothing more thay , 
trope—he’s too pathetic, too every 
man and always doing the wron, 
thing, meaning moments of absur. 
dist humour or soul-searching gray; 
ty never actually hit home. 

Case in point is the recurriny 
food assaults Spritz takes throughout 
the film (he’s a weatherman, see, «, 
people sometimes get mad anq 
throw things, from milkshake; (,, 
falafels, at him on the street). Wha; 
should be at least some mildly amu, 
ing slapstick ends up almost annoy. 
ing by film’s end: Spritz loses \, 
dignity, gains no pathos, with mij. 
shake on his shoulder. It has as much 
gravitas as watching a mannequjy, 
getting beaned with a Slurpee. Like. 
wise, in a scene where he finally 
breaks down to his father, his fear 
and insecurities ring hollow—Spritz 
doesn’t come across as having emo- 
tions or feelings so much as rea 
tions, and always inappropriate one 
at that, so when he tries to explo: 
his depths, the realizations feel ; 
poignant as a seven-day forecast 

This lack of depth is only wors 
ened by the film’s tendency to b 
obvious. One potentially revealing 
scene that has Spritz staring longing 
ly at his ex-wife's house is ruined by 
an obtrusive voiceover explaining 
that, shockingly, he’s wondering hov, 
things could have turned out diffe: 
ent. Who would have thought that a 
confused, depressed mess would be 
gazing at the obvious symbol of his 
past happiness and longing for bette: 
days? Revelatory. While The Weather 
Man is aiming at the right places, its 
lack of execution misses a good 
opportunity. It’s not pathetic, but it . 
certainly isn’t loveable, either. O 


THE WEATHER MAN 

Directed by Gore Verbinski * Written 
by Steve Conrad Starring Nicolas 
Cage, Michael Caine and Hope Davis * 
Now playing 
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New Groove director Mark 
dal’s ated film about a chicken 
ho takes on saving the world when he 
alizes | that the sky is actually falling. 


siatsoni Sound Héléne Joy, Jennifer 
ais and Ed | Begley Jr. star in Lift director 
Weber's suspense about a woman 
ho tries to hide that she accidentally 
illed her friend, eventually taking on her 
ersonality as well. Read Paul 

atwychuk’s review on page 44. 


a) FAVA Frameworks: Rugburn 

4 Andrew Bursey and Farren Timoteo 
[lS star in local director Trevor Ander- 
on’s short film about a young painter 
who calls the collection agency that’s 

en after him, only to be engaged ina 
onversation that’s more than he bar- 
ained for. Read Carolyn Nikodym’s arti- 
He on page 42. The short will be 

-eened with Harvey Fierstein’s Torch 
‘ong Trilogy. Zeidler Hall, The Citadel; 

u, Nov 3 (7 pm) 


ackson, Joy Bryant and Mykelti 

Williamson star in The Boxer director Jim 
Sheridan’s film about an inner-city drug 
dealer 
e rap music. Opens Wed, Nov 9 


ead jake Gyllenhaal, Jamie Foxx and 
Peter Sarsgaard star in American Beauty 
director Sam Mendes'’s film about a 
group of Marines trying to sustain them- 
elves in the Middle East while fighting 
or a cause they can’t fully fathom. 


| ra) Pierre Perrault Retrospective A 
rogram of films from one of Cana- 
da’s greatest documentary makers. 
Au pays de Neufve France (1958-60): Fri, 
Nov 4 (9 pm); Of Whales, the Moon, and 


That Are (1966): Sun, Nov 6 (9 pm); The 

himmering Beast (1982): Mon, Nov 7 (9 
pm). Read Trent Wilkie’s review of Of 
Whales, the Moon, and Men on page 40. 
eidler Hall, The Citadel 


Shopgiri Steve Martin, Claire Danes and 


ie director Anand Tucker's comedy about 
a bored young woman who must decide 
between two very different men. 


Treasure Island Bobby Driscoll, Robert 
Newton and Basil Sydney star in Robinson 
Crusoe on Mars director Byron Haskin‘s 
1950 film based on the book by Robert 
Louis Stevenson in which a young sailor 
‘must match wits against Long John Silver 
while they search for the same buried 
treasure. Royal Alberta Museum (128 St. 
& 102 Ave); Mon, Nov 7 (8 pm) 


Wilby Wonderful Maury Chaykin, Paul 
Gross and Sandra Oh star in Past Perfect 
director Daniel Maclvor’s ensemble film 
about a scandal that falls upon a small 
sland town on the east coast of Canada. 
Stanley A. Milner Library Theatre; Wed, 
Noy 9 (7 pm) 


Yes Joan Allen, Simon Abkarian and 
Snr Sam Neill star in Orlando director 
illHN Sally Potter's film about an American 
woman who becomes involved with a 
man from the Middle East, betraying her 
Politician husband and confronting reli- 
Gious, political and sexual conflict in the 
Process, Read Carolyn Nikodym’s review 
On page 41. Zeidler Hall, The Citadel; Fri- 
Mon, Nov 4-7 (7 pm) 


t Rich or Die Tryin’ Curtis “50 Cent” 


0 turns away from crime to pur- 


Men (1963): Sat, Nov 5 (9 pm); The Times 


jason Schwartzman star in Hilary and Jack- 


All showtimes are subject to change at any time. Please 
contact theatre for confirmation. 
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ELIZABETHTOWN (PG, coarse language, mature themes) Fri 
‘Sat 6:50 9;10 Sun-Thu 8:00 


CINEMA AT THE CENTRE 


‘Square 496-7070 : 
WILBY WONDERFUL (104A coarse language) Wed 7:00 


CITY CENTRE 


10200-102 Ave 421-7020 
(CHICKEN LITTLE (G) Dally 12:30 2:30 4:40 7,00 9:10 


SHOPGIRL (PG, sexual content, not recommended for chil- 
dren) Dally 1:00 4:00 7:10 10:00 

JARHEAD (18A, coarse language, sexual content) Daily 12:50 
3:50 6:50 9:50 

THE LEGEND OF ZORRO (PG, violence) Dally 12:40 3:40 
6:40 9:40 

THE SQUID AND THE WHALE (184, mature themes, sexual 
content) Daily 1:10 3:30 7:40 10:20 


A HISTORY OF VIOLENCE (128A. gory scenes, sexual con- 
tent) Daily 1:30 4:20 7:30 

DOOM (18A, gory scenes) Daily 10:15 

PRIME (PG, coarse language, sexual content) Daily 1:20 4:10 
6:35 9:20 

‘SAW II (184, gory scanes throughout, disturbing content) Daily 
1.40 4:30 7:20 10:10 


NORTH COUNTRY (174A, coarse language, mature themes) 
Daily 12:35 3:35 6:30 9:30 


CINEMA CITY 12/MOVIES 12 


Cinema 12: 3633-99 St, 463-5481. 
LORD OF WAR (18A. violence, substance abuse) Sat Sun 
11:40 Daily 2:10 4:45 7:25 10:10 Fri Sat late show 12:25 


PROOF (PG, course language, sexual content) Sat Sun 11:05 
Daily 1:45 4:40 7:40 10:05 Fri Sat late show 12:10 


OLIVER TWIST (PG, not recommended for young children) 
‘Sat Sun 10:55 Dally 1:25 4;05 6:55 9:40 Fri Sat late show 
12:10 


TRANSPORTER 2 (14A, violence) Sat Sun 11:25 Daily 2:00 
4:55 7:35 9:55 Fri Sat late show 12:30 


‘SKY HIGH (G) Sat Sun 11:35 Daily 1:55 4:20 7:25 9:25 Fri Sat 
late show 11:50 


RED EYE (PG, violence, not recommended for young children) 
Daily 7:20 9:35 Fri Sat lata show 11:40 


FOUR BROTHERS (184A, violence) 7:15 9:45 Fi Sat late 
show 12:15 


MARCH OF THE PENGUINS (G) Sat Sun 11:20 Daily 1:25 
4:50 7:10 9:20 Fri Sat late show 11:35 


VALIANT (G) Sat Sun 11:30 Daily 1:15 5:10 


THE CAVE (144, frightening scanes) Sal Sun 11:40 Daily 2:10 
4:45 7:40 10:10 Fn Sat late show 12:25 

WEDDING CRASHERS (14A, sexual contact) Sat Sun 11:20 
Daily 1:50 4:35 7:30 10:00 Fri Sat late show 12:20 


WAR OF THE WORLDS (14A, frightening scenes, not recom- 
mended for younger children) Sat Sun 11:10 Dally 1:40 4:25, 
7:05 9:50 Fri Sat late show 12:15 


(CHARLIE AND THE CHOCOLATE FACTORY (PG) Sat Sun 
11:05 Daily 1:35 4:10 7:05 9:30 Fri Sat lata show 12:00 


MR. AND MRS. SMITH (14A, violence) Sat Sun 11:00 Dally 
1:30 4:15 7:00 9:40 Fri Sat late show 12:05 


MADAGASCAR (G} Sat Sun 11:15 Daily 120 3:10 
Movies 12: 130 Ave 50 St, 472-9779 

LORD OF WAR (184, violence, substanca abuse) Sat Sun 
11:25 Daily 1:55 4:45 7:25 9:55 Fri Sat late show 12:00 
PROOF (PG. course language, Sexual content) Sat Sun 11:30 
Daily 2:05 4:50 7:10 9:25 Fri Sat late show 11:35 
OLIVER TWIST (PG, not recommended for young children) 
‘Sat Sun 10:50 Daily 1:40 4:20 7:00 9:35 Fri Sablate show 
12:05 

2(14A, violence) Sat Sun 11:35 Daily 2:00 
4:40 7:45 10:15 Fri Sat late show 12:10 
SKY HIGH (G) Sat Sun 11:20 Dally 2:10 4:55 7-05 9:20 Fri Sat 
late show 11:90 
THE BROTHERS GRIMM (14A, frightening scenes) Daily 
7:35 10:00 Fri Sat late show 12:25 
RED EYE (PG, violence, not recommended for young children) 
Daily 4:00 7:40 10:10 Fri Sat late show 11:50. 
FOUR BROTHERS (184, violence) Sat Sun 11:05 Daily 1:35 
4:25 7:30 10:05 Fri Sat late show 12:20 
VALIANT (G) Sat Sun 11:40 Daily 2:15 6:00 
WEDDING CRASHERS (14A, saxcal contact) Sat Sun 11:15 
Dally 1:45 4:90 7:10 9:45 Fri Sat late show 12:10 
WAR OF THE WORLDS (144 frightening scenes, not resom- 
mended for younger childran) Sat Sun 10:55 Daily 1:30 4:20 
7:00 9:30 Fri Sat late show 11:55 
(CHARLIE AND THE CHOCOLATE FACTORY (PG) Sat Sun 
11510 Dally 1:50 4:35 7:15 9:40 Fri Sat late show 12:00 
MR. AND MRS. SMITH (14A, violence) Sat Sun 11;00 Daily 
1:40 4:40 7:20 9:50 Fri Sat lata show 12:15 
MADAGASCAR (G) Sat Sun 11:00 Daily 1:10 3:10 5:05 


4211-139 Aye, 472-7600 


THE WEATHER MAN (184, coarss sexual language. mature 
themes) Fri-Sat 1:30 4:15 7:40 9:50 Sun 1:30 4:15 7: 40 9:20 
Mon-Tue 4216 7:40 9:20 Wed-Thu 4:15 7:40 9:50, 


DREAMER: INSPIRED BY A TRUE STORY (6) Fri-Sun 1:20 
4:10 6:45 9:10 Mon-Tue 4:10 6:45 9:10 


CHICKEN LITTLE (G) Fri-Sun 12:30 1,00 230 3:00 4:20 5:30 
7.00 7:30 9:00 9:30 Mon-Thu 4:30 5:30 7:00 7:30 9:00 9:30 


WALLACE AND GROMIT: THE CURSE OF THE WERE- 
RABBIT (Gj Fri-Sun 1:50 4:25 6:30 Mon-Thu 4:25 6:30 


DOOM (184A, gory scenes) P.M. Dally 10:05 


PRIME (PG, coarse language, sexual content) Fri-Sun 2:00 
4:40 7:20 9:40 Mon-Thu 4:40 7:20 9:40 


THE LEGEND OF ZORRO (PG, viclenos) Fri Sun 12:50 4:00 
6:50 9735 Sat 12:50 4:00 9:35 Mon-Thu 4:00 6:50 9:35 


‘SAW II (184, gory scenes |, Ssturbing content) Fri- 
Sun 2:10 4:20 7:50 10:00 Mon-Thu 420 7:50 10:00 


SARHEAD (184, coarse language, sexual content) Fri-Sun 
4:10 3:50 7:10 9:45 Mon-Thu 3:50 7:10 9:45 


ZATHURA (PG, may frighlen young children, sneak preview) 
Sat 7:00 


GET RICH OR DIE TRYIN’ (STC) Wed-Thu 4:10 6:45 9:10 


EDMONTON FILM SOCIETY 


Royal Alberta Museum, 102 Ave, 125 St. 
439-5704 


TREASURE ISLAND (G) Mon 8:00 


GALAXY CINEMAS - SHERWOOD PARK 


2020 Sherwood Drive. 416-0150 


CHICKEN LITTLE (G. no passes) Fri 4:30 5:00 6:30 7.15 
8:20 9:25 Sat-Sun 12:30 1:00 2:30 3:00 4:30 5:00 6:30 7:15 
8:30 9:25 Mon-Thu 6:30 7;15 8:30 9:25 


JARHEAD (18. coarse language, seaial content, no passes) 
Fri 3:30 6:50 9:45 Sat-Sun 12:45 3:20 6:50 9:45 Mon-Thu 
6:50 9:45 


THE LEGEND OF ZORRO (PG, violence) Fri 3:40 6:45 9:40" 
‘Sat 12:40 3:40 9:40 Sun 12:40 3:40 6:45 9:40 Mon-Thu 645 
9:40 

‘SAW Il (184, gory scenes throughout, disturbing content) Fri 

4:50 7:40 10:00 Sat-Sun 1:40 4:50 7:40 10;00 Mon-Thu 7:40 
10:00 


PRIME (PG, coarse language, sexual content) Fri 4:40 7:30 
9:55 Sat-Sun 1:30 4:40 7-30 9:55 Mon-Thu 7:30 9:55 


NORTH COUNTRY (144, coarse language, mature themes) 
Fri 3:50 6:40 9:30 Sat-Sun 12:50 3:50 6:40 9:30 Mon 9:30 
Tue-Thu 6:40 9:30 


DOOM (184. gory scenes) Fri 4:10 7:20 Sat-Sun 1:15 4:10 
7:20 Mon-Thu 7:20 


DREAMER: INSPIRED BY A TRUE STORY (G) Fri 4:20 7:10 
9:35 Sat-Sun 1:10 4:20 7:10 9:35 Mon-Thu 7:10 9:35 


ELIZABETHTOWN (PG, coarse language, mature themes) 
Daily 9:50 


WALLACE AND GROMIT: THE CURSE OF THE WERE- 
RABBIT (G) FRI 4:00 7:00 9:20 Sat-Sun 120 4:00 7:00 9:20 
Mon-Thu 7:00 9:20 


ZATHURA (PG, may frighten young children, no passes, 
sneak preview) Sat 7:00 


NHL PAY PER VIEW GAME (Cizssification not available) Mon 
630 


‘8712-109 St, 433-0728 


‘THE CONSTANT GARDENER (1 4A. coarse language, 
mature theme) Tue Wed 7:00 9:30 Thu 7:00 


GLOBAL VISIONS FILM FESTIVAL Nov. 3-7 


GATEWAY 8 


2250 Calgary Trail, 496-6977 
KYON KI (STC) Fri Mon-Thu 8:15 Sat-Sun 1:00 4:20 8:15 


‘SHAADI NO. 1 (STC) Fri Mon-Thu 6:40 9:30 Sat-Sun 12:50 
3:40 6:40 9:30 


DESOLATION SOUND (144, coarse language} Fri Mon-Thu 
7:25 9:50 Sat-Sun 1:30 4:15 7:25 9:50 


CORPSE BRIDE (PG. may frighten young chadiren) Fri Mon- 
Thu 7:15 9:20 Sat-Sun 1:10 3:20 7:15 9:20 


THE CONSTANT GARDENER (144. coarse 
mature theme) Fri Mon-Thu 6:30 Sat 12:45 3:30 6:30 Sun 
12:50 6:30 


GARAM MASALA (PG) Fri-Sat Mon-Thu 8:45 Sun 3:20 8:45 


SERENITY (14A. violence) Fri Mon-Thd 7200 9:40 Sat-Sun 
1:20 4:10 7:00 $40 


‘THE WORK AND THE GLORY: AMERICAN ZION (144, vio 
fence) Fri Mon-Thu 7:10 9:40 Sat-Sun 1:25 3:50 7:10 940 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 458- 
9822 


DREAMER: INSPIRED BY A TRUE STORY (G) Dally 1:25 
3:40 7:40 9:40 Sat Sun 11:15 


THE LEGEND OF ZORRO (PG, vioienes) Daly 1:15 3:50 
6.50 9:15 


WALLACE AND GROMMIT THE CURSE OF THE WERE 
RABBIT (G) Daily 1:30 3:30 5:30 7:30 9:35 Sat Sun 11:90 


DOOM (184, gory scenes) Daily 9:30 


SAW Il (184, Gory scenes throughout, 
Dally 1:45 3:45 5:45 7:45 9:45 Sat Sun 11:45 


CHICKEN LITTLE (G) Dally 1:00 3:00 5:00 7:00 9:00 Set Sun 
11:00 


content) 


‘SAW Il (186A, Gory scenes 
Daily 7:00 9:25 Sat Sun 1:05 3:25 


THE LEGEND OF ZORRO (PG, violence) Dally 6:55 90 Sat 
Sun 1,00 3:35 


CHICKEN LITTLE [G) Dally 7:10 9:00 Sat Sun 1:10 3:10 


DREAMER: INSPIRED BY A TRUE STORY (G) Dally 6:55 
9:15 Sat Sun 1:05 3:15 


MAGIC LANTERN CINEMA - CAMROSE 


Camrose, 780-608-2144 


NORTH COUNTRY (144, coarse language. mature themes) 
Dally 6:50 9:10 Sat Sun 1:55 


SAW Il (18A. gory scenes throughout. disturbing content) Daily 
7-00 8.05 Sat Sun 2:05 


THE LEGEND OF ZORRO [PG. violence) Dally 6:45 9:15 Sat 
‘Sun 1.50 


CHICKEN LITTLE (G) Dally 7:05 9:00 Sat-Sun 2:10 
THE FOG (744 trightening scenes) Dally 6:55 9:20 Sat-Sun 
2:00 


MAGIC LANTERN CINEMA - SPRUCE GROVE 


DREAMER: INSPIRED BY A TRUE STORY (G) Dally 7 
Sat Sun 2:00 


CORPSE BRIDE (PG. may frighten young chien) Daly 9:00 


METRO CINEMA 


9828-1014 Ave. Citadel Theatre. 425-9212 
YES (STG) Fri-Mon 7:00 
AU PAYES DE NEUFVE-FRANCE (STC) Fri 9:0 
OF WHALES, THE MOON, AND MEN (STC) S 
THE TIMES THAT ARE (STC) Sun 9:00 
THE SHIMMERING BEAST (STC) Mon 9:00 
AFCOOP 30TH ANNIVERSARY FILM TOUR (STC) Thu 7:00 


8882-170 St, 444-1829 


FOUR BROTHERS (184, violence} Fri-Sun 220 4.40720 
9:45 Mon-Thu 7:20 9:45 


RED EYE (PG, violence, not recommended for young children) 
Fri-Sun 2:10 4:10 640 9:00 Mon-Thu 6:40 9:00 


VALIANT (G) Fri-Sun 2:30 4:45 7:05 8:50 Mon-Thu 7:05 8:50 


” WEDDING CRASHERS (14, sexual content) Fri-Sun 1:40 


4:15 6:50 9:30 Mon-Thu 6:50 9:30 
THE SKELETON KEY (144 frightening scenes) Dally 9:10 


WAR OF THE WORLDS (14/. frightening scenes, not recom 
mended for young children) Fri-Sun 1:50 4:20 7:00 9:35 Mon- 
Thu 7.00 9:35. 


MR. AND MRS. SMITH (144. violence} Fri-Sun 2:00 4:30 
7:10 9:40 Mon-Thu 7:10 9:40 


(CHARLIE AND THE CHOCOLATE FACTORY (PG) Fri-Sun 
1:30 4:00 6:35 Mon-Thu 6:35 


SKY HIGH (G) Fri-Sun 3:50 6:30 Mon-Thu 6:30 


FANTASTIC FOUR (PS. not recommended for young chil 
dren) Fri-Sun 1:45 8:20 Mon-Thu 9:20 


NORTH EDMONTON CINEMAS 


14231 137th Avenue, 780-732-2223 
CHICKEN LITTLE (G, no passes} Fri-Mon Wed-Thu 12:30 
9215 2:00 2:30 3:30 4:15 4:45 5:45 6:30 7:15 8:15 9:15 10:15 
Tue 12:30 2:00 2:30 3:30 4:15 4:45 5:45 6:90 7:15 8:15 15 
10:15 Star and Strollers, no passes: Tus 1:00 


JARHEAD (184, coarse language, sexual content, no passes) 
Daily 1:20 4:10 7:30 1020 


PRIME (PG, coarse language, Sexual content) Daly 1.40 4.20 
7-40 10:10 


THE LEGEND OF ZORRO (PS, v 
7:00 10:00 

THE WEATHER MAN (184. cosrse saxual language. malLire 
themes} Daily 1:10 4:50 7:25 9:45 


SAW II (18A, gory scenes throughout, disturbing content) Des 
12:50 3:10 5:30 8:00 10;30 


folence) 


NORTH COUNTRY (14A. coarss language, malure themes) 
Daily 12:40 3:40 6:50 9.40 


DOOM (184. gory scenes} Daily 2:20 5:C 


DREAMER: INSPIRED BY A TRUE STORY (G) Daily 1.30 
3:50 6:40 9:00 


TWO FOR THE MONEY (1.44, cnarse language throughout) 
Fri-Sun Tua 1:50 4:40 7:20 10:05 Mon 1:50 10:05 


WALLACE AND GROMIT: THE CURSE OF THE WERE- 
RABBIT (G) Fri-Tue Thu 12:45 3:00 5:15 7.95 9.50 Wed 
12:45 3:00 9:50 


A HISTORY OF VIOLENCE (184. gory scenes, sacl Cor 
tent) Fri-Sun Tue-Thu 2:10 4:30 7:05 9:30 Mon 2:10 4:30 9:30 


FLIGHTPLAN (PG, not recommended for young chvidren) 
Daly 8:30 


NHL PAY PER VIEW GAME (Cisssifcation not avait) Mon 
6:30 


GET RICH OR DIE TRYIN’ (STC) Wed-Thu 1:50 4:40 7-20 
10:05 


10357-82 Ave, 433-0728 
PAPER CLIPS (G) Daty 7,00 9:00 Sat Sun 2:00 


SEPARATE LIES (144, coarse language, mature theme) Daily 
7:15 9:15 Sat Sun 2:30 


01025 


JARHEAD (184. coarse language, sex 
Dally 12:15 3:45 7:15 1020 


THE LEGEND OF ZORRO PG. 
7:05 10:00 


violence} Dal 


THE WEATHER MAN 
themes) Dally 1:15 4 


(CHICKEN LITTLE 


FLIGHTPLAN (PG, not reco: 
Day 10:10 


WALLACE AND GROMIT: THE CURSE 0} 
FARE (SETS 1 Tue 20 4:05 Men 1:30 


TWO FOR THE MONEY (144 
Fri-Tus 3:25 9.40 


SAW (154 
Tw7109 


MAGNIFICENT DESOLATIO’ 
3D (G) Sat-The; 12:40 2-10 


[ALKING ON THE Mm CON 
3:40 5:10 Fri 12:40 4015-10 
ZATHURA (PS, may Inohten young children. sneak previe 

0 


EDMONTON OILERS (C 


GET RICH OF DIE TRYIN’ (S 
1005 


SOUTH EDMONTON COMMON 


1525-89 St. 436-8585 


CHICKEN LITTLE (G. 

1,00 1.20 2 
10:15 Tus 
7:30 6: 


JARHEAD (154 © 
THX Daty 2:00 4:50 


SHOPGIRL (PG, sexual o: 
dreri) Daly 1.10 4:15 7:10 3: 


THE LEGEND OF ZORRO (PG, vic 
250 7.15 10:15 


SAW II (164, 


Daly 1230 


THE WEATHER MAN (184 
themes) Dally 1:40 4 


PRIME (PG. o 
3:30 6: 


coarse language, Sexual © 


DOOM 


Wed 2 


DREAMER: INSPIRED BY A TRUE STORY (Gj Dally 1-20 
410640 9:10 


THE CURSE OF THE WERE- 
Wi 1:15 4:00 6:30 9:00 Mon 1:15 


RABBIT (G) Fri-Sun Tus- 
400 9:00 


IN HER SHOES (PG, mature 
young children) Dail 


TWO FOR THE MONEY (14 
Fii-Tue 10:30 


A HISTORY OF VIOLENCE (1 
Wed 1:45 4:20 


tent) Fri Sur 
10:00 


sontent) Fi 


ZATHURA 


NHL PAY PER VIEW GAME (C 


GET RICH OR DIE TRYIN’ (STC 


10:30 


| __sWESTMOUNT CENTRE 


111 Ave. Groat Rd, 455-5725 


THE LEGEND OF tarb 
10:00 Sat-Sun 12:45 4 


ies LEGEND OF ZORRO (PG. vioience) Daily 6-55 S30 Sat 
1,00 3:35 

CHICKEN LITTLE (G) Deity 

DREAMER: INSPIRED BY A TRUE STORY (G) Daily 

$15 Sat Sun 1:05 3:15 
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Subzero tolerance 


Extraordinary 
Frozen asks 
audiences to 
understand the 
mind of a child killer 


By PAUL MATWYCHUK 


sits in a cell in Long Larton Max- 
imum Security Prison, serving a 
life sentence without possibility of 
parole for the abduction, sexual 


Ajssinscer Ralph Ian Wantage 


assault and murder of seven young 
girls over a period of 21 years. When 
Agnetha Gottmundsdottir, a visiting 
psychiatrist, asks him whether he 
feels any remorse for his crimes, he 
grunts and says the only thing he 


THEATRE 


regrets is that killing girls isn’t legal. 
A more chilling, monstrous senti- 
ment is hard to imagine. 

But one of the many amazing 
things about Bryony Lavery’s play 
Frozen, a superb production of 


which is currently playing at the 
Citadel's Rice Theatre, is the way it 
refuses to dismiss Ralph as evil. If 
he’s a monster, argues Agnetha, he’s 
a man-made monster; she believes 
that seemingly amoral killers like 
Ralph suffer from a combination of 
childhood abuse, head injury and 
underlying psychological conditions 
that together have damaged the 
region of their brain that serves as 
their “moral compass.” Their behav- 
iour may be shocking and repellent, 
Agnetha says, but to a large extent 
they can’t help themselves, and, 
accordingly, their crimes should be 


Heartbeat 21TH ANNUAL GLOBAL VISIONS FILM FESTIVAL 


= 7:00 pm Little Voices (19 min.) 
Pills Profits Protest (6¢ 


9:00 pm The Vanishing Ice 
Heavy Metal (55 = 


Puture (17 min 


3200 pm The Red Gold (59 min 


5:30 pm 


The Off Factor 


)f The Bis 


workshoy 


TTL i | 


a A Child’s Garden Of Peace: Seeding The 


Sin Embargo: Never The Less 


e-mediasc ie video conference 


Remedy Cafe (263: 109 st) 


Opening Night 


8:00 pm Tradell (80 min.) 


7:00 pm Battleground: 21 Days On The Empire's Edge (84 min.) 


9:00 pm Between Midnight And The Rooster's 


Crow (66 min 


1:00 pm A Time For Change (10 min.) 


Grain Of Sand (62 min.) 


Small Fortunes: Microcredit and the 
Future of Poverty (60 min 


3:00 pm Speaking Out: Women Of Uganda (34 min.) 


49 min 


Me And The Mosque (53 min.) 


5:00 pm The Children Of The Mountains (44 min.) 
Water Is Life (52 min 


7:00 pm A Duty to Protect: Justice For Child Soldiers in the D.R.C 


14 mi 


Bunso — The Youngest (64 mi 


= 
A Big Lake 


The Concrete Revolution 61 mix 


Stranger In My Own Skin (30 min.) 


Through The Eyes Of Artists (46 min.) 


Dual Injustice: Feminicide And Torture In Ciudad Juarez 


And Chihuahua 


7m 


Speak Your Mind min 
Justice Japan Style 


5:00 pm Wetback 


7:00 pm This Beggars Description (6 


9:00 pm No More Tears Sister 


7:00 pm Everyone Their Grain Of Sand (87 min 


9:00 pm (Hate) Machine (6 min 
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regarded as forgivable acts—not sins, 
but symptoms of a tragic mental 
defect. (Agnetha’s thesis is based on 
the research of a controversial Amer- 
ican doctor named Dorothy Otnow 
Lewis.) However, these conclusions, 
no matter how scientifically sound, 
get a decidedly frosty reaction when 
they’re shared with Nancy, the still- 
grieving mother of one of Ralph’s 
young victims and the play’s other 
major character. 

If, as F. Scott Fitzgerald once 
wrote, the sign of first-rate intelli- 
gence is the ability to hold two con- 
tradictory ideas in your head at the 
same time, then Frozen is one hell of 
an intelligent piece of theatre—by 
the end of the play, even if you’re 


_ not prepared to forgive Ralph for his 


actions, Lavery has persuaded you to 
understand him as a suffering 
human being, and she’s done so 
without ever disrespecting Nancy’s 
pain or descending into bleeding- 
heart sentimentality. A less imagina- 
tive playwright might have 
structured Frozen as a courtroom 
drama in which Ralph’s lawyer gets 
to make lots of virtuoso speeches 
defending him to the jury, but 
instead Lavery burrows as deeply as 
she can into the souls of these three 
fascinating characters and pretty 
much avoids making any kind of 
thesis statement whatsoever. There 
aren't any big confrontational 
debates in this play—in fact, the 
characters rarely face off against 
each other at all. Most of the scenes 
consist of long, oblique monologues 
in which these three lonely people, 
Agnetha, Ralph and Nancy, helpless- 
ly confront their own jumbled feel- 
ings of loss, anger and bewildering, 
heart-stopping grief. 


THE THREE CENTRAL performances 
are impeccable—precise, convincing 
and so emotionally open it’s almost 
scary. Even Kelli Fox’s Agnetha, the 
intellectual Icelander, seems to be at 
the end of her tether; the play 
opens with her having a short, 
inexplicable nervous breakdown as 
she prepares to leave her apartment 
and travel to the airport. Fox never 
merely plays this role as “the voice 
of reason;” it's Agnetha who helps 


us understand Ralph in the play, 


but there’s something mysteriou 
and off-kilter going on underneath 
Fox's performance in every scene 
that suggests Agnetha’s psychi: 
backstory is equally intriguing 
Ralph, Oliver Becker is terrific: tal! 
intense, haunted, seemingly ready 
to explode with anger even wher 
he’s just sitting in a chair. His « 
mactic emotional breakdown scen« 
is technically astonishing—it’s as if 
bits of his face are falling to pic 
one by one, like sheets of ice sliding 
off a mountainside. And Tanj 
Jacobs is simply extraordinary 
Nancy, fiercely committed to the 
role and never once resorting to 
mere histrionics. In a weird way, it 
almost as if she’s using her comi 
instincts in order to play this ver 
dark subject matter—she goes fo: 
the unexpected understatement 


the surprising facial reaction, and 


yet it always rings true. 

Working with lighting designe: 
Jan Komarek, director Chris Abra 
ham does a stunning job of taking 
material that, on the page anyway, 
reads as a fairly untheatrical series of 
soliloquies and bringing it vibrantly 
to life. I can’t think of another play 


: 


that’s displayed such an effortlessly _ 


brilliant command of stage space, 
using nothing more than a few 
props and a couple of well-placed 
shafts of light to suggest entire sets 
And yet you're never aware of the 
director’s hand at work—the lighting 
effects are so simple and tasteful that 
they just seem to arise out of the 
emotional texture of the scene. 
Abraham seems to realize that the 
content of the play is so powerful 


and so emotionally loaded that’ 


going for bigger theatrical flourishes 
would only cheapen it. 

You may feel a natural reluctance 
to see a play called Frozen just as 
another Edmonton winter is getting 
underway, but fight it. This produc 
tion sets a benchmark that the rest 
of the current theatre season will be 
hard-pressed to equal. O 


FROZEN 
Directed by Chris Abraham © Written by 
Bryony Lavery ® Starring Oliver Becket, 
Kelli Fox and Tanja Jacobs ® Rice 
Theatre, The Citadel * To Nov 13 ° 
425-1820 
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ill chronologically 
scrambled Cheech 


exceed audience’s 
grasp? 


By PAUL MATWYCHUK 


angois Létourneau’s play Cheech, 
F-- The Chrysler Guys Are in 

Town takes place over the course 
of a very busy, very chaotic day in 
the lives of six young Montrealers, 
almost all of whom are engaged in 
some sort of sleazy criminal activity 


OST SOR 


in time 


and just enough of whom are either 
on drugs or in desperate need of 
drugs to bring the whole situation to 
a dangerously violent boil. And the 
structure of the play is every bit as 
hyperactive as the characters—the 
scenes jump around in time, switch- 
ing at lightning speed from events 
that happened late at night to ones 
that took place early in the afternoon 
to mid-morning and back again. 
You'll hear one side of a phone con- 
versation, and then hear the other 
half two dozen scenes later. Back and 
forth and back and forth you go, so 
that simply keeping track of whether 
the suicide attempt happened before 


Alberta Playwright’s Network . 
“and the 
University of Alberta Bookstores 


presents 
the 2nd Annual 


Poe 


at the 


Trans-Alta Barns Lobby 8:00 pm 
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the drugstore robbery or after the 
nude photo shoot at the escort 
agency becomes increasingly hard to 
do. Director Michael Cowie calls it 
“George F. Walker on mescaline, and 
then dropped into a blender.” 


THEATRE 


“T gave it about five or six reads 
after having seen it read [at On the 
Verge last year] just to make sure I 
understood what was going on at a 
very basic level,” Cowie continues. 
“But when we started rehearsing, I 
had the idea to rehearse it in chrono- 


logical order so that all the actors 
would have a really solid idea of 
‘Okay, this happens to me, then this 
happens to me, then this happens to 
me.’ And what I found was that 
while we were doing the chronologi- 
cal rehearsals, there were a lot of rev- 
elations like, ‘Oh—I actually did that 
before | did that other thing!’” 

“Everyone had their little discov- 
eries,” agrees Aaron Talbot, who 
plays an increasingly desperate 
small-time hustler named Maxime. 
“There were all sorts of scenes that 
would feel like climactic moments 
because they happen near the end of 
the play but which we discovered, 
chronologically speaking, actually 
happen in the middle.” 

“There's a scene Maxime has with 
his girlfriend Stéphanie,” Cowie says, 
“and if you just read the play straight 
through quickly, you'd assume that 
her being asleep and him coming in 
has all happened after he’s brought 
her home [at the end of the play], 
but in fact it’s the first thing that 
happens in the entire day. So any- 
way, having straightened all of that 
out in our minds, we now face the 
challenge of scrambling it all up.” 


AND, OF COURSE, Cowie faces the 
even more daunting challenge of 
taking a script that he and his actors 
needed more than half a dozen read- 
throughs and several rehearsal ses- 
sions to understand and make it 
intelligible to an audience on a sin- 
gle viewing. “Well, first of all,” he 
says, “the playwright has done a 
brilliant job of structuring it so that 
you understand what connections 


you're supposed to make when they 
come along.... And Kerem Cetinel 
has designed a very simple, elegant 
set that helps us enormously because 
it allows us to jump from one time 
and one location to another almost 
seamlessly. The only challenge, real- 
ly, is making sure the actors can get 
from one room to the other fast 
enough. We're also going to be using 
video projection, so the time stamps 
for each scene are going to be very 
clearly indicated—like, five-foot-tall 
indications.” 

“Plus,” Talbot says, “you have to 
remember that the experience of 
watching it is very different from 
reading it.” 

I've got my fingers crossed that 
he’s right—I've read the play a couple 
of times, and I still have a few linger- 
ing questions I need cleared up. Like, 
is the Anafranil that Maxime steals 
from the pharmacy intended for him- 
self or for Stephanie? Who broke into 
the safe at the escort agency? And 
how are the actors ever going to get 
of all the blood everywhere in time to 
do the scenes that take place earlier 
in the day? “Yeah,” Cowie says, “that 
last one had us scratching our heads 
for a while too. | don’t want to give 
away any secrets, but I will say that 
Scotchgard and CoffeeMate have 
both helped us out a lot.” © < 


CHEECH, OR THE 

CHRYSLER GUYS ARE IN TOWN 
Directed by Michael Cowie * Written by 
Frangois Létourneau © Starring Aaron 
Talbot, Tracy Penner, Tom Edwards and 
Twilla Macleod * Catalyst Theatre « 
Nov 3-19 © 420-1757 
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By TRENT WILKIE 


Shaw-ly you jest 


. Candida ¢ Studio Theatre * Nov 4- 
12 (8 pm) * preVUE According to the 
everlasting wit of George Bernard Shaw, 
“It is most unwise for people in love to 
marry.” He offers somewhat contrary 
advice in Candida, however, saying one 
has to be wise in order to stay in love 
with the one you are married to. 

One of Shaw’s most popular works, 
the comedy tells the story of a married 


couple, Candida (Simone Saunders) 
and Morrell (Mat Busby), who invite a 
young poet into their home. While 
there, the young man, Marchbanks 
(Arlen Konopaki), is smitten by Candi- 
da because of her beauty and confi- 
dence. He later challenges her 
husband, Morrell, thinking that the 
man who he sees as a blowhard does 
not deserve the love of someone of 
Candida’s calibre and grace. 

“She's a very charming lady. She's a 
mother hen, but she’s also very glam- 
orous,” director Michael Murdock says. 
“He sees a lot of beauty and heart in her, 
and like some people you meet who you 
just want to be around, she is the type 
of person you would get a crush on. 

“He (Marchbank) is experiencing love 
for the first time,” Murdoch continues, 
“and he’s being very imaginative about it. 
It stimulated him to write a lot of poems 
and it has awakened him because he’s 
been very neglected in his life.” 

Shaw was never one to stay out of 


the fray or shy away from controversy, 
either, as he was a vocal proponent of 
women’s rights during his life. Candida 
has been said to be an extension of his 
views on marriage, with its heart focus- 
ing on the responsibilities within rela- 
tionships, but also reflecting his politics. 
“| think he was a socialist,” Mur- 
dock speculates. “And | hesitate to say 
that because socialism today is very 
one-sided, it seems. It’s kind of equated 
with communism and extremism, yet it 
was a very freethinking thing at the 
time—kind of like the common man is 
everyone’s concern. It’s a very good 
kind of socialism that he worked with.” 
As for the relationship between Can- 
dida and Morrell, and the turmoil 
Marchbanks brings into it, Murdock sees 
all of it as an honest representation of 
reality. “It says a lot about marriage and 
the permanence of marriage and the 
question of marriage,” Murdock says. “It 
has to be worked on and is more pre- 
cious than many people think. It has a 
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lot to do with give and take and how 
much you want to compromise and 
how important your independence is.” 


More on love and marriage 


Mary’s Wedding * Workshop West 
at Le Cité Francophones Nov 4-13 « 
preVUE Commemorating “The Year of 
the Veteran” and Alberta's Centennial, 
Workshop West is set to remount one of 
its most successful productions with its 
original cast, Medina Hahn and Daniel 
Arnold. Set during the First World War 
around the time of the legendary charge 
of Moreuil Wood by Lord Strathcona’s 
Horse Regiment, Mary’s Wedding cele- 
brates the triumph of love over war and 
loss. And there will be a bit more credi- 
bility added to the war theme on open- 
ing night, with the presence of some 
Second World War veterans in the audi- 
ence. Knowing that being in the room 
with these men is not something to take 
lightly, Hahn, who plays Mary, hopes to 
make the most of the moment. 

“| would love to be able to talk with 
them,” Hahn says, “because after them, 
all we will have left will be history books. 
| think that we forget that. We are at a 
point now where these men are the last 
round of people who were in World War 
Two, and | think it’s important to honour 
that. We have this amazing resource of 
being able to talk to each other and we 
don’t use that enough.” 

Mary’s Wedding, written by Stephen 
Masicotte and directed by Ron Jenkins, 
tells the story of Mary and Charlie, two 
young lovers torn apart by the war, and 


with their love being tested, Mary does 
her best to cope while Charlie (played 
by Arnold) is away. Set in and out of 
dreamscapes, Charlie exists in an impor 
tant time during the First World War, as 
he becomes a member of Lord Strath- 
cona’s heroic cavalry unit. 

In real life, the cavalry did not play a 
major role in the Great War until 1918 
when the Germans began Operation 
Michael. In March of that year, the Ger- 
mans advanced towards Moreuil, France, 
and threatened to cross L’Avre River, the 
last natural barrier before Amiens. The 
Strathconas were allotted the duty of 
stopping them; led by Victoria Cross 
recipient Lieutenant Flowerdew (a man 
who in the play is fictionally befriended 
by Charlie), the Canadian horsemen 
defeated the approaching German ranks 
against great odds. Though the cavalry 
was decimated, the battle was a turning 
point in Canada’s greatest military 
achievements. : 

With such a heavy story and dis 
tinct audience, Hahn understands the 
importance of her role. But she also 
wants to portray Mary honestly 
because the role has something to say 
to North American society today. 

“The play is a lot of different 
things,” Hahn says. “It’s a love story 
and a war story and it’s about letting 
go. The first time we did it, it was 
2002, right at the beginning of the 
current war, so it’s odd to come back 
to it now while the war is still happen- 
ing. Iraq is so separate from WWI, but 
a lot of the lines in the play and the 
imagery ring so close to the heart.” © 
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Local artist Lynn 
Malin revels in 
quirky presentation 
with Lightscapes 


By AGNIESZKA MATEJKO 


whose work stands out as the most 

optimistic, jubilant and uplifting, 
I’m willing to bet that you would 
hear a unified chorus all shouting 
one name: “Lynn Malin!” She is the 
one artist in our city who takes 
unfaltering joy in everything, and 
it's a sentiment that shines through 
her work. Malin could paint annoy- 
ing dandelions in the ditches, leaves 
piling up in the gutter, or soggy 
spring grass and make them all look 
like jewels. All of her paintings have 
a childlike magic, the sense that 
every little thing in nature is a gar- 
den of delights made for us to 
explore, and her current show 
Lightscapes is no exception. It’s a 
series of backlit, motion-activated 
prairie landscapes—the lights go on 
and off as the viewer passes in front 
of them—and it’s her most uplifting 
show to date. _ 

As Malin and I sit in the warm 
pastel glow of her paintings, she 
begins to recount the tale of the 
show’s inspiration, periodically 
jumping up in front the paintings to 
reactivate the lights. While doing a 
residency at the Banff Centre for the 
Arts, Malin’s studio quickly became 
filled with her large plexiglass paint- 
ings. But all of these works needed 


|: you were to ask local artists 


to dry before they could be stacked, 
so Malin began to tape them to the 
walls. “One day I ran out of walls 
because it takes so long for oil paint 
to dry,” she says. “I had all this work 
that was wet, so I ended up taping it 
to the windows.” Malin later left her 
studio to attend an evening concert, 
and in a rush to get there on time, 
she forgot to turn off the lights. On 
her way back to the studio after the 
concert, Malin walked a narrow 
mountain path lined by an alley of 
black trees. As the path turned, the 
windows of her studio shone 
through the dark trees like the 
stained glass of a cathedral. “I saw 
[my paintings] illuminated,” 
exclaims Malin. “It was a revela- 


VISUAL ARTS 


tion.” It was at that moment Malin 
realized that her paintings had to be 
backlit to be shown. 


THE BEST PART of this happy coin- 
cidence was that Malin had finally 
discovered a way of conveying in 
her paintings what she had always 
observed in life: the glowing light of 
the prairies as seen from hilltops. 
(Most of Malin’s landscapes to date 
are done from a bird’s eye view, 
where the radiant yellow light 
reflecting in the fields is most vivid.) 
To search out such places, Malin 
drove all around Alberta, alone in 
her van filled with canvasses, look- 
ing for hilltops. But in the end— 
long after she became something of 
an expert on Alberta topography— 


her favorite site turned out to be on. 
just a short distance away. “North of 
St. Albert, there is a right-hand tur), 
you go under a bridge, go up a hi,” 
she explains with a faraway look j, 
her eyes. “I look over and see a |j¢¢) 
tiny trestle bridge and the Sturgeo,, 
River in the distance. I go the;, 
every year, yet every time I go j', 
very different.” 

As Malin sits on such hilltops fo; 
hours at a time, with her painting, 
propped up in the back of the van, 
she begins to see things that most of 
us may miss. “The first thing yo, 
experience is the change of ligh;,” 
she says and continues to explajy 
that as she looks longer, a myriad of 
colours and textures begin 
emerge. “It’s as if they magically 
show themselves to you.” In such 
moments, Malin quickly paints {, 
capture the richness of the prairie 
spread out beneath her. 

And it’s that kind of moment 
that all of the paintings jy 
Lightscapes transport us to. To |oor 
down on Malin’s prairies, with their 
dancing patterns and inexhaustible 
modulations of yellow light, we fee! 
that we too are standing on a hilltop 
and watching the grass dance in the, 
wind. “I don’t think that it’s wrong 
for people to look at art and be 
happy,” says Malin. And, as | look 
down at all the yellow hilltops of her 
prairies feeling like a bird above 
them, I can’t help but agree. © 


__LIGHTSCaArES 

By Lynn Malin * Edmonton Art Gallery 
(2 Sir Winston Churchill Square) « To 
Nov 27 
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By ROB BREZSNY 


| myself have not played the fantasy roleplay- 
ing game Nox. From the review of it in 
Fortean Times, though, | surmise you might 
want to check it out. It could prepare you 
well for the coming week —maybe teach you 
a few tricks that would come in handy. The 
Nox says that in the game you 
your way through booby- 
nd haunted libraries as you 
nes of an evi necromancer. 
piders may be at your 
ont necessarily be of assis- 
through 2 swamp rife with 


reviewer of 
have to 
trapped m 


try to foil t 


Jom, the rule i 
1 kingdom, define or be 
Thomas Szasz 
cially apropos 
‘ou have arrived 
road, and which 
big impact on your 
your free will. To 
the best choice, you've got to have 
to define yourself. Don’t 
r it’s an.enemy or a loved 


chiatrist 


k in the 


ave a 


acity to exercise 


one or a so-called expert, take charge of 
determining the contours of your identity. 


In the 1670s a British naturalist named Robert 
Plot discovered what we now recognize to be 
the first dinosaur fossil ever found by a scien- 
tist. It was the femur of a Megalosaurus, 
though back then no one knew what it was. 
Taxonomist Richard Brookes, a contemporary 
of Plot, made an educated guess. He believed 


“it was the petrified scrotum of Adam, the first 


man. | believe a comparable scenario will 
soon unfold jn your life, Gemini. Through 
ignorance or inexperience, a potentially rich 
discovery may initially be misidentified. It will 
be your job to reject premature conclusions, 
keep everyone’s mind open, and organize a 
quest for the unpredictable truth 
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The ancient Greek mythic hero Orpheus pos- 
sessed an abundance of what we today call 
emotional intelligence. His feelings were pro- 
found, well-wrought, and lyrical, and he had 
a virtuoso talent for rousing sublime passions 
in others. The music he played on his lyre 
inspired warring soldiers to stop fighting. 
Wild animals listened raptly. Workaholics 
ceased their compulsive toil. When he gave 
concerts in the underworld, even the cold- 
hearted rulers of that infernal realm were 
charmed. None of us will ever soar to the 
same heights of emotional intelligence as 
Orpheus, of course, but this week you Can- 
cerians can get closer than ever before. 


July 28 - 


Woolly mammoths, relatives of the elephant, 
have been extinct for 10,000 years. But sev- 
eral fully intact specimens have been discov- 
ered in Alaska and Siberia, well-preserved in 


ice. A few daring men have cooked and 
eaten the meat. They claim that it has a 
decent taste. | bring this to your attention, 
Leo, because it provides an apt metaphor for 
your imminent future. | believe you'll be 
offered an ancient meal, in a manner of 
speaking—an exotic form of nourishment 
that originated long before you were born. 
It'll be more than food for thought—tt'll be 
ambrosia for the soul. 


Members of your tribe are even more likely 
than usual not to be given their proper credit 
or just due—which is exactly why you should 
fight with wild intensity to get it. If people try 
to claim your work as their own, protest 
loudly. If your strenuous efforts aren’t reward- 
ed as they should, give yourself the reward. If 
your ideas are plagiarized, your style ripped 
off, or your product copied without your per- 
mission, fight back with tactful ferocity. 


TAIUIBRA sz na 


In one of his books, the Dalai Lama challenges 
readers to go just 10 minutes without having 
a negative thought about another person. 
When | told this to my acquaintance Arthur, 
he said, “What a simplistic, overrated fraud 
that Dalai Lama dude is. It’s totally easy to go 
10 minutes without dissing someone.” Your 
assignment, Libra, is to submit to a marathon 
version of the challenge: See if you can go 
seven whole days without having a negative 
thought about anyone. His Holiness implies 
there’s a good selfish reason for doing so: It 
helps you cultivate a state of mind in which 
peaceful contentment is a natural condition. 


Charles Darwin developed the theory of evo- 
lution 20 years before he finally published a 


book about it. Why did he wait? Here’s one 
theory: In contrast to his radical ideas, Dar- 
win was a conservative Victorian squire who 
cared deeply about his reputation. Accord- 
ing to Professor John Carey, he was afraid 
that “the blow to Christianity and to the dig- 
nity of man inherent in [his] theory would 
encourage atheistic agitators and socialist 
revolutionaries.” | believe you're facing a 
dilemma comparable to Darwin’s. The 
changes you're going through will definitely 


mess with the status quo when you start _ 


openly expressing them. So will you post- 
pone your coming out party, hoping that 
time will somehow make the New You more 
palatable? I’m not sure that approach would 
do anyone much good, 


“Dear Dream Doctor: Last night | dreamed ! 
was taking care of a suicidal priest. Part of 
my job was to keep him occupied in order to 
make sure he didn’t kill himself. As we 
played the child’s card game called War, | 
noticed that the clothes | was wearing were 
moldy rags. Suddenly | was startled by a 
bright light. The door to the room was 
open, and floating out in the hall was a giant 
exclamation mark that seemed to be a living 
creature. What does it all mean? —Spooked 
Sagittarius.” Dear Spooked: When you stop 
clinging to the tattered, worn-out delusion 
that has functioned as your faith all these 
years, you will find a far more vibrant faith 
that is based on reality and that truly nur- 
tures your soul. 


SD ICAPRICORN ee 20-110 


Actress Sarah Jessica Parker recently told 
the San Francisco Chronicle about her new 
perfume, Lovely. It’s “a fragrance that has 
social skills,” she said. “It doesn’t dominate 
a room. It doesn’t cling to a person who 
hugs you. It’s sexy, but not ‘of-the- 


moment.’ It’s a timeless thing.” This is a 
perfect description of your assignment in 
the coming days, Capricorn. Be like a mem 
orable but subtle fragrance that has social 
skills. Work every room you're in, but do it 
with understated grace. Give every person 
you encounter a strong impression of you! 
uniqueness, but without hitting them ove 
the head with it. 


Isaac Newton was one of the most influentic 
scientists who ever lived. He developed th 
theory of gravity, and made many other rev 
olutionary contributions to physics an 
mathematics. And yet his consuming interes 
for the last 20 years of his life was alchemy 
he wrote thousands of pages on the subjec' 
most of which hasn't been published. Sim 
larly, Arthur Conan Doyle is renowned for h' 
stories about Sherlock Holmes, but in hi 
own mind his most important gift to th 
world was his research into the paranorm 
and his ideas about spirituality. What abo! 
you, Aquarius? Is there a gap between th 
way the world perceives you and how y° 
see yourself? This is a perfect moment to « 
something about it. 


PISCES santo. 


“Dear Rob: It’s my goal to become a Tex 
Congressman by 2016 and a senator I 
2028. | have a lot of original ideas abo 
how to make the world a better place, 4! 
\'ve decided that the best way to make the 
happen is by becoming a force in natior 
politics. Do you have any advice on how 
proceed? —Pisces Who Doesn‘t Need 
Marry a Blond, Blue-Eyed Cheerleader W 
Six-Pack Abs.” Dear Pisces: It’s funny y 
should ask, because this is an ideal time ' 
you to go on a vision quest that will rev! 
glimpses of the best ways to spend your 
in the next 20 years. © 
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DANCE 


JORT BALLROOM DANCE COMPETI- 
ro! ES CANADA Nisku Inn and 
mterence Centre, 1101-4 St, Nisku, wwwadances- 


vtalberta. /northernlights * Noy. 5 * $10 
pms 40 (6pm-midnight, incl. day 
nts 


4p BOOTS, BALLET AND BUBBLY Jubilee 
d im, 11455-87 Ave (455-9559/451-8000) « 

Shuma gale, fundraising evening featuring Alberta 
i . A Fusion of World Dance and ‘Music by choreo- 

yrapher Dave Ganert, Path to Hopak, Shumka’s 

4 ry dancework, and jazz singer 
honda Withnell and Blackboard Jungle * Nov. 5 
(6:30pm cocktails/silent auction, 8pm show) * $100 
‘jt shumika Studios, TicketMaster 


iGALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave (482- 
9854) * NEW WORKS: Artworks by Mandy Boursicot, 
‘Marcus Bowcott, and Jane Brookes; until Noy. 7 
Watercolours by Jerry Heine; Nov. 12-25 


at GALLERY OF ALBERTA 2 Sir Winston 
‘Churchill Sq (422-6223) * Open Tue-Wed and’Fri 

0:30am-5pm; Thu 10:30am-8pm; Sat, Sun 11am- 
5pm. Closed Mon * NATURAL PHILOSOPHY: until 
jan. 8 * Artworks by Graham Peacock; until Nov. 27 
+ Aptworks by Edward Burtynsky; until Nov. 27 « 
FRENCH DRAl |S: From the National Gallery of 

ada collection; until Feb. 5, 2006 * WANISKAK 

(INAWAPATAMOHK * WILLIAM KURELEK: THE 

EASONS OF PRAIRIE LIFE* Kitchen Gallery: 
‘Artworks ie in Malin; until Nov. 27 * Children’s 
Gallery: TIR-NA-NOG (FOREVER YOUNG): By Spider 
fardley-Jones * $9 (adult)/$6 (student/senior)/$3 
child 6-12)/free (member/child 5 and under) 


| cl GALLERY 10403-124 St (482-1204) * 
aa Norval Morrisseau, Daphne Odjig, Roy 
omas, Jane Ash Poitras, George Littlechild, Joane 
‘ardinal-Sehubert, Jim Logan, Maxine Noel, Aaron 
Paquette and others 


BRINSMEAD ZIOLA KENNEDY ARCHITECTURE 
0434-122 St * Open: Mon-Fri 8am-Spm * ROOTS: 
Paintings by Jodi Tych! * Until Dec 2¢ 

Opening reception: Fri, Nov, 4 (7-9pm) 

BRUCE PEEL SPECIAL COLLECTIONS LIBRARY B- 
“Rutherford South, U of A Campus (492-5998) * 
Open: Mon-Fri 10am-4:30pm, Sat (Nov. 5-Dec. 3): 
Vam-4pm * LAYING THE FOUNDATIONS: Featuring 
photographs, archival documents, and important 
works from Alexander Cameron Rutherford’s book 
collection * Until Dec. 


CENTRE D'ARTS VISUELS DE L’ALBERTA 9103- 
95 Ave. (461-3427) * Artworks by gallery members 
* Until Nov. 16 


DOUGLAS UDELL GALLERY 10332-124 St (488- 
Mss New paintings by Sylvain Voyer * Until 
lov. 


DOW CENTENNIAL CENTRE 8700-84 St, Fort 

Saskatchewan * MINI-MAYGO: Artworks by Paul 

ae 5 Noy. 5-30 * Opening reception: Nov. 6 
pm) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain 

Rd (482-1402) * Open Tue by appt. only; Wed-Fri 
10am-5:30pm; Sat 10am-4pm, closed long week- 
ends * COLLECTION 2005: Rotating show of artists 


works 


EVANGELICAL COVENANT CHURCH 8501 Wh; 
Ave (466-7503) * FALL ART SHOW: Artworks by the 
Emerging Artists Society of Alberta * Opening 
reception: Fri, Nov. 4 (7-9pm), artists in attendance 
* Sat, Nov. 5 (10am-4pm) 


EXTENSION CENTRE GALLERY 2nd Fi, University 
Extension Centre, 8303-112 St (492-0166) « 

Open: Mon-Thu (8:30am-8pm), Fri (8:30am- 
4:30pm), Sat (am-noon) * Chinese paintings by 
Steven Aung * Until Nov. 23 * Opening reception: 
Wed, Noy. 9 (6-9pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open 
Mon-Wed, Sat 10am-6pm, Thu-Fri 10am-9pm; Sun 
12-5pm * Eskimo soapstone carvings, Inuk by C. 
Inukpuk, Eskimo and Indian silver and gold jew- 
ellery by J. McDougall 


FRINGE GALLERY 10516 Whyte Ave (432-0240) « 
CORE; Artworks by Comelia Osztovits; through 
November 


FRONT GALLERY 12312 Jasper Ave * Artworks by 
Jeff Sylvester * Nov. 12-23 * Opening reception: 
Sat, Nov. 12 (2-4pm) 


GALLERIA OF CRAFTERS AND ARTISANS 1082 
Capilano Mall, 98 Ave, 50 St (428-5456) * Open: 
Mon-Wed 10am-5:30pm, Thu-Fri 10am-9pm, Sat 
9:30-5:30, Sun noon-Spm * Artworks by various 
artists featuring Sandee Smith-Armstrong, in atten- 
dance Saturdays, noon-3pm * Until Nov. 30 


HARCOURT HOUSE 10215-112 St (426-4180) * 
Open Mon-Fri 10am-Spm; Sat 12-4pm * OPTIMYS- 
TIC-AESTHETECH: Artworks by Duncan Johnson * 
OFF YER HEAD: Silent auction fundraising event in 
Support of Harcourt House Arts Centre’s program- 
ming; Sat, Nov. 12 (8pm) at the World Trade Centre 
downtown 


JEFF ALLEN GALLERY Strathcona Place, 10831 
University Ave (433-5282) * LANDSCAPES FROM THE 
HEART; Fibre artworks by Ada Moyles * Nov. 7-Dec. 
1 * Opening reception: Wed, Nov. 9 (6:30-8:30pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * 
Open Mon-Fri 9am-Spm; Sat 10am-Spm * Artworks 
by the Edmonton Art Club * Noy, 4-30 * Opening 
reception: Fri, Nov. 4 (7-9pm) 


LANDO GALLERY 11130-105 Ave (990 1161) * 
FROM THERE TO HERE; Paintings and drawings by 
Adele Knowler * IN ONE‘S OWN TIME: photographs 
by Lee Anne Pellerin * Until Nov. 12 


LATITUDE 53 10248-196 St, 2nd Fl (423-5353) * 
Open Tue-Fri 10am-6pm, Sat 12-Spm * SPECTRE: 
Large-scale portraits of discarded mannequins by 
Joanne Lyons; until Nov. 26 * THE CLOTHES 
CIES By Megan Wilson and Rob Ochiena; until 
Nov. 26 


McMULLEN GALLERY U of A Hospital, 8440-112 
St (407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 
1-8pm * RUSSIAN REFLECTIONS: Artworks by the 
Russian Society of Artists, curated by Marina Bazos 
* Until Nov. 20 


MCPAG 5411-51 St, Stony Plain (963-2777) * Open 
Mon-Sat 10am-4pm; Sun 10am-6:30pm * Paintings 
by Keith Nolan and copper sculptures by Audra 
Schoblocher; until Dec. 5; opening reception: Nov. 6 
(1-3:30pm) * Dining Room Gallery: Photographs 
by Morly Pinkoski; Until Noy. 30 


MUDDY WATTERS CAFE 8211-111 St (719- 
7243/966-8612) * Paintings by Steve McLean * 
Until Dec. 10 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. 
Albert (459-1528) * Open: Mon-Sat 10am-Spm, 
Sun 1-Spm* NORTHERN OWLS: « Until Nov. 27 


MUTTART CONSERVATORY 9626-96A St * FROM 
THE WINDOW: Artworks by Wendy Gervais * Oct. 
8-Nov. 18 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery 
Gallery, 9702-111 Ave (474-7611) * Open Mon-Fri 
10am-2:30pm, Tue 6:30-8:30pm, Thu 6-8pm * 
OFFERINGS FROM THE THIRD DIMENSION: 


Ce os ey Te i ce fA 
Experimental work in clay * Until Dec. 300 
PICTURE THIS 959 Ordze Rd, Sherwood Park (467- 
3038) * Featuring artworks by the Western Lights 
artist group; until Nov. 4 * PORTRAITS OF THE 
BUFF, .; Featuring artworks by Wes Olsen; Nov. S- 
19; opening, artist in attendance: Nov. 5 (1-4pm) 
PRINCE OF WALES ARMOURIES 10440-1083 Ave 
(986-1067) * Comfort and Joy: Works by 
Edmonton’s weavers and spinners, featuring demon- 
strations * Sat, Nov. 5 (10am-3:30pm) * $2 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open: Tue-Sat (10am-Spm), 
Thu (10am-8pm) * SURFACING: Tom Yurko, Robert 
Dmytruk, Paddy Lamb; Nov. 3-26; opening recep- 
tion: Thu, Nov. 3 (7-9pm), music by Martha 
Livingstone Trio 

REYNOLDS-ALBERTA MUSEUM 2km W of 
Wetaskiwin, Hwy 13 (780-361-1351/1-800-661- 
4726) * Open: Tue-Sun 10am-Spm * LIFE AND 
TIMES OF THE MOTORCYCLE: Until Sept. 17, 2006 + 
MOTORCYCLE LECTURE SERIES: Inventing the 
Motorcycle presented by speaker Peter Gagan; Nov. 
13 (2pm) * $9 (adult)/$7 (youth)/$5 (child)/free 
(child six and under) 


ROWLES GALLERY Mezz Level, 10130-103 St. 
(426-4035) * Open Mon-Fri 9am-Spm; Sat 12-Spm 
* Watercolours, oils, acrylics, sculptures in bronze, 
soapstone and metal, glass works and ceramics by 
Western Canadian artists * Alternate spaces: WESTIN 
HOTEL: acrylics by Kathryn Sherman * SCOTIA 
PLACE: watercolours eat acrylics by Frances Alty- 
Arscott * SUN LIFE PLACE: paintings by George 
Schwindt and Bi Y Cheng 


THE ROYAL ALBERTA MUSEUM 12845-102 Ave 
(453-9100) * Open Mon-Sun 9am-Spm * ALBERTA 
COMMUNITIES: THEN AND NOW: until Nov. 13 * 
KID STUFF: a nostalgic look at dozens of classic toys 
from the ‘SOs and ‘60s; Until Jan. 9 


ST. ANDREW'S UNITED CHURCH 9915-148 St 
(452-4454) * Quilting works by St. Andrew’s United 
Church Quilting Group * Novy. 5 (1-4 pm) » $2 


SCOTT GALLERY 10411-124 St (488-3619) « 
Open Tue-Sat 10am-Spm * New landscape paint- 
ings by Hilary Prince * Nov. 12-29 * Opening 
reception: Sat, Nov. 12 (24pm) 


SNAP GALLERY 10309-97 St (423-1492) * Open 
Tue-Sat 12-Spm * LANGUAGE AND ART; Stories and 
prints by students from Glendale Elementary School 
* Until Nov. 26 (14pm) 


TU GALLERY 10718-124 St (452-9664) * Open: 
Tue-Sat 10am-Spm, Thu 10am-8pm * IN A SPIN: 
Featuring furniture and photos of the Northern lights 
by Richard Lynch * Until Nov. 5 


UNIVERSITY OF ALBERTA Human Ecology, 116 
St, 89 Ave * TIBET AND BEYOND: Featuring rare 
period Tibetan dress * Nov. 3-Dec. 6 * Opening 
reception: Thu, Nov. 3 (6pm) 


UPSTAIRS GALLERY 2nd FI, 11631-105 Ave (452- 
8906) * Open: Tue-Sat 11am-4pm, or by appoint- 
ment * NEW SASKATCHEWAN WORKS: Artworks by 
Myles MacDonald; Nov. 5-30; opening reception: 
Sat, Nov. 5 (11-Spm) 


URBAN ROOTS 10143 Whyte Ave (438-5978) * 
Paintings/photographs by Peca Rajkovic. Sculpture 
and masks by Ritchie Velthuis. Paintings and cast 
bronze by Tania Garner-Tomas * Until Dec. 31 


VAAA GALLERY 3rd FI, Harcourt House, 10215-112 
St (421-1731) * Open Tue-Sat 10am-5:30pm * 
UNFRAMED: Art auction fundraiser * Sat, Nov. 12 at 
the World Trade Centre * $25 


VANDERLEELIE GALLERY 10183-112 St (452- 
0286) © Open Tue-Sat 10am-S:30pm * REMIT- 
TANCE: Molded acrylic sculptural paintings by Clay 
Ellis * Nov. 5-17 * Opening reception: Nov. 5 (2- 
Apm) 


WEST END GALLERY 12308 Jasper Ave (488-4892) 
* Artworks by Bruno Cote 


AUDREY’S BOOKS 10702 Jasper Ave (432-9427) * 
Stuart McLean will be signing copies of his new 
book Dave Cooks a Turkey; Thu, Nov. 3 (S-6pm) * 
Book launch of Joseph Simons’ new children’s book 
Under a Living Sky; Sun, Nov. 6 (2pm) * Featuring 
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Anna and Michael Olson, authors of Cook at Home; 
Sun, Nov. 6 (S-7prn) * J. Timothy Hunt introduces 
his new book, The Politics of Bones: Doctor Owens 
Wiwa and the Struggle for Nigerian Oil; Mon, Nov. 7 
(7:30pm) * Book launch of Brock Silversides’ new 
book Fort de Prairies: The Story of Fort Edmonton; 
Thu, Noy. 10 (7:30pm) 


MARTINI'S BAR AND GRILL 9910-109 St * The 
Olive Reading Series featuring K.L. McKay reading 
from new poetic works. Open set to follow * Tue, 
Nov. 8 (7pm) 


NAKED CYBER CAFE 10354 Jasper Ave * Music, 
poetry, and performance art open stage hosted by the 
Naked Eclectic Electric Orchestra * Every Thu (8pm) 
ORGANIC ROOTS 8225-112 St (413-1730) * Book 
signing with Brendan Brazier, followed by a talk « 
Fri, Nov. 4 (4-7pm) 

ORTONA ARMOURY 9733-102 St (413-9440) © 
Stephen Humphrey reads from his new book Blue 
Angels, accompanied by members of the Boreal 
Electroacoustic Music Society * Fri, Nov. 4 (8pm) * 
$7/$5 (BEAMS member) at door 


THE UPPER CRUST CAFE 10909-86 Ave (433- 
2932) * Story Café In Remembrance; Featuring tellers 
from TALES * Nov. 3 (7-9pm) * $5 


YIANNI'S TAVERNA 10444 Whyte Ave, downstairs 
(914-8620) * The Raving Poets Experience * Every 
Wed through November (8pm, sign-up) 


LIVE COMED 


BLUE CHICAGO 14203 Stony Plain Rd (451-1402) « 
Comedy open mic hosted by Kathleen McGee 
Every Mon (9pm) * Free 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) * Thu 8:30pm, Fri (8:30pm), Sat (8pm 

and 10:30pm) * Mike Merryfield; Nov. 3-S * Dale 

Downing; Noy. 10-12 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882- 
170 St (483-5999) * Show times nightly at 8pm; 
weekends 8pm and 10:30pm 


FESTIVAL PLACE 100 Festival Way, Sherwood Park 
(449-3378) * Eddie Carroll's one-man tribute to 
Jack Benny * Sat, Nov. 5 (7:30pm) * $26 
(cabaret)/$24 (boxes)/$22 (theatre) at the Festival 
Place box office, TicketMaster 


HORIZON STAGE Horizon Stage, 1001 Calahoo 
Rd, Spnice Grove (962-8995/451-8000) * Songs 
with Punchlines: Nancy White, Wendell Ferguson, 
and Roger James * Sat, Nov. 5 (7:30pm) * $19 at 
TicketMaster 


WUNDERBAR HOFBRAUHAUS 8120 101 St (436- 
2286) * The Lederhoosers Super Comedy Dryhump 
* Every Fri (8:30pm) © Free 


YUK YUK’S KOMEDY KABARET Londonderry Mall 
(481-9857) * Thu-Fri (8pm) Sat (8pm, 10:30pm) * 
Every Wed: Stand-up * Pete Johannsen; Nov. 3 * The 
Stag and Doe Comedy Show: with Andrew Grose 
and Monique Marvez; Nov. 4-5; $20 


HEATRE 


CANADIAN GRAFFITI Jubilations Dinner Theatre, 
WEM, Phase lil, Upper Level, 22253, 8882-170 St 
(484-2424) * Until Jan. 21, 2006 


CANDIDA Timms Centre for the Arts, 87 Ave-112 St 
(492-2273/420-1757) * A charming comedy by 
George Bemard Shaw, presented by Studio Theatre * 
A youthful and aristocratic poet enters the happy 
household of Reverend James Morell and his wife 
Candida. The youth cannot understand how 
Candida can have feelings for a windbag of a hus- 
band like James. He declares his love for the brilliant 
and beautiful Candida which shakes the clergyman’s 
confidence in his perfect wife, family and home * 
Nov. 3-12 * $5-$20 at Tix on the Square 


CHEECH Catalyst Theatre, 8529 Gateway Blvd (989- 
0531/420-1757) * A dark comedy, directed by 
Michael Cowie, presented by Mutt’s Nuts Theatre 
Company * A hilarious and chaotic ride through a 
night of chance meetings, dirty photo-shoots, drug 
store hold-ups and panic-attacks. One night, blood 
is spilled and dirty secrets are revealed * Nov. 3-19 
(Tue-Sun 8pm) * $15 (adult)/$10 (student/senior/ 
Equity member), Tue: pay-what-you-can * Tickets 


Fax your free listings to 426-2889 
or e-mail Glenys at 

sting: nom 

Deadline Is Friday at 3pm 


UBS/LECTURES 


BOREAL [AL ACTIVISM 7, 6328A- 
104 St; Thu (6:30-8:30) * Organic Roots, 8225- 
122 St; every third Thu (6:30pm) 


CONSERVING BIODIVERSITY IN NORTHERN 
CITIES Engineering Teaching Learning Complex 
(ETLC), Ren 1-008 © Wildlife in the City, lecture pre- 
sented by Dr. Colleen Cassady St.Clair Thu, Nov. 3 
(4:30-5:30pm) 
CRITICAL PEDAGOGY AND MARGINALIZED 
YOUTH Inner City High School, 9515-104 Ave (424- 
_ 9425) * Can critical pedagogy be a vehicle of transfor- 
‘mation in marginalized communities? with Ira Shor and 
theatre by Inner City High School students * Thu, 
Noy. 3 (8:30am-4pm) * $50 (incl lunch) 


DEFENDING UNIVERSAL MEDICARE: FRONTLINE 
IN THE STRUGGLE AGAINST NEO-LIBERALISM 
Rm 2-19m, Humanities Bldg, U of A (465-7893) * 
Meeting featuring Liz Rowley * Tue, Nov. 8 (7pm) 


EDMONTON PLANNING AND DEVELOPMENT 
PUBLIC MEETINGS « Oliver Elementary 
School, 10227-118 St (496-6247) Public meeting 
to discuss the proposed amendment to the Oliver 
Area Redevelopment Plan, Ward 4; Thu, Nov. 3 


(7pm) 

EMOTIONAL AND LEGAL DIVORCE WhiteMud 
Crossing Library, 4211-106 St (496-1 822) © Free 
seminar with Barb Hepperle, and Linda Long * Nov. 
3 (7-8:30pm) * Pre-register 


ENDING VIOLENCE AGAINST WOMEN: STRATE- 
GIES FROM THE SOUTH AND THE NORTH 
Education Building, Rm. 107, U of A, 87 Ave, 113 St 
(492-0614/1-888-729-9928 ext.24) * Featuring 
Blanca Olivia Velazquez and Mercedes Olivera fol- 
lowed by a screening of the documentary Missing 
Young Woman * Fri, Nov. 4 (7-9pm) 


GREAT EXPEDITIONS Hostel International, 10647- 
81 Ave (454-6216) * Port Alegre, Brazil, the world 
social forum Hostel travel slide presentation by Jay 
Smith * Nov. 14 (7:30pm) * Free 


MODERN BUDDHISM Gameau United Place, _ 
11148-084 Ave (412-1006) * Lecture by Buddhist 
nun * Thu, Nov. 10 (7pm) 


OUR NORTH AMERICA LECTURE SERIES Tory 
Basement 45, U of A (717-7921 1492-5962) * 
Enduring Issues: Inequality, Labour And Gender, lec- 
ture, featuring speakers Jay Johnson and John Scott; 
Nov. 3 (3:30-Spm) 


PHILOSOPHER'S CAFE Stanley A. Milner Library, 
Edmonton Room, 7 Sir Winston Churchill Sq (492- 
0448) * Topic: The Ethics of Immigration Law: Are 
Controls on Who Can Live and Work in Canada 
Justifiable? with speaker Dr, Adam Morton * Sat, 
Nov. 5 (2-3:30pm) 


RETHINKING RELIGION AND WHERE WE 
STAND IN RELATION TO IT Humanities Centre, L- 
4 U of A, Saskatchewan Dr, 111 St * Lecture, 
Abraham and Isaac: The Religious Suspension of the 
Ethical (Derrida, Kierkegaard, Leavis and Conrad) pre- 
sented by Garry Watson; Mon, Nov. 7 (3pm) * 
Lecture, Sacrifice as Matricide (Julia Kristeva and 
Martha Reineke), presented by Garry Watson; Wed, 
Nov. 9 (3pm), reception to follow 


SPIRITUAL VALUES AND SOCIAL CHANGE 
Newman Theological College, 15611 St Albert Trail 
(447-2993, ext. 258) * Lectures presented by Rev. 
Frederick Henry * Hear the Cry of the Poor; Fri, Nov. 
4 (7:30pm) * Economic Justice and Globalization; 
Sat, Nov. 5 (9:30am) * Globalization and the 
Environment; Sat, Nov. 5 (1:30pm) * $13 (per lec- 
ture)/$35 (all lectures)/$1 0 (student/senior)/$25 
(student/senior all lectures) 


TOURETTE SYNDROME ASSOCIATION (432- 
5424) Family bowling and potluck social; Sat, Nov. 
5 (1-4pm); $10 

WOMEN’S HEALING CIRCLE StillPoint Healing 
Centre, 110, 10350-124 St (488-5882/452-9388) « 
Support group with Marianne Peters * Every Thu until 
Dec. 1 (7-9:30pm) * $10 (per evening) 


| QUEER LISTINGS | 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 

BISEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
grou} hoo.ca * Social group for bi-curious and 
bisexual women * Second Wed each month (7:30pm) 
BOOTS AND SADDLES 10242-106 St (423-5014) 


* Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) * 
Open daily 9-3, Fri 8-3 * Mon: Amateur strip contest 
(12:30); DJ Alvaro, Ashley Love * Tue: Free pool, 
Malebox, DJ Arrowchaser * Wed: Gurlz Gone Wild 
Midnite: with D] Eddy Toonflash, Mia Fellow, Ashley 
Love, Yohko Oh-no, guests * Thu: Wet Undies Contest 
(12:30); with D] Squiggles, Yohko Oh-no * Fri: D) 
Alvaro dance party, male strippers * Sat: Theme par- 
ties, leather/fetish dungeon, free pool, pool touna- 
ment, DJ Arrowchaser * Sun: Stardust Lounge with Mz 
Bianca and Mz Vanity Fair. (11pm), DJ Eddy Toonflash 


.EDMONTON RAINBOW BUSINESS ASSOCIA- 
TION (422-6207) * An organization for gay men 
and lesbians in business and their non-gay friends 
to share business knowledge, learn, make friends 
and network in a positive, proud space where 
being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 300, 
11456-Jasper Ave (488-5742) or contact7@hived- 
monton.com * Programs and support services for 
people affected and infected by HIV/AIDS and relat- 
ed illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public 
awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based 
organization for lesbian, gay, bisexual, trans-identi- 
fied and queer (LGBTQ) faculty, graduate student, 
academic, straight allies and support staff * Third 
Thu each month (fall/winter terms): Speakers 
Series. Contact Kris (kwells@ualberta,ca) or Marjorie 
(mwonham@ualberta.ca) for schedule 


LIVING POSITIVE 404, 10408-124 St www.edm-= 
livingpositive.ca (1 -877-975-9448/488-S768) * 
Providing confidential peer support to people living 
with HIV Every Tue (7-9pm): Support group * 
Daily drop-in, peer counselling 


available at TIX on the Square, door 


CHICAGO jubilee Auditorium, 11455 87 Ave (427- 
2760/451-8000) * Broadway musical by Mr. Ebb 
and Bob Fosse, about two murderesses and a lawyer 
who turns them into media celebrities. Produced by 
Barry and Fran Weissler, and directed by Walter 
Bobbie * Nov. 8-13, Tue-Sat (6pm), Sat/Sun (2pm); 
Sun (7:30pm) * $55-$85 at TicketMaster 


COOKIN’ AT THE COOKERY: THE LIFE AND 

TIMES OF ALBERTA HUNTER Citadel's Shoctor 
Theatre, 8928-101A Ave (425-1820) * Musical w 
ten and directed by Marion J. Caffey. The mv 
times of jazz vocalist Alberta Hunter * Until 


rit 


DIE-NASTY Varscona Theatre 10329-83 Ave (433- 
3399) * Directed by Dana Andersen. Intrigue, pas- 
sion and shenanigans abound in Edmonton’s li 
improvised soap opera * Every Mon (8pm) 
Tickets at the door 


FROZEN Citadel ‘s Rice Theatre, 8928-101A Ave 
(425-1820) * By Bryony Lavery * Thr 
drawn together by the murder of a littl 
one trapped in the event and unable t 
react to the world around them * Until 


HOCKEY STORIES FOR BOYS Living Room 
Playhouse, 11315-106 Ave (454-0583) « B 
Szilagyi * Presented by Azimuth Theatre, 
Steve Pirot with Murray Utas, Keith Callihoo a 
Lora Brovold * Nov. 10-26 (Thu-Sat 8pm, Sat 2p 
* Admission by donation E 


MAD FOREST Grant MacEwan College, The 
Lab, lower level, 10045-155 St (420-1757) = V 
just after the 1989 Romanian Revolution. A si 
two families enduring the opp’ ion of a commi 
nist dictator's regime, their expe es in the revo- 
lution, and the aftermath of pol 
Until Nov. 6 (8pm) * $8 at TIX on the Sq 


MARY’S WEDDING La Cité Francophone, 86: 
St (420-1757) © Presented by Workshop 
Theatre * Charlie and Mary, t 
apart by the chaos of World V\ 
is stronger than time * Nov. 4- 
Matinees 2pm) © $20 (adult)/$1 
half-price (veterans/spouses); Tue: Tw ~ 
opening nights: $24 (adult)/$21 (student 
TIX on the Square 


THE LARAMIE PROJECT PCL Studio Thea 
TransAlta Arts Barns, 10330-84 Ave (422- 
5342/420-1757) * Presented by Pets Prodi 
Edmonton artists unite to tell the true and c 
versial story of Laramie following the murdei 
Matthew Shepard, a young gay man = N 
(8pm), Nov. 12 (2pm) * $25 at TIX on thi 
door * Benefit performance for the Pride C 
Edmonton 


POSTSCIPTS Westbury Theatre, TransAlta Arts Barns 
(492-7708) © Playreadings presented by Alberta 
Playwrights’ Network and Theatre Alberta * 

Littlefest: Play readings in a cabaret setting; Thu, 

Nov. 10 (8pm) * After Vermeer by Cath: sh 
1946, the war is over and Han Van Mee: Ss 
accused of selling artworks by Dutch masters to the 
Nazis; Fri, Nov. 11 (8pm) * Abigail In Twilight 
Cathleen Rootsaert. It's Abigail's fiftieth birth 
she’s having regrets about her thirty-year mai 
to Steve, her thirty-year marriage to Mark, and 
unsure about her life in academia, in which she 
found love; Sat, Noy. 12 (8pm) * Pay-What-You- 


SUNDAY IN THE PARK WITH GEORGE John L. 
Haar Theatre, Grant MacEwan College Centre for tie 
Arts, 10045-155 St (420-1757) « By Jame 
This tale begins with the figures from t 
Sunday Afternoon On the Island of L 
interacting with the artist, Georg 
proceeds on to contemporary times, where an 
American artist, seeking inspiration, travels to France 
where he encounters a wonderful muse * Until Nov 
5 (8pm) * $16 (door)/$10 (door, student/senior) 
$13 (adv, adult)/$8 (adv, student/senior) available at 
TIX on the square 


AT THE ZENITH OF THE EMPIRE Varscona 
Theatre, 10329-83 Ave (433-3399. Voice box 
#2/420-1757) « Teatro la Quindicina prese 
Stewart Lemoine’s new work which examin 
impact of Sarah Bernhardt’s visit to Edmont 
Empire Theatre in January 1913 * Nov. 10- 
Sat 8pm, Sat 8pm and 2pm) * $18 (adult), 
dent/senior/Equity); Pay-What-You-Car 
matinee; Two-For-One: Fri, Nov. 11; tic 
at TIX on the Square 
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MADELEINE SANAM FOUNDATION Faculte St jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490- 
7332) * Program for HIV-AIDS prevention, treatment 
and harm reduction in French, English and other 
African languages * Every 3rd and 4th Sat (am 
* Free (member)/$10 (membership) * Pre-regis 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners 
encouraged to participate. Socializing after prac- 
tices * Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 10010- 
109 St (488-3234) © Every Sun (7pm): A safe, sup- 

portive, confidential discussion group talking about 
all gay related issues, for men at any stage of com- 

ing out * Free * talkingwithpride@hotmail.com 


PFLAG Pride Centre, 10010-109 St (462-5958) = 
Meetings every third Tuesday of the month at 7:30pm 
* Support/education for parents, families and fhends of 
lesbians/gays/bisexuals/transgenders 


PRISM BAR AND GRILL 10524-101 St. back 
entrance (990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur 
strip with Weena Luv, Sticky Vicky, Dj Alvaro * Thu: 
Rotating shows: Sticky’s open stage and the 
Weakest Link game second and last Thu with D} 
Jazzy * Fri: Upstairs: Euro Blitz: New European music 
with DJ Outtawak Downstairs: Dj Jazzy * Sat: Every 
Sat like new years: Upstairs Monthly theme parties 
with DJ Jazzy; Downstairs: New music with Dj Dan 
and Mike * Long weekend Sundays: Betty Ford 
Hangover Clinic Show: Every long weekend with Dj 
Jazzy * Tue-Thu $1 (member)/$4 (non-member); 
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Stollery Children’s Hospital HOMEFEST 2005 McDougall United Church, ROSIE’ Downtown, 
_ _ Foundation * Until Nov. 33pm) TOOZS-101 St Celebration to'end homelessness ; Lee 
z ALBERT’S 9308-34 Ave * Every Tu 101 St (423-3499); Mon-Sat (9pm); Sun (7pm): 
Continued from previous page CREATIVE EXPRESSIONS fed Strap Market, presented by the Edmonton Calton for Housing Karaoke with Beads SAL Ae) nut nstrest, 10315-124 St (482. 00% ily 
10305-9, * Fundraiser for and Homelessness featuring music je Fates, ii . itrathcona, 1 Ave (439. 
(944-468 AVENUE PIZZA 8519-112 St (432.0536) + Every $211); Thu-Sat (9:30pme1:30am) © 99 St, 63 Ave 


Fri-Sat $4 (membes)/$6 (non-member); Sun $2 


STEAMWORKS 11745 jasper Ave (451-5554) * 
Steam baths open daily (24hrs) 


seeee eeae 


Ure SO ee ea 
Edmonton, 


* Sat, Nov. 5 (6-11pm) * $10 (ady) at Earth’s 
General Store, $12 (door) 

DIM SUM WITH A DIFFERENCE Noodle Noodle 
Restaurant, 10008-106 Ave (422-7333, ext. 266) * 
Boyle McCauley Health Centre fundraising event 


OE le ee ei 


Chicken * Sat, Nov. 12 


John Wort Hamman, Tony McManus, Riverdale 
Bluegrass Band, Thomas Slaymaker, Ben Sures, The 
Three Tonners, and Chris Wynters * Sun, Nov. 13 
(4-8pm) ¢ $10 (adult)/$5 (student/senior/low 
income) at TIX on the Square, Earth's General 
Store, Paint Spot, Myhre’s Music 


KARAOKE 


Thu (9:30pm) 


B-STREET 11818-111 Ave (414-0545) * Every 
Wed-Sun (9pm): with Brad Scott 


BANKER'S PUB 16753-100 St (406-5440) Karaoke 


_ Every Fri (9:30pm); Karaoke with Prosound Production; 


S$ BAR AND GRILL + 


Thu-Sat (9pm-tam): with Off-Key Entertainment 
SANTANA'S * Karaoke Wed (9pm-2am) 


SILVER MARTINI 10668-156 St * Every Thu/Sat 
(9pm): Karaoke with Prosound Productions 


- WOODYS 11723 jasper Ave (488-6557) * Open Daily . “ = a 
o Sat! = " featuring dim sum, chopstick raffle and live auction Fri's 1am) and Karaoke Sunday’s (8pm-mid- 
= & =s aS ee ae Annie and Tzzy (7- * Nov. 5 (10:4Sam-1:30pm) * $35 ORCHID B'DAZZLER WEEKEND Muttart Boone Ohi key ERIN @p SPORTSWORLD INLINE AND ROLLER SKATING 
St DREAM AUCTION 10740-19 Ave (435-2028) * Conservatory, 9626-964 Sts, Workshopy presentation DISCO 13710-104 St (472-6336) * Karaoke every 
camscarsikienalet: WOUTHLR:He Centre A IN. 10740-19 Ave (435-2028) and a display of orchids presented by the Orchid CAMELOT SPORTS BAR 10231-95 St (425-4298) « Tues, Fri-Sat (7pm-midnight), Sat-Sun (1-Spm) 
SOT RTDS SE Wienineonenshanckany SEveyset. See Ne. >. 6pm (ook ven snetony 7:30 and jes Preservation Foundation * Nov. 11-13 $65 _Every Sun (8pm-12): Hosted by Jeannie i 
(9pm) « An adult faciitated social/support group for 8:30pm (live auction) « $5/$15 (family) * Proceeds (week-end)/$45 (workshop)/$35 (gala) fe A eae RCPS SUNSET PIZZA 152, Stony Plain Rd * Karaoke 
lesbian, gay, bisexual, transgendered, and straight to support community projects SOCHY MOUNTTAN! Wan AND FOOD FESTIVAL ee oe re me 3 5 St (426-5555) * Wed-Sat (9pm-2am) 
youth under the age of 25 EDMONTON CHINESE GARDEN SOCIETY Shaw Conference Centre, Grand Tasting Hall, en T. B'S PUB 62 St, Stony Plain Rd (443-2621) © Fri any 
ies see Ave * el banquet for \www.rockymountainwine.com * Nov. 4-5 (Fri 4- Ecco Leet ead Ave ® Jel vlad \Gpm) y Sat karaoke with Jeannie; games and prizes (9pm-2 
| SPECIAL EVENTS | Re Ce yset nt onthe square Wom abs: tDPT) TODAY'S 5224-86 St (465-6223) * Every Fri/Sai 
{CLG Be : UNITY IN DIVERSITY Arden Theatre: St-Abert (03 FRANCO'S 14059 Victoria Trail (478 4636) Every (9pm-lamn) Hl 
BLAUEN FUNKEN CARNIVAL German-Canadian AN EVENING IN TIBET Inglewood Community _ —__3679/460-7833) * Variety show featuring Dialektike Thu Name that Tune, Karaoke every Fri-Sat (9pm): WHISTLE STOP PUB 24 Ave, 132 St (451-55 
Cultural Centre, 8310 Roper Rd, 51 Ave (466- Hall, 12515-116 Ave (504-0073) * Fundraising din- (Hip-hop), Martin Kerr (guitar/vocals), St. Albert's Art Guise Tearpilaieckentthitewniniessoonito have veo 
4000/488-4663) * Opening of the camival season, ner and silent auction in support of the Gaden ‘of Dance, the U of A Arab Music Ensemble and Cyndi GAS PUMP 10166-114 St (488-4841) * Every aaa Ties > © games 
the crowning of the carnival prince, featuring per- Sar7HEN LING Tae a ject © Nov SPO. Onley: Nusica ania Novas pm)>/ 51D Weetived er woestis PUB 9016-132 Ave (457-48 
7 6 0 I ive 4883) « 
ees i eety Soundflight * Sat, Nov. 12 (6:30pm) * $24 (door)/$20 (adv) gore rhe er Queen peeves Hall HOLIDAY WN 4520-76 Ave * Bey Thu (8:30pm): Every Fri/Sat (9pm-1am) d 
. = ¢ * Featuring Terry Morrison, Tracy Brown, Karaoke with Linda, Prosound yctions 
CANADIAN FINALS RODEO GLOBAL VISIONS FILM FESTIVAL-THE Melissa Majeau, Harmonic Concordance (dance per- WOODYS 11723 jasper Ave (488-6557) © Ope, 
Northlands Park (471-7328) « Se steer HEARTBEAT OF A PLANET (414-1052) www. glob- cussion Hea hte iter circle with any is PUB 11948-127 Ave (451-8779) * Daily (noon) * Sat-Wed: Karaoke with Annie ant 
wrestling, team roping and more © NOI 3 alvi Eoin 2 com R Nov. 3-7 * $12 (opening Kowalski, Dawn Bissett, Robyn Sachs, and Mary Karaoke Mondays (7-11pm): hosted by Peggy Sue Tizzy (7pm-midnight) 
nig} screenings) Rankin, spoken word with Leblanc and Shima LAKEVIEW PUB 18, 9104-179 Ave + YESTERDAY'S 205 Carnegie Dr, St. Al 
saror heres (een 0200) . bry GALA sabe Apel ih Gace: Robinson * Sat, Nov. S (7pm) * $10 (adv) Saturday's (9pm-1am): with Off-Key Entertainment 0295) * Every Tue (9pm-Tam): Off-Key 
2 i - 5 * Acelebration of Aboriginal art, culture . 5 Entertainment with Nicole 
Over 500 fabulous items to bid on in support of The ingfeaturing David Wolfman, Dale Auger, Tr MOJO’S Best Wester Hotel, Fort Saskatchewan au wa ih 
APIRG is seeking a Chief Returning Officer = = . - 
(CRO). Bates of employment are De, 2005- musical instruction workshops 
r. norarium wil ro- 
"Pied. The CRO must be a U of A Pd MODAL MUSIC INC. Dr. James Battle is now taking applications for 
who has not opted out of the APIRG fee. 221-3116 Federally funded 6 month youth employment pro 
f F aid Co 4 ape cept ees pn ta Music ison for guitar, bass, drums, gram. Call 488-1362 for information. 
i want fo place your Classifi in i le intel n and percussion. 
We ase Se at ae. help wante d apirg@ualberta.ca by Spm, Fri Nov. 18. Private instruction: focus on individual! 
line is noon uesday ication. fessional, caring instruct 
dealer sacle Tae KELOWNA AWAITS!! rere nth music degrees. JAPANESE DRUMMING BEGINNER 
. — Experienced roofers wanted. Must have vehicle, A REAL OPPORTUNITY Quality music instruction since 1981, WORKSHOPS 
business opportunities safety gear and own tools. Toll Free To earn a MASSIVE INCOME. eal ne es 
« are No pesonaiseling wainng provide. Ftv qualified Pano & Theon/eacher tartan or petental memberifp with Ata N 
Want home based income? Energetic individuals == Forest Hits. All levels, ages & abilities. MA Mus. Pp pain Kits Ng} 
with leadership skills n¥ to advance 15 years experience. Jessica 450-4134. Taiko, Wed, Nov. 9 or 16 (eve); Mon, Nov. 14 
reoseocal company in Alberta e-m: jess.agrell@shaw.ca (eve); or Sat, Nov. 19 Ga). $40. Minimum 
: pei aie a A Drivers wanted: $15+/hr, Wed (night). Thu (day), a r age 14. Ph. 431-0300; info@kitanotaiko,ca; 
woww.deregulationnow.com perm/PT. Must have mini-van or truck. Looking www.kitanotaiko.ca 
1 2 I d 2 t for reliable, responsible person. Ph 907-0570. mus ans equipme nt 
* Peavey Project 4 enclosures with 12" Black Widow 
© bl atlcs eae ee ita te aac speakers and horns, $400/pair. 
f » EV ~ : °F L i , 600 Watts, ; i sang 
IMAGINE SEC INGECES LGB ED: EV pa @) p e n I n g Ss the world. Next in-class or ONLINE by texte SS ee aae weg oes Public talk by Buddhist U aN Gen Kelsang 
Ma at rs at ea es O37. 3054. ; co] correspondence. Jobs guaranteed. 7712-104 St. Delek, National Spiritual Director of New 
ae 4 ta Ex an d i n Calll for Free info pack 1-888-270-2941. Kadampa Tradition. Thursday, November 
a see 7 Tie, ern 
. massage therapy 1114 Ave. Contact: 412-1006 or 
LEARN TO MEDITATE re) |_massage therapy __| Oni 
Thurs, 7-9pm, University Area. Drop for medi- pe rat ion Relaxation massage & reflexology. 5528 Calg. tats rta.org 
tations: $10 - $5 for students . Trail South. Call Janina 780:238-8108 or e-mai' 
412-1006 www.meditationalberta.org F u i | ti me & janinarmt@yahoo.ca 
——————EEES SS 
sees aes 2 be rae gies Why wan P ti eS a a and spa Me oe ae 
another day? Call Northern River Karate Schoo! - ssa , Estheticians. F . Fax eee 
“i sf 73693 to watch a class! 4 a rt im e 5 425-3623 or Vila 710-9549. Conquer your fear of public speaking. Join ( 
a. myocare@hotmail.com 5 Heh Tosser eal = Downtown By: ry 
educa n 2 2 EEE——— EEE eee uesday at noon, Cal ry al 6-5 for detail: 
be | __education Po S I ti oO n Ss If You're tired of insufficient Therapies Call Heidi 
Turn your dreams into a career! @ 483-1658. Therapeutic massage Licence: Leam from the pro's, Voice-Over, writing, stand-uy 
7439417-0017439415-D01. comedy and Radio announcing. This could be 


gister for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 


wwnw.vadastudios.com 


Looking for an alternative to renting? Interested 
mmunity spirit? Call Keegano Housing Co- 
operative 463-1902. 


=f 453- 


ery. Can deli 


Bed, Queen 


ic pillowtop 
boxspring & - 


$250. King 
FREE infoSeminar Overseas Job 
Tuesday @ 7pm Guaranteed 
<i NEW LOCATION! 
me 7712 104 St. Wcio eb At 
(Calgary Trail Southbound ££ catwaeral 


6 Days a week 
Paid weekly 
Call 702-5519 


globaltesol.com 


Teach English Overseas 


TESOL Certified 5 Days In-Class or 
Online/Correspondence 


1-888-270-2941 


Across from Save-on-Foods) —=— 


CR Nov 4-24 (4wks) 


JOHNNY MOTORBIKE 
HEATED STORAGE 
From $50/mo. Call 455-2453 


THREE LINES 
FOR $12.50 


dios for rent 


udios & Storage Space for rent. 
200-500 SF. Great Downtown location at the 

Great West Saddlery Bldg, 10137-104 St. 
Call Mike 429-4092. 


ticket to an exciting new career. Workshops avail 
now. Call Sharkey at 944-1686 or go on line http 


Continued on page 54 


; Phone 426-1 996 trom 9am-Spm Monday to Friday 
*Automotive Employment 1 Emait office@vueweekly.com 

eEducation *Announcements 1 SS eee 

e Estate -Mark Place i *Deadi Tuesday Noc 

ee ee , °Print your copy legibly on lines provided at right. 

4 1p Stuff © te cos | EP See 

Chea Music *Servi , “Every letter, space or mark counts as 1 character. 
Personals °Phone Services *Allow one space following punctuation. 
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@ ey | Sex 
‘Lovesents | COlUMIN 


By ANDREA NEMERSON 


Label-maker 


Dear Andrea: 

| believe I’m straight, because gay videos 
don't arouse me and men don’t attract 
me, either. When I’m under the influence, 
however, | like to cross-dress and seek 
out other men to have sex. | fantasize 
being a “gangbang” girl most often but 
have not found a group of men to do so. 
For the most part, many gay men don’t 
like the clothes, so | usually go home 
alone. My question is: What am |? 

ve, Looking For A Label 


Dear Labe: 
Hmmm. A drunk, perhaps? Depending 
on just how often you feel an over- 
whelming urge to go out and frolic 
under the influence, that is. Beyond 
that, it’s hard to say. | would call you 
close to sui generis in this day and age. 
The gay male serious crossdresser (as 
opposed to drag queen) seems nearly 
extinct, leading me to assume that 
most of those who dressed up and/or 
lived full-time as women in the bad old 
days were not gay men at all but trans- 
sexuals who had the misfortune to be 
born before their category was even 
recognized, let alone given any respect. 

These days the vast majority of men 
who dress as women are straight, often 
married, with no deep desire to be 
women and none at all to have sex with 
other men. Most just like to dress up as 
women and admire themselves in the 
_ mirror, or find crossdressing peculiarly 
relaxing and like nothing more than to 
come home from work, don a frock and 
a wig, and sit and read the paper just 
like anyone else. Then there are fetish 
dressers, who do those things but get 
off on it, and men who favour “forced 
feminization,” crossdressing under the 
stern eye of a mistress or dominatrix. 
Again, few of these guys are having sex 
with men, or even thinking about it. 
Somebody must be doing it (you, for 
instance), but it isn’t the standard pat- 
tern. The flip side of this, as you’ve 
noticed, is that very few gay men are 
going out to the bars hoping to find a 
great strapping hair specimen in a flirty 
fittle skirt and mauve suede wedges. 

I see two possibilities for you 
(besides giving it up as a lost cause, | 


mean). One, see if there’s a drag bar in 
your City; if there is, any men who dig 
rossdressers are going to drop by there 


on a pretty regular basis. Two, advertise; 
there may be someone, hopefully some- 
one with a bunch of likeminded friends, 
who'd be interested in making you the 
“gangbang girl” of your dreams. | can- 
not support or abet you in getting 
dolled up and drunk and going out 
trolling for strange men to “rape” you. | 
could swear | saw that on Law and 
Order: SVU once, and it was not pretty. 
Oh, and by the way, | do remem- 
ber that your question began with a 
declaration of your straightness and | 
might be tempted to quibble with you 
about that if | didn’t have to move on 
the next letter now. | once declared a 
girl with a similar question “bi while 
drunk” and what can | say? If the size 


12 Payless pump fits... | 


Love, Andrea 


Dear Andrea, 

| am a straight girl, and for the past 
few years watching two girls going at 
it seemed to turn me on a lot; | even 
fantasize about being alone with girls 


Homosex, however, 

is exactly like heterosex 
in being simply 

not for everyone. 


sexually. The problem: | have been 
with a girl recently, and it didn’t turn 
me on. What does this mean? 

Love, What About Me? 


Dear What: 
It probably means pretty much exactly 
what you've already figured out: there is 
often a deep and mysterious gulf | 
between what our brains find sexy to 
think about and what our bodies want 
to do. Sometimes this is a good thing— 
anthologies of sexual fantasy (see the 
venerable My Secret Garden and Men in | 
Love collections by Nancy Friday) 
inevitably contain a large proportion of», 
impractical, impossible, or unwise sce- 
narios, often involving rape, enslave- 
ment, and/or very large dogs. These are 
all things better imagined than acted 
out, but most people are quite content 
with keeping them that way. | would 
hardly say the same for girl/girl sex, 
which works out very nicely indeed for 
everyone involved much of the time. 

Homosex, however, is exactly like 
heterosex in being simply not for 
everyone. It is not, for instance, for 
you, and not for want of trying. Your 
fantasy and real-life sex lives are mis- 
matched, a condition many find dis- 
concerting but which is so common 
we may as well simply call it normal 
and be done with it. You are confused 
but normal; get used to it. Many of the 
rest of us already have. 

The other possibly, of course: that 
girl who didn’t turn you on? Wrong girl. 

Love, Andrea © 


is 


Duc 


Because Everyone Needs 
a Study Buddy 


Girls Best Friena.ca 


ho Said Diamonds Are A Girls Best Friend 


bees Rubber £ 
ie $28.95can 


Compare @ 


$42.95 


CLASSIFIEDS = 


Continued from page 52 


real 


Perfect for single professional lifestyle - onty $125,700. 
Over 1000sq.ft. of newty Gecorated living space in thts 
2+2 bedrm upgraded, character home. Bonus of double 
garage, low taxes, central location (2mins. to LAT). Wiry 
rent when you can own for less then $700/mon (oac). 
CONTACT: RENE REMAX RIVER CITY 
PAGER: 439- © CELL: 984-0096 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent eae lito 
2 bedroom bungalow. 
Hardwood floors, large I Hate 
room, bedroom and 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


artist to artist 


FREE* FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 


| Need a volunteer? Forming an acting troupe? Want 


108 St. Deadline is noon the Tuesday before publication. 


If the HAT fits call for submissions, open to Alberta 
artists. Deadline: Mar. 15, 2006. For info Ph 461-9028, 
om: daNielle@damselflydesign.ca 


Focus on Fibre Art Association is seeking entnes for 
juried competition/show of fibre art. Deadline: Feb 10, 
2006. Ph Shidey 469-1783 


Printmaking workshops at SNAP Gallery and 
Printshop in Etchin, tnd Silkscreen. Starting 
soon. Call 423-1492 to register, info. 


Needed. One male actor, mid-30s or older for 
Christmas play. Ph 475-6193. 


Beyond Words Library Stories Contest. Deadline Wed, 
Nov. 30. waww.epl.ca 


Call to Enter: ArtsHab Studio Gallery features guest 
artists. Incl: Proposal; 10 slides/photos; CV; Artist state- 
ment. For info Ph Tim 423-2966. 


Art classes at Harcourt House: figurative Sculpture, 
Drawing & Painting, Make Your Own Christmas Cards 
with Polaroid Techniques Workshop. Ph 426-4180 


Music and Performance Artists! www.PunkTV.ca 


accepting content submissions for shows, video, 
radio, interviews. artists®punktv.ca/7 80-91 4-8747. 


musicians 


Looking for bands to play on Sundays. Rock, 

blues, alt, Celtic, country etc. Come and see 

Tanya with demo or ret @ The Atlantic Trap & 
Gill, 7704-104 St, 432-4611. 


Est. cover/original rock ban jak bassist. Write, 
rehearse, and perform regularly. Ph Tom 444-7553. 


Musician (drum machine, bass, electric, eau 
keyboard/piano) looking for for band/individuals. 
Anything except country. Ph Mark 437-9362. 


Vocalist, guitar and/or bass 
come Palerock 
nance pls. Ph Max 


ibe 2 fill OUL ex), 
ature. low m, ‘ 
50-6306, of Doc 4500, 


Wanted: Bass © & keyboard/lap steel p}3,,. 
for fede Band. Ph'shane 42-4100 , 


Drummer, bassist & singer wanted for bac\, 
talkin’ rock, Justin 440-4048. 


Experienced bassist for est. rock cover band rc 
lust have CLS 5: AUR U pcoming 
gigs in near future. Call Mark 406- ay 


CD / DVD MANUFACTURING 
300 CDs -*1085°= 1000 CDs - *1595 


CompPLeTE PrRopuction CD PackaGes! 


Standard Jewel Boxes (black trays), assembled, wrapped. 


molded CDs with 3 


Injection- 
Colour (silkscreen). Full Colour/Grayscale 2-Panel Insert & Full Colour Tray. 


1°800°662°4033 


We specialize in Custom Cardboard Packages & Digipaks! 
@ SPIN wwwspindigitalmedia.com 


DIGITAL MEDIA CORP 


24 Hour Service 
www.piservices.ca 


Trusted Service and Equipment Sales for A// Your Serveillance Needs 


~Over 30 Years of Investigation Experience~ 


wueweeKty 2 NOVEMBER 3-9, 2005 


musicians 


layer available for working band. 
din all musical Geile You UB neat in 
BACATICE) great gear. 473-06 
fer seeking female 
Sra far ot oration. 


adults 


Hottest Live Chat! 
fine ERE wang ede SD. 
min using code 
3 (780) 6 ead 


~ Hot local women! 
Call FREE! Chat NOW! 


7 2 
other cities: 1-888-482-8282 
18+. No liability. 


you Make ces US per month 
N ur bedroom. Vo' 4 


with a spy 
nth ooking f youn, paltactive 
is oat jamie for ng Se aga 8401 


, meet local gay men. Try us for free! 
pet W580) 413-7144. Het Code 2310 


sex trade workers 


Keyboard player needed for working sock blues 
Bane Vocals an asset. Phil 458-: 


volunteer 


‘Canada World Youth-Amazing International 
paints programs! Youth 17-24. www.canada- 
worldyouth.org Deadline January 15, 15, 5006. 


Donations Urgently Needed for disaster relief i th 

the aftermath of Hurricane STAN - El Salvador 

Gietenr|s e-m: lorena@chany eforchildren aS 
/www.changeforchildren.org 


1S DRINKING A PROBLEM? 
A.A. CAN HELP! 424-5900 


[radios FREES | 
Meet Someone 
New Right Now! 


questclicks.com 


Quest, 


fee 18+. Fiesiricions may epply to all promos. ‘Ball Mobaity 


‘Calg ary 


403-770-0990 | 


OTHER CITIES 1-888-482-8282 


onl HCHAT (#2478) 


alls cost 79¢/min 


TI FFA\ NY. 
DARK HAIRED, BLUE EYED, BUSTY BEAUTY 


Wnt BEAUTIFUL TANNED BODY. 413-0294. 44-TALKS 


Must be 18 Long eis 


yeur website 4 . . \° 
2 f ail h E ~~ - “ a és ; - 
. rp a a 
| 


USE MEDIA CODE: 4 1000 | 
JINCEN RED ER@YTEXSTORIES * TALKING CLASSIFIEDS 


a, 5 _ '780- -669-2323. 
=e EL (1-900- NAIF 4444 ae] 


SSS 


ehat FREE 


HOT LOCAL SINGLES! 


» 180- Gbs- 6565 


900-87 BE 2 75mi 


All Live. 


Grufselings: 


780. 413. 7122 Use FREE trial 


/75 minutes: 1.900.451.2853 code: 2315 


PERSONALS 


| ooo 
| Gra aje e@Vine. NO MORE LONELY 


“@ NIGHTS 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial for MEN: 
702.2223 


For Women Seeking Romantic 
Affairs & the Men Who 
Want to Fulfill Them. 


SIGN-UP 
FREE! 


Over 550d, 000 
Ad Profiies 


1-866-742-2218 


THRICE 


VHEISSU 


heart-aching meh y years before 

the Warped tour deemed it 
fashionable. Now, with the release of 

their fourth studio album Vheissu, 

Thrice has taken its boldest and 

most artistically creative steps to 
date. Features the single 
“Image Of The Invisible”. 


UMUSIC-:CA 


oe 
the HMY gift card 


give 


780 444 3381 


CITYAND,) 


oe impulse and introspection, “eter” 


affects his audience by offering his 
own personal testimony. 
“Sometimes” is a culmination of 
music that he has been writing on 
his own for over a decade. Check out 
the first single “Save Your Scissors”. 


EDMONTON Bonnie Doon Shopping Centre 780 469 6470 © Edmonton City Centre 
780 428 4521 © Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre 
780 463 1389 © Southgate Shopping Centre 780 438 2955 © West Ed Superstore 


ADVISORY 


GREATEST HITS 


movemnertt tek Pichia the late 
90's. On CD, blink-182’s “Greatest 
Hits” is 17 of the best blink-182 
singles ever released as well as two 
previously unavailable singles: 
“Not Now” and “Another Girl, 
Another Planet”. 


music ° dvd * more 


Price in effect until November 30/05 or while quantities last. HMV reserves the right to limit quantities. 


COLOUR RTD 


a 
4 


eee ee ae eee 


